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TATBAHA KY3OBUNKOBA

[Ipeaucnosue
I'JIABHOTI'O

—

peEaAaKTOpPAa

.

!

CerogHs MOHATHE «T€ATP KyKOJI» He Ka>XkKeTcs
akTyansHbIM. Ero nipegnararor saaMeHUTH Ha
«TeaTp aHMUMAaIIUU», KTeaTp 0b6beKTa», KBU3Y-
aIbHBIV TeaTp», KPUTyPaTUBHBIN», KTEATP
HEe>XVBOV MaTepumn»... Bo-nepBbIX, IOTOMY YTO
B BOCIIPUATUM 3PUTE/IEN KYK/IbI YCTOMYNBO
aCcCOLIMMPYIOTCS C JETCTBOM, C TEM, YTO JJO/IXKHO
BBI3BIBATH YMU/IEHME U K YEMY HEJIb3s1 OTHOCUTE-
cs cepbe3HO. BO-BTOPBIX, IOTOMY UTO «B TeaTpe
KYKOJI Ha CIIeHe [JOJI>KHBI OBITh KYKJIBI». A KYy-
KOJI TaM HET.

B oTeuyecTBeHHOH TpaAULMH Cylile-
CTBYeT CTaHJAPTHBINA HAGOP KIIUILE,
KOTOPBIN B 6OJIBIIMHCTBE CIy4aeB

N0/ /IEPKUBAIOT CAMU KYKOJIbHUKH,
BbICTpauBas cebe npodeccuoHaNibHbIE
IpaHUILBL, @ [TOCJIe — MBITAsICh UX Npe-
0J10/IETh.

B 0/jHOM U3 HHTEpPBLIO, B OTBET Ha He-
Jlenoe BOCKJIMLIaHKe KypHaaucTa: «Ho
BbI 2Ke IIPOXKUJIM C KyKJIaMH 4acTb KHU3-
HU!» Pe3o 'abpuasi3e ciOKOMHO BO3-
pasui: «f ¢ KykjaMu He npoxui. { 3a-
HUMAaJICS TEM K€, 4YeM B KUHO, — 5 pac-
CKasbIBaJl BaM UCTOPHUHU. UX MOXKHO

1 C IOMOIIIbIO MaJIOK pacCKa3bIBaTh,
MOKHO — C IIOMOIIbI0 TAHLEB...»

— MW yTo, y Bac ¢ HUMHU TaK U He BO3-
HUKJIO HUKaKUX OTHOILIEHUH?

— Mens yacto cnpaumBaiT: «O yeM
JAYMaT KyKJIbl HOUbt0?» U 1 UM oTBe-
yarw: «0 4yeM AyMaroT KJapHeT, posJib,
nepo nucaressa? Unu tabyperka? Ot-
KyZa s 3Halo... f{l He 3aHUMalCh TaKU-
MU CJIaJKUMU CaHTUMeHTaMU. [lna
MeHs BCE 3TO TOJIbKO HHCTPYMEHTBI» .

C HaCTyIJIEeHHEM 3T0XH PEXKUCCYPhI
KyKJla B TeaTpe IpeBpaTuiach B UH-
CTPYMEHT J1JIs1 aBTOPCKOT'0 BbICKA3bI-
BaHus. 3 TpaiMLIMOHHOTO, perjiaMeH-
THPOBAHHOTO UCKYCCTBA TeATP KYKOJI
CTaJl IPOCTPAHCTBOM, B KOTOPOM BO3-
MOXXHO MO/IeJINpOBaHUe JII0ObIX popM,
COOTHOIIEHHUE JIOBIX MACIITA60B

Y 06'beMOB, BU3yaJU3alLus J6oH Me-
Tadopsbl. Eciu vcTopudecku Kaxaas
TEXHOJIOTUYECKasd CUCTeMa KyKOJI
Oblyia MO/JIeJIbI0 MUPO3JaHUSI B MUHU-
aTiope, To B XX BeKe 3TUX MoJesieil
CTa/I0 GECKOHEYHOE MHOXKECTBO — T10
KOJIMYECTBY aBTOPOB, UX CO3/]a0LIHX.
Kak MoZIepHUCTHI B >KUBOIUCH, KY-
KOJIbHUKHU MOTYT TBOPUTb CBOU Xy/10-
»KeCTBEHHbIE pealbHOCTH, HE OTPaHU-
YeHHbIe B BbIOOPE CPEJICTB, TEXHOJIO-
ruii, pakTtyp. B aTOM u3MepeHuu
a6CcoJIIOTHOM CBOGO/IbI TeaTpalIbHON
daHTa3uU GbLIU CO3/AHBI JyYIIHe
cnekTakayd @uaunna XKantu u Pe3o

Tatiana Kuzovchikova 5
Preface by editor-in-chief

Today, the notion of “puppet theatre”
seems to have lost its relevance. There are
suggestions that is should be replaced with
“theatre of animation”, “theatre of object”,
“visual theatre”, “figurative theatre”, “thea-
tre of inanimate matter”, etc. Here is the
first reason: in the audience’s perception,
puppets are steadily associated with child-
hood, with the things that invite tender-
ness and therefore should not be treated
seriously. The second reason is that “in
puppet theatre puppets should be on
stage”. Yet there are no puppets there.

In Russian tradition there is a standard
set of clichés, in most cases supported
by the puppeteers themselves, who
build their own professional borders
and later try to cross them. 1 Fabpviap3e P.
S cpenan ans Bac
In one of the interviews, in reply to the Kpacusoe / beceny Bena
journalist’s awkward utterance: “But ExatepuHa BapkaH //
you have lived a part of your life with OroHek. 2004. N°16. C.18.
puppets!” Rezo Gabriadze calmly object-
ed: “I have not lived with puppets. [ was
doing exactly the same thing as in film —
telling you stories. Those can be told
with the help of sticks or dancing..”

“Do you imply that you have not
formed any relationships with them?”

“I am often asked: what do puppets

think about at night? My answer is:

what do a clarinet, a grand piano, a

writer’s quill think about at night? Or a

stool? How would I know... I do not

deal with such sweet sentiments. For 1 Gabriadze R.

me these are all just instruments.”! | Created Something
Beautiful for You / Con-

With the coming of the era of directing,  versation with Yekaterina

the puppet in theatre turned into an Varkan // Ogonyok. 2004.

instrument for author’s expression. #16.P.18.



[abpuaz3se; cerojHs TaM MUPHO CO-
CylecTBYIOT JIMJTMKAHCKHE CIIeKTaK-
JIM MOCKOBCKOTO TeaTpa «TeHb», pac-
CYUTAHHbIE HA ayJUTOPHUIO OT Tpex
Jl0 TIATH YeJI0OBEK, U TUTAaHTCKHUE KY-
KJIbl GpaHIy3cKoi KoMmnaHuu «Royal
de Luxe», /11 KOTOPBIX CLLEEeHUYECKOH
IJIOLIAAKOM CTAHOBUTCS BECb TOPOJ,

B 3TOM KOHTEKCTE JJOBOJIbHO CTPAHHO
BBIVIIAUT GBITYIOLAS YCTAaHOBKA, YTO
B TeaTpe KyKoJI IJTaBHOe — KyKJIa. ITa
HaMepeHHasi CAMOU30JISILUSA C COBET-
CKUX BPEMEH MPUBEJIA K TOMY, UTO Te-
aTp KYKOJI 0Ka3aJICcs HPaKTHUYeCKH HC-
KJIIOUEH U3 UHTepPecoB npodeccro-
HaJIbHOTO TeaTPaIbHOI'0 CO06IeCTBA
Y CeroJHs BbIHY>K/leH OTBOEBbIBATh
cBoM no3uuuu. KykospHoMy TeaTpy
NPUXOJUTCS JOKA3bIBAaTh OYEBU/IHbIE
WCTHHBI: YTO He KYKJIa, 8 KyKOJIbHUK

conventional kind
of art, puppet thea-
tre transformed
into a space where
modeling of any
form, balancing of
various scales and
shapes, visualiza-
tion of any meta-
phor became possi-
ble. If historically
every technological
system of puppets
had been a minia-
ture model of the
world, in the 20t
century the number
of such models be-
came endless —
matching the
number of authors
who created them.
Like modernists in
painting, puppet-
eers are capable of
creating their own
artistic realities, peiedats
unlimited as far as BTK-OECTa
the choice of means,
technologies, and
materials are concerned. It is in this di-
mension of absolute freedom of theatre
imagination that Philippe Genty and
Rezo Gabriadze created their finest pro-
ductions; today in this space we witness
peaceful coexistence of the Lilikan
productions of Moscow’s SHADOW
Theatre Company (audience — 3-5
people) with the giant puppets of the
French company Royal de Luxe, which
consider the entire city their stage.

«The Table». Blind

In this context, the widely used state-
ment that the puppet is the center of
puppet theatre looks quite weird. This
deliberate self-isolation (dating back to
the Soviet times) has resulted in the
fact that puppet theatre is virtually ex-
cluded from the range of aspects dis-
cussed by the professional community
and nowadays has to regain its posi-

From a traditional, 6

NpUAYMbIBAeT CBOX TeaTp. YTo cnek-
TaKJ/Ib — aBTOPCKOe BbICKa3bIBaHUE.
YTOo KyKJIa OCTaeTCsl B UCTOPUHU KaK
apTedaxT, HO oJpa3yMeBaeT, YTO OHa
6blJ1a cO3/laHNeM YbUX-TO pyk. Ceros-
Hsl y>Ke He TpaJuLUs ollpeJiesiseT Bbl-
60p GaKTyphl, MEX/JUCHUILIMHAPHBIE
Y MEXXBH/I0OBble I'PAHUIbI CTAJN YCI0B-
HOCTBIO, @ KyKOJIBHBIH TeaTp cylle-

tions. Puppet theatre has to prove the 7
obvious truths: it is not the puppet, but

the puppeteer that invents his or her

own theatre. The production is an au-

thor’s statement. The puppet remains

in the history as an artifact, but it is im-

plied that it was created by someone’s

hands. Today the tradition does not de-

termine the choice of material, interdis-

Royal de Luxe.
Giants spectacular.
doTo ¢ obrum-
anbHoOro canTa
Teatpa



CTBYET B 0OILIEKY/IbTYPHOM IIPOCTPaH-
ctBe XXI Beka. [loHATH ero MecTo

B 3TOM MPOCTPAHCTBE, CGOPMYIUPO-
BaTh ero cneuuuKy, pacClIupyuTh rpa-
HUIIbl BOCOPUSTHUS — 33/1a4M Halllero
HOBOTO XypHaJa.

[TockonbKy TeaTp poJuJcs B AHTUYHO-
CTH, MBI PeLXJIHU BEPHYTbCS K UCTOKaM
1 Ha3BaTh xKypHaJ «HeBpomacT». He-
BpPOIACT — ApeBHerpeyecKoe Ha3Ba-
HUe aKTepa-KyKoJIbHUKa (neurospaston
(1aT.) — MapuoHeTKa), 6YKBaJIbHO:
TOT, KTO JiepraeT 3a HUTH. B Hauase

XX BeKa, Kor/ia KyKOJIbHBbIM TeaTp OKa-
3aJICAl B IleHTpe BHUMaHUs TeaTpallb-
HOT0 aBaHrap/a, TepMUH «KHeBPONacT»
BollleJl B TpodeccuoHaIbHbINA 06UXO0/
KaK aKTep-KpeaTop, aBTOp CBOeH Xy/i0-
»KeCTBEHHOU BCEJIEHHOU.

KypHas 6yzieT BBIXOJUTb OAMH pa3
B I'0OJI, B IEPCIIEKTHBE IIJIAHUPYETCS

ciplinary and cross-species boundaries
have become a formality, and puppet
theatre exists in the universal cultural
space of the 21% century. Understand-
ing its position in this space, formulat-
ing its specifics, pushing the limits of
perception — these are the objectives
of our new magazine.

As theatre was born in ancient times,
we decided to go back to the origins
and named our magazine The Neuros-
paste. “Neurospaste” is the ancient
Greek name for the actor-puppeteer
(neurospaston [Latin] — marionette),
literally meaning “the one who pulls
the strings.” At the beginning of the 20™
century, when puppet theatre found
itself the center of attention of theatre
avant-garde, the term “neurospaste”
came into common professional use as
actor-creator, author of one’s own ar-
tistic universe.

C/leJIaTh ero MOJTHOCTBIO JIBYSI3bI4-
HbIM. B Bosib1ioM TeaTpe KyKoJ1 yxxe
OblJ OIBIT CO3/JaHUS XKypHaJIa:

¢ 1959 roga, npu M. M. KopoieBe, Bbl-
XOJIMJI caMU3JjaTHbIN «IllnpMoTpo-
CTeBCKUI», KOTOPBIM He TOJIbKO OTpa-
KaJl BHYTPUTEATPAIbHYIO )KU3Hb

Y QUKCHPOBaJ COBPEMEHHBIN Mpo1ecc,
HO 1 6bLJ1 CBOEO6PA3HBIM «OKHOM B EB-
pory» JiJisl KYKOJIbHUKOB, yBJIUKYSI
nepeBo/ibl 0630PHBIX TEKCTOB 3apy-
OGEeKHBIX KOJIJIET.

Tema nepBoro Homepa — «TeaTp ak-
TyaJIbHBIX KyKOJI». JTOT M0/3aroJio-
BoK BTK-®ECTa, npuiyMaHHbIN TpU
rojia Hasa/, CTaJl AJis Hac yHUBep-
CaJIbHBIM OTIpe/ieJIEHNEeM TeaTpa Ky-
KOJI, KOTOpBIM HaM HpaBuTcA. Tpaau-
LIJMOHHOI'0 WJIM PaZiJMKaJIbHOTIO, C Ky-
KJIAMH WJIH 6€3, TeaTpa HEXXUBOU
daKTypbl U «BU3yaJbHON 1033UU» —
TeaTpa aBTOPCKOTO, COBPEMEHHOI'0

Y J)KUBOTO.

BnaroaapHM BCeX, KTO OTKJIMKHYJICA
" COIVIACUJICA NMOYy4aCTBOBATb B 3TOM
Ha4YXWHaHUH.

The magazine will be published once a
year, the plan for the future is to make
it fully bilingual. The Bolshoi Puppet
Theatre already had the experience of
creating a magazine: since 1959, during
the time of M. M. Korolyov, self-pub-
lished magazine Shirmotrostevsky (lit-
erally — “Of Screens and Rod Puppets”)
had been coming out. Not only did it
reflect on the inner life of the theatre
and document the contemporary proc-
ess, but it also became some kind of “a
window to Europe” for puppeteers, be-
cause it published translations of over-
views by colleagues from abroad.

The subject of the first issue is Contem-
porary Puppet Theatre. This subtitle of
BTK-FEST, invented three years ago, be-
came for us a universal definition of pup-
pet theatre, which we like. The theatre
which is traditional or radical, with or
without puppets, the theatre of inani-
mate matter and “visual poetry” — the
theatre, which is auteur, contemporary,
and alive.

We would like to thank everyone who
has responded and agreed to take part
in this initiative.

«Anokanunucr.
Teatp TeHb. ®oTo
13 apxvBa TeaTpa




BAOVM MAKCMMOB
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1 BOII/IOILI€eH U
TeaTpa >KUBBIX
KOJ1

/

QHOXQ—E%QHOBH eHVs PeXXUCCYPBI

PL%_XIX—)O( BEKOB CTaJl [IEPVO/IOM KaYeCTBEHHOTO

M3MEHEHIs], TIEPEBOPOTA BO BCEX BuAax M POPMax mc-
KyccTBa. SIBeHne, Ha3pIBa€MO€e HaMI « PEXKMCCEPCKUI

TeaTp», U3MEHUJIO BCe IJIEMEHTHI T€aTpa, BCE ero Co-
CTaB/AIOIMeE, BIUIOTH 10 Bemiajakyu B TeaTtpe CTaHuc-
nasckoro. CijeHn4yeckoe NCKycCTBO B I1eJioM rpuobpe-
710 HECOMHEHHO O0JbIIIee 3HaYeHIE, YeM

B IIpeAlIecTBYIOLINe Beka. HeT HMuUero yauBurenbHOro
B TOM, UTO 3TOT MPOLIeCC KOCHY/ICA U TeaTpa KyKOJI.
bnarogaps moiHOMY I1€peOCMBIC/IEHNIO MECTA aKTepa
Ha ClIeHe B OIlpe/le/IeHHbIII MOMEHT KyKJla BbIIII/Ia Ha
OZIVIH YPOBEHb C >KMBHIM MCIIO/ITHUTEJIEM U [JaXke cTana
BOCITPMHMMATHCA KaK MJeasn akTepa.

KykosibHbIl TeaTp XIX Beka OTKpOBEH-
HO CTPEMMUJICS K MOJIHeHIIel uieHTny-
HOCTH C «4eJIOBEYECKUM» TEaTPOM —
B /IpaMaTypruy, >kKaHpax, BHEIIHEM
BU/IE, IJIaCTHKe. U JOCTUTHYB MaKCH-
MaJIbHOTO CXO/ICTBA, MOLIeJ, KaK U Jpy-
rue BU/bl, B IPOTUBOIOJIOXHYIO CTO-
POHY — K Pa3BUTHIO YHUKAJIbHOCTU

Y CBOeo6pasusl.

[lapasyesIbHO € 3TUM JjpaMaTHYeCKUI
TeaTp OOHAPYKUJI B KyKJIe TO, Yero He
HaxozauJ B akTepe XIX Beka. BoamoxkHo,
TJIaBHbIE TPUHIUIBI CPOPMYTUPOBAJ
['oproH Kpar B cBOMX MHOTOYHC/IEH-
HBIX TEKCTax 0 MapHUOHEeTKaxX U CBepX-
MapuoHeTKax. B 1907 rogy B cTaTbe
«AKTep U cBepxMapHoHeTKa» Kpar nu-
caJl, YTO eBpoInelcKas KyJbTypa BCs
HalnpaBJ/leHa Ha u306pakeHue aMOLUH,
Ha [T0Ka3 B UCKYCCTBE HaC CaMUX, B TO
BpeMs KaK MOJJINHHOE UCKYCCTBO BbI-
pakaeT He JIMYHOCTD, a [yX U UCTHHY.
AKTep e oTpakaeT TOJIbKO peaJibHble
daKTh! 1eHCTBUTENBHOCTH. «BOT moyve-
My 51, — nucaJj Kpar, — 6e3 TeHHU Jier-
KOMBICJIMSI U IpeHe6pexKeHNsI TOBOPIO
0 MapHOHEeTKaX U UX CIIOCOGHOCTH CO-
XPaHUTB KPAacHBOe U OTPellleHHOE BhbI-
pakeHHe JIMLa U HEBO3MYTHUMOCTb
N03B], aXKe KOT/la UX OCbINAOT NOXBa-
JIaMU ¥ GYPHO UM PYKOILJIELLyT»".

CoBpeMenHbIN Kpary 3puTesb cMesi-
cs HaJi MapUOHETKOH, MOTOMY 4TO OHa
JleMOHCTPHUpPOBaJa HeJJOCTaTKH, OTO-
Opakarolue ero caMmoro. «Ho BbI 6b1
He CMeSIJINCh, eCJid Obl YBU/JIEJU ee

B pacIiBeTe CUJI, B 3TIOXY, KOT/]a el OT-
BO/IMJIACh POJIb CUMBOJIA YeJI0BEKA HA
GOJIBIION MPa3JHUYHOH I[epEMOHUH

Y OHa, BBICTYIasl BIlepe/i, paJjoBasia
Hallle Cep/Lie CBOEI0 KPacOTOM»?,

Kpar ccbliacst Ha MCTOPUKOB TOTO
BpeMeHH, NPeANOoJT0KUBUIUX, YTO
JIpeBHUe TeaTpaJbHble IPe/CTaBle-
HHUA HayaJIMCh He C aKTePOB, a C UT'PhI
KykoJs (Hanpumep, B [[peBHeM Erumn-
Te). HoBbIN aKTEp — CBepXMapHUOHET-
Ka — TaK ke 6e3JIM4eH U CBePXJIUYHO-
CTeH, KaKk MapHOHeTKa.

Vadim Maksimov 11

Ideas and realizations of the theatre
of the live puppets at the time of the
establishment of directing

The turn of the 20" century brought a ma-
jor breakthrough in all existing art forms.
The phenomenon, which we call “director’s
theatre” transformed all the elements of
theatre, all its components — up to the
cloakroom at Stanislavsky’s theatre. Per-
forming arts in general started playing a
much more important role than in the pre-
vious centuries. Not surprisingly, this proc-
ess did not exclude puppet theatre. Thanks

to the complete rethinking of the actor’s
place on stage, at a certain moment the
puppet reached the same level as the live
actor and even started being perceived as

the ideal actor.

Puppet theatre of the 19* century
openly craved complete identification
with “human” theatre — in plays, gen-
res, outward appearance, and plasticity.
Furthermore, having achieved maximal
similarity, it started moving, like other
art forms, in a different direction — to-
wards the development of uniqueness
and personal touch.

Parallel to that, drama theatre discov-
ered in the puppet something that it
could not find in the 19 century actor.
Perhaps the main principles were for-
mulated by Gordon Craig in his numer-
ous texts about marionettes and iiber-
marionettes. In 1907, in his essay The
Actor and the Uber-marionette, Craig
wrote that the entire European culture
was directed towards the depiction of
emotions, towards presenting our-
selves through the art, whereas genu-
ine art should not express personali-
ty — it should express spirit and truth.
However, the actor is only capable of

1 Kpar 2.T. AkTep
1 cBEPXMapuoHeTka //
Kpar 2.T. BocnomnHaHwms,
CTaTby, N1cbma. M., 1988.
C. 231

2 Tam xe. C. 232.



Takum o6pasomM, cUTyalus B TeaTpe
nepeBepHyJack. Ho ellje paHbllle, B 3cTe-
THKe HaTypasiu3Ma IocTeneHHo ¢op-
MHUPOBAJICS TPOTECKHBIN 10 popMe

Y MeJIoJ[paMaTUYHbIN N0 AyXy BUJ, Te-
aTpa — rpaH-TUHbOJIb, KOTOPBIN B ca-
MOM Ha3BaHMWH OTChLJIAET HAC K JIMOH-
CKOMY KyKO0JIbHOMY nepcoHaxy XIX Be-
Ka, HaCMelllJINBOMY U 6ecyesIOBeYHOMY.
B napmxckom I'pan-T'uabouie (pacnpo-
CTpaHMBLIeMcs NoToM no EBpore,
BIJIOTB J0 [leTepOypra) HaTypaJuCTH-
Yyeckoe U300pakeHHe ObITOBBIX KECTO-
KOCTeH ObLJI0 0BE/IEHO /10 TAKOTO YPOB-
Hsl TUIep60o/Iu3aluy, YTO aKTephl-
WCIIOJTHUTEJIH YKe He BOCHPUHUMa/INCh
KakK >uBble Jitoau. XKusHemnoo6ue npe-
BpAlLQJIOCh B KAPUKATYpy. Teneps xe
JlpaMaTH4yecKoe NpeJicTaBJeHre CTalo0
CTPOUTHCS 110 3aKOHAM KYKOJIbHOTO.

W BCé ke HanboJIbIlIero 3Ha4eHUs1 —
KaK UJieaJIbHOT0 aKTepa — MapUOHET-
Ka JocTuraa B cuMBoJsin3Me. Eie 10
Kpara — B TBopuecTBe Mopuca MeTep-
JuHKa. B 1894 roay oH ony6/1MKoBal
c60pHUK «TpU MbeChI AJIs1 MAPUOHETOKY,
KyZa Boulu «TaM, BHyTpU», «AJL1aiu-
Ha U [lasiomupy», «CMepTb TeHTaXKUIAN».
CoBepIIeHHO 0YEBU/HO, UYTO 3CTETHKA
NbeC He Npe/inoJiaraaa HUKaKkou Ky-
KOJIbHOH cnenupuku. MaproHeTka
npeAcTaBJIsJIacb CHMBOJIUCTAM eJJ1H-
CTBEHHO BO3MOXXHBIM UCIOJIHUTEJIEM
JlpaMaTypruy, B KOTOPOU yesoBeye-
CKHe YyBCTBa U CTPACTU OTMUPAIOT,
yCTymasi MECTO OLIYLIEHHIO0 CKPbITON
HWCTHUHbI U KOCMUYECKOW FrapMOHUHU.

O61enpUHsATOe NpeicTaBJIeHUE O Ma-
PHUOHETKEe B CHMBOJIU3ME KaK aJlJIero-
pUM 6eCIIOMOLTHOCTH U MTOAYHMHEHHO-
CTH: «3aBUCUMOCTb YeJI0BeKa OT 3aK0-
Ha CyL[eCTBOBAHUS BbIpaXKeHa 3/1eCh

B CBOeU KpalHel CTeleHu: YeJIOBEK He
6oJiee UeM MapHOHETKaA, KaXK/10€e JiBU-
JKeHHe KOTOPOH 06yCJI0OBIEHO BhICLIEN
BOJIEH»®, — He OTpaKkaeT IJIaBHOTO
CMbICJIa, BJIO)XEHHOT'0 B MapHUOHETKY.
JTO BO3MOXKHOCTh 00Jiee 00'beKTUBHO,
yeM 4yeJIOBEYECKUN OpTaHU3M, Nepe-
JlaTh IPUOJIMIKEHUE K «TParuiecKkoMy

reflecting the facts of reality. “So it is 12

not lightly and flippantly that I speak of

Puppets and their power to retain the

beautiful and remote expressions in

form and face even when subjected to a

patter of praise, a torrent of applause.”! 1 Craig, Edward
Gordon. The Actor and

An audience member, living at the same  the Uber-marionette.

time as Craig, laughed at the mario- Florence, Italy: The Mask,

nette, because it expressed the short- 1908.
comings which reflected those of his
own. “... but you would not have 2 Ibid.

laughed had you seen him in his prime,
in that age when he was called upon to
be the symbol of man in the great cere-
mony, and, stepping forward, was the

beautiful figure of our heart’s delight.”

Craig referred to
the historians of his
time who suggested
that ancient theatre
performances start-
ed with puppets,
not live actors (for
example, in Ancient
Egypt). The new
actor — the tber-
marionette — is as
impersonal and su-
per-personal as the
marionette.

Thus the situation
in theatre turned
upside down. How-
ever, even before
that — in the aes-
thetics of natural-
ism — a theatre
trend, which was grotesque in its form FopaoH Kpar
and melodramatic in its spirit, had ¢ kywnoit
been gradually formed: grand-guignol,
the sheer name of which refers to the
19% century puppet character from
Lyon who was mischievous and ruth-
less. In the theatre of Grand-Guignol in
Paris (later this trend spread all over
Europe, including St. Petersburg), the
naturalistic depiction of mundane cru-
elties was brought to such level of exag-
geration that actors who performed

3 LLkyHaesa L. /.
benbrunckas gpama ot
MeTepnnHka o HaLmx
oHen. M., 1973. C. 62.

IMOBCETHEBHOMY» U CUMBOJINY€E€CKHU
0003HAYUTH HeBbIpa3nMy10 CYIIHOCTb.

W13 3cTeTHKU CHMBOJIM3Ma BBIPOCIU
HOBble GOPMBI KYKOJIbHOTO TeaTpa.
OZiHO M3 BaXKHEHIIMX epeIOMHBIX /115
TeaTpa NPOU3BeJeHUN — TPUJIOTHUS

o [Tanarme Y610 Anbdpena XKappwu, Hava-
Tas B 1896 rony nbecoit «Koposib Y610»
B TeaTpe JBp — B HaudaJsle XX Beka npe-
BPATHJIACh B CAMOCTOSATE/NbHYIO IbeCy
«Y610 Ha KOMaH/IHOM BbIcOTe» («Y 610
Ha XoJIMe»), clleljha/IbHO Npe/iHa3Ha-
YeHHYI0 /1 TeaTpa KykoJl. JKappu ne-
pepaboTaJl CI0’KeT COOTBETCTBEHHO
JIOTHKe B3aUMO/ZIeCTBUI KYKOJIbHBIX
NepCOHaXKeH, HO OCTaBUJI yHUKAJIb-
HOCTb Y aKTyaJIbHOCTb FepoeB JijpaMa-
THUYeCKOH BEpPCHUH.

B Teuenne MHorux JeT Kpar co3gaBan
pa3HOXKaHPOBbIe KOPOTKHE MbEChI AJIs
TeaTpa KyKoJ1. Bcero 661710 3aZiyMaHo
365 — Ha Ka)kbli JjleHb rojia, Co3aHo
HEeCKOJIbKO J1eCITKOB. B cTpeMuTesibHO
pasBuBawouxcs ¢pabynax gelcTBoBa-
JIU Y TIOCTOSTHHBIE TIEPCOHAXKU-MACKH,
Y HOBble COBpeMeHHble repou. Kpar

B KYKOJIbHOU popMe BbIpakal [JIaBHble
yHUBepCabHbIE YEPThI NEPCOHANKEH,
Y B 3TOM He OblJIO IPETEH3UH HA IPH-
KOCHOBEHHE K CYIIIHOCTHOH peasIbHOCTH.
34ech B JaKOHUYHOM dopMe BomIoLa-
Jlach 3CTEeTHKA 'POTeCKAa U UPOHUU.

TeaTpanbHbIA MOJIepH MHOI'O€ YHacC/le-
JloBaJsl OT cMMBoJIM3Ma. Kyksia crasa
IepCOHaKeM CUHTETUYEeCKOI0 TeaTpa.
Camoe sipkoe BomioleHne — «IleTpym-
ka» Uropst CtpaBuHCcKOoro — MuxauJsa
®okuHa B «Pycckux ceoHax» B [lapu-
e. [lepcoHa)Ku KyKoJIbHOT0 6asiaraHa
3aXKUJIM TUNIepO0JIU3UPOBAaHHBIMU Ye-
JloBeuyeCcKHMHU 4yBcTBaMH. O6passbl co-
XPaHSJIU BHELIHIOI KyKOJIBHOCTb, HO
BIJIETAJIUCH B OO )KMBOIIUCHBIN

Y IJIaCTUYECKUH PUCYHOK MOJepHa.

B «banaranuyuke» Anekcasipa bioka —
BceBosiosia Meitepxosibia 02KHMBaJIU Ma-
cku commedia dell’arte. CumBoJiMcTCKas
KOHLeNIUs TbeChl U ClIeKTaKJIs opra-

there were no longer perceived as peo- 13
ple made of flesh and blood. Lifelike-

ness turned into a caricature. At that

point they started to construct a drama

performance according to the laws of

puppet performance.

And yet the biggest significance — as
the ideal actor — was achieved by the
marionette in symbolism. This hap-
pened before Craig — in the work of
Maurice Maeterlinck. In 1894 he pub-
lished a collection of works titled The
Marionette Plays, including Interior,
Alladine and Palomides, The Death of
Tintagiles. It is absolutely obvious that
the aesthetics of the plays did not imply
any kind of puppet specifics. The sym-
bolists perceived the marionette as the
only possible performer of drama, in
which all the human feelings and pas-
sions withered away, making room for
the sense of hidden truth and cosmic
harmony.

The common idea about the marionette

in symbolism as an allegory of helpless-
ness and submissiveness: “The depend-
ence of man on the law of existence is
expressed here to its ultimate degree:

man is no more than a marionette whose
every movement is determined by the
superior will”?, — does not reflect the 3
principal meaning, assigned to the mar- Belgian Drama from Ma-
ionette. This is the possibility to convey  eterlinck to Nowadays.
the proximity to “the tragic ordinari- Moscow, 1973. P. 62.
ness” in a more objective way than by

means of a human body, and to symbol-

ically signify this inexpressible entity.

Shkunayeva I.D.

It was from the aesthetics of symbolism
that the new forms of puppet theatre
grew. One of the most important works,
a real breakthrough for theatre — the
trilogy about father Ubu by Alfred Jarry
which began in 1896 with the play King
Ubu at the Théatre de I'CEuvre — in the
early 20" century turned into an inde-
pendent play, Ubu at the Vantage Point
(Ubu on the Hill), specially intended for
puppet theatre. Jarry reworked the sto-
ry according to the logic of interaction



HHUYHO UCI0JIb30BaJjia IPUeMbI MOJep-
Ha: 6ecKOHeYHOe OTpaXkeHHe TeaTpa
B TeaTpe, TeaTpaju3allio peajbHO-
CTH ¥ pa3pyLIeHNe CIleHNYeCKOH
YCJIOBHOCTH.

Oy TYypUCTHI TPEJJIOKUIU COBEPIIEHHO
JIpyroe UCIoJIb30BaHUe KyKJIbl U Tpa-
JIMIUHI TeaTpa KykoJl. UTanbsiHCKUE
XYJIO)KHUKU-PYTYPUCTDI MUCATTU MAHU-
decThI ¥ OCylLIECTBIISIN CIIEKTAKJIY,

B KOTOPBIX JIECTBOBAJIM «UCKYCCTBEH-
Hble XKUBbIe cyliecTBa» (PopTyHATO
Jlenepo) — TeaTpasibHbIe aBTOMATHI,
JIloJiM-MaluHbl. [IpoekT, paspaboTan-
HbIH, HO He OCYLeCTBJIeHHbIN B 1917
ro/ly, Ha3bIBaJiCsl «ABTOMaTHUYECKHE
yOuHCcTBa U caMoybouicTBay. KecTo-
KHe 9KCTpeMaJsibHble MPOUCIIECTBUS,
MPOMCXO/IUBIIHE C TIePCOHAKAMU-MeXa-
HHU3MaMH, TOX0KHMH Ha JIIoZeH, Mo-

between puppet characters, but kept
the uniqueness and actuality of the
characters in the drama version.

For many years Craig wrote short mul-
ti-genre plays for puppet theatre. His
intention was to create 365 plays — for
every day of the year; he ended up cre-
ating several dozens. In the vigorously
developing plots there were both char-
acters-masks and new contemporary
characters. Using puppet form to ex-
press the principal universal features of
the characters, Craig did not aspire to
touch upon ontological reality. Here, in
the laconic form, the aesthetics of gro- MckyccTaenHble

tesque and irony was embodied. KuBble cyule-
cTBa» PopTyHaTo

[Henepo

The theatre of modern inherited a lot
from symbolism. The puppet became
the character of synthetic theatre. This
was most vividly
realized in Igor
Stravinsky’s
Petrushka, choreo-
graphed by Michel
Fokine at the Bal-
lets Russes in Paris.
Characters of the
puppet farce came
to life through ex-
aggerated human
feelings. The imag-
es preserved the
outward character-
istics of puppets,
but were interwo-
ven into the general
pictorial and move-
ment pattern of
modern.

In The Fairground
Booth by Alexander
Blok-Vsevolod
Meyerhold comme-
dia dell’arte masks
came to life. The
symbolist concept

of the play and its

production used CouTori6ep co
. CBOEn CecTpou B

the devices of mod- KocTIoMax

3BOJISIJIM COBEPLIATH JIIOOble BU3yaJlb-
Hble npeBpalleHud. [rxakomo basia
paspabaTbiBas KOCTIOMbI, MAKCUMaJIb-
HO OTpaHMYMBaBIIMe [JIAaCTUKY aKTepa,
IpeBpaLaBlIvie 06pa3 B )KUBYIO KYKJIY.
B HekoTOpbIX crieKkTakJsax banna go-
OUJICS NCYE3HOBEHHUS CO CLIEHBI He
TOJIBKO aKTepa, HO U YeJIOBEKOMN0/106-
HOro MexaHHU3Ma. YucToe TeaTpasbHOE
JelcTBUE pa3BUBAJIOCh IPU yYaCTUHU
KOHCTPYKIIMH, a6CTPAKTHBIX 06'EMOB.

Ocoboe 3HaYeHHe KyKJla Iprobpesa

B TeaTpe Aasfau3Ma. Co6CTBEHHO MOHS-
THE «TeaTp JaJlau3Ma» BKJIIYaeT

B ce06s1 JiIo6ble GOpPMBbI Xy102KECTBEH-
HOTro BO3/lelcTBUA. B cBA3M ¢ fafaus-
MOM MO>XHO TOBOPUTB O NPUYYAJTUBOM
CUHTe3e cCaMbIX KOHTPACTHBIX GOpPM.
[IpoBOKaL MK AaZlaUCTOB CTAJIN TBOP-
YeCKUMHU 33/la4aMHU XyZ0)KHUKOB Bce-
ro XX Beka. IMeHHO B laflanu3Me Brep-
Bble KyKJIa U UCIIOJTHUTE/Ib aOCOJIIOTHO
CPaBHSJIMCh, 'PaHb 3Ta OCMbICJIEHHO
OTBepraJach.

5 deBpans 1916 roga HayaUCh exe-
BeYEepHHUE MPe/ICTABIEHUS I[IOPUXCKO-
ro «Ka6ape BoJsibTep», opraHu3oBaHHO-
ro Xyro bassieM, Immu XeHHuHrc, Tpu-
cranoM Tuapa, Mapcenem AHko, XaHcoM
Apnowm, Puxapiom Xio/1b3eHOEKOM.
IMMU XeHHUHTIC Obljla U3BECTHOU

B MIOHXeHe TaHLOBIIUIEH, C yCIIEXOM
HCIIOJIHSAJIA B TpOrpaMMax Kabape CTH-
XM, IeCHU U TaHLbL [IpoBesa nosaroaa
B HEMELIKOW TIOPbMeE 3a TOMOIIlb IMU-
rpaHTaM B Ha4yaJsle BOMHBI, OHA llepeexa-
sa B llIBeiapuio. B 1jlopuxckuii nepu-
0/ XeHHUHT'C BBICTYTaJ1a B JaJAaUCTCKUX
nporpaMMax c nepyaTOYHbIMU KyKJIa-
MU COGCTBEHHOTO U3TOTOBJIEHHUS.

[lepen BoiiHOM xopeorpad Pynonbd
¢oH JlabaH co3gasn B MioHXeHe TaHIle-
BaJIbHYIO LIIKOJLY, TJle CpeIu TaHL0B-
iy 6s11a Codu Toitb6ep. Bo Bpems
BOMHBI 002 OHU OKa3aIuch B Lropuxe.
B fagancTcKkuX nporpaMMax NpUHU-
MaJla y4yacTHe TaHLleBaJbHas rpynna
Jlabana, cpopmynupoBaBuiero k 1920
roZly HOBYI0 XopeorpadHuiecKyo cH-

ern in an organic
way: an endless re-
flection of theatre
in theatre, theatral-
ization of reality,
and destruction of
stage conventions.

The futurists sug-
gested a totally dif-
ferent way of using
puppets and puppet
theatre traditions.
The Italian futurist
artists wrote mani-
festos and produced
plays in which “ar-
tificial living crea-
tures” (Fortunato
Depero) acted —
theatre automatons,
machine men. The
project — con-
ceived, but not real-
ized in 1917 — was
titled Automatic
Murders and Suicides. Extreme and
cruel accidents, happening to the char-
acters — mechanisms looking like real
people — made all kinds of visual
transformations possible. The cos-
tumes, designed by Giacomo Balla,
maximally limited actors’ movements
and turned the image into the live pup-
pet. In certain productions Balla man-
aged to remove from stage not only the
actor, but even the human-like mecha-
nism. Pure theatrical action evolved
with the participation of structures and
abstract objects.

The puppet acquired a special meaning
in the theatre of Dadaism. In fact, the ex-
pression “the theatre of Dadaism” includ-
ed every form of artistic influence. In
conjunction with Dadaism it is possible
to speak about a whimsical synthesis of
the most contrasted forms. The Dadaist
provocations became the creative ob-
jectives for the artists of the entire 20"
century. It is in Dadaism that the puppet
and the performer became totally equal

SMMU XeHHWHIC
C camofenbHomn
KyKnow, 1916




CTeMy «BbIpa3HUTeJIbHOro TaHa». Codpu
Toit6ep noctraBusia B «Kabape Bosib-
Tep» ¢ TaHLOBIIMIIaMU Jla6aHa «Ilec-
HIO JIETYYUX PbI6 U MOPCKUX KOHBKOBY.
Ho noctenenno Toli6ep cTana yaeasiTh
6oJ1blllee BHUMaHUe CO3JJaHUIO Tea-

TPaJIbHBIX KYKOJI, BOILJIOIABIINX HE
KOHKpEeTHBIX TepCOHaXel, a 0600111eH-
Hble 3MOIIMOHAJIbHBIE COCTOSIHUS, SIP-
kue cuMBoJibl. Korga B 1918 roay «Ka-
6ape BosibTep» 3aKOHYMJIO CBOE CylIe-
CTBOBAHMeE, 2 €r0 OPraHU3aTophI
pasbexanuch o Bcer EBporne, To6ep
MpOJI0JIKUIIA YyCTPpauBaTh B Lltoprxe
aKIMU C MADUOHETKAMU COGCTBEHHOTO
nusrotoBJsieHus. B 1918 roay ToiiGep
MOCTaBHUJIA CIIEKTAKJIb «KOopoJib-0J1eHb».
Co3/1aHHbIEe €10 MaPUOHETKHU COCTOSIIH
Y3 [IUJIMH/IPOB, KOHYCOB, IapUKOB

Y TaJI0Y €K, CI0KEHHBIX B popMe JeJs1o-
BedecKUx ¢uryp. ITu 06pasbl JEMOH-
CTPUPOBAIU MEXaHUYECKYIO CTPYKTY-
Py UCKa>KEHHOTO TeJia. B Te e rosbl
Toii6ep n3roraByirBaia KOCTIOMBI JJIsI
aKTepOoB, TaK)Ke MPHU/IaBaBIlIHe UCIOJI-
HUTEJISIM YePThI KyKOJI.

for the first time; the divi-
sion between the two was
deliberately rejected.

February 5, 1916 marked
the beginning of daily per-
formances of the Zurich Cab-
aret Voltaire, founded by
Hugo Ball, Emmy Hennings,
Tristan Tzara, Marcel Janco,
Hans Arp, and Richard
Huelsenbeck. Emmy Hen-
nings was a well-known Mu-
nich dancer, successfully
performing poetry, songs,
and dances in cabaret pro-
grams. Having spent half a
year in the German prison
for helping emigrants at the
beginning of the war, she
moved to Switzerland. Dur-
ing the Zurich period Hen-
nings performed in Dadaist
programs using the glove
puppets she made herself.

Before the war, in Munich, choreogra-
pher Rudolph von Laban created a
dance school, where one of the dancers
was Sophie Taeuber. During the war
both of them found themselves in Zu-
rich. The dance company of Rudolph
von Laban, who had by 1920 formulat-
ed a new choreographic system of “ex-
pressive dance”, joined the Dadaist pro-
grams. Sophie Taeuber directed The
Song of the Flying Fish and Seahorses
with Laban’s dancers at the Cabaret
Voltaire. However, gradually Taeuber
started devoting more attention to the
creation of theatre puppets, which em-
bodied not specific characters, but gen-
eralized emotional states, vivid sym-
bols. When in 1918 the Cabaret Vol-
taire closed and its founders went in
different directions to various corners
of Europe, Sophie Taeuber kept organ-
izing all sorts of events with the mario-
nettes she had made herself. In 1918
Taeuber directed The Stag King. She cre-
ated marionettes, using cylinders, cones,
balls, and sticks, made to look like hu-
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Cochu Towibep...

.. ee kykna

Kpowme Toro, B «<Kabape BosbTep» sip-
KHUM COOBITHEM CTaJI0 U3rOTOBJIEHHE
MapcesieM HKO CTH/IN30BaHHbIX ad-
PHKAHCKHX MacoK. bblin npuiyMaHbl
COOTBETCTBYIOLIME KOCTIOMBI, CTaBIINE
IPOZO/KEHHEM MACOK. YJacTHUKH «Ka-
6ape BosibTep» HaZileBaIM 3TH MaCKH-
KOCTIOMBI U Npeo6paxasucek. [1o cBu-
JleTeJIbCTBY UX MEMYapOB — MEeHAJIACh
UX IJIaCTHKA, MeHJICA T0JI0C. 3/1eCh
aKTepbl He ObIJIM HY>KHbI, TBOPYECKOE
npeo6paskeHHe IPOUCXOAUIIO C KaX-
ZbIM. Yesi0Bek NpeBpaliajicsa B Mapuo-
HeTKYy B KP3TOBCKOM ITOHHMaHUH.

TeaTpasusanus >KM3HU U CHHTE3 HUC-
KYCCTB — OCHOBOIOJIATaIOIIKE Ulen
JAajlau3Ma. TeaTpasibHas KyKJia B 3TOM
KOHTEKCTe UT'paJia BAXXKHYIO pOJib, HO
OHa BIlJIETaJIach B 00IIiee JBMKEHHE
)KI/IBHBTBOp‘{eCTBa, a He BbleJid/1acCb
B CaMOCTOHTeJIbeIﬁ BU/.

B Hos16pe 1919 roza B bepsivHe B0306-
HOBMWJIO JlesITEJIbHOCTb Kabape «lllym

U JIbIM», CO3JJaHHOe ellle 10 BOMHbI Mak-
coM PeitnxapaTom npu [loituec Teatpe.
Tenepp nporpamMmel kabape BO MHOIOM
onpezesisiiv afaucTol. B anpesie 1920
rofia G6blJ1 U3ZjaH TPeTUM HOMeD >KypHasia
«[lep lana», Kyzia BOLLIM MaTepHUabl,
npe/cTaBJeHHbIe B Kabape. Ha nepBoi
CTpaHMUIIE PsIZIOM CO CTUXOTBOPEHHEM
Puxappa Xto/1p3eHbeKa (cocTaBUTE b

man bodies. Taeuber’s images demon-
strated the mechanic structure of the
distorted body. During the same years
Taeuber designed costumes for actors
which made them look like puppets.

Besides that, one of the highlights of
the Cabaret Voltaire was the creation of
stylized African masks by Marcel Janco.
The costumes, specially designed for
this occasion, became the extension of
the masks. Putting on these masks-cos-
tumes, the participants of the Cabaret
Voltaire transformed. According to the
memoirs of the participants, their
movements, their voices changed. Here
actors were not needed — creative
transformation could happen to any-
one. The man turned into the mario-
nette as Craig understood it.

Theatralization of life and synthesis of
the arts were the fundamental ideas of
Dadaism. The theatre puppet played an
important role in this context, but it
was interwoven into the general crea-
tive life movement and was not classi-
fied as an independent form.

In November 1919 in Berlin, the Sound
and Smoke cabaret, created before the
war by Max Reinhardt at the Deutsches
Theatre, resumed its activities. Now the
cabaret programs were by and large
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6epJIMHCKOro «AsibMaHaxa [laza»)
«Japa-lllanMeii» noMeljanach ¢poTo-
rpadus KyKJbl, U3roToBJeHHOU ['eop-
rom ['poccom u [pxonom XapTdunmom
s cnekrtakiis «IIpocto knaccuka! Ope-
CTesl CO CYACTIMBBIM KOHILIOM». JTO Ma-
poaud, HanvcaHHas BansTepom MepuH-
oM Ha OCTaHOBKY «OpecTen» ICxu-
JIa, OCy1eCcTBJIEHHYIO B Jloiiuec TeaTpe
Peiinxaparom. KykJia, usobpakaBiuas
Groprepa B IEHCHE, FaJICTyKe Ha TOJI-
CTO 11Iee, C KEMKOW B pYKe, CTajla 03KUB-
IIUM I'epOEeM OCTPOIMOJUTUIECKON
rpaduku ['pocca. B janHOM Mozen
CTMEeKTaKJIs COBpEMEHHBIN YeJI0OBEK YII0-
JLOGJISI/ICS TPOTECKHOM KYKJie. ITO yKe
He CTOJIbKO Jja/lauCTCKasA KOHIeNIUsA
TeaTpa, CKOJIbKO Ipe/iBECTHE TeaTpa 3I1-
yeckoro. B 1928 roay B «IloxoxaeHuax
6paBoro cosijaTa lllBeiika» ApociaBa
['amexa — 3pBuHa [luckaTopa eAnH-
CTBEHHBIM )KHBbIM IEPCOHAXKEM OB
[lIBelik B ucnosHeHuu Makca [lannieH-
Gepra, a IEpPCOHAKU «MAaPUOHETKH» Bbl-
e3KaJIu Ha CLieHy Ha JIeHTe KOHBelepa.

CoBeplIeHHO YHHUKAJIbHOE MeCTO B 3KC-
NneprMeHTalbHOM TeaTpe XX BeKa 3a-
HUuMaeT JlabopaTopus «Ap 3T AKCbOHY,
co3gaHHas B 1919 roay B [lapuxke ak-
Tpucoiu Jlyuszoi Jlapa u apXxuUTEKTOPOM
3nyapom OtaHoM. C 3TOro KoJJIeKTUBa
HayaJlacb UCTOPUS TeaTpoB-JabopaTo-
pui. U 31ech KYKOJIbHBIM TeaTp UMeJl
NpUHLIMIHANbHOE 3Ha4eHne. Kaxkan
13 He4acThIX IPeMbep TeaTpa CTAHOBU-
JIaCh OTKPbITHEM HOBBIX XY/I02KECTBEH-
HBIX IIPUHIUIIOB, BOTIJIOLIEHHEM BapH-
aHTOB TeaTpaJbHOr0 CUHTE3a.

B 1922 roay nbeca «JIunwan» Pomena
PoJsiaHa 6bL1a TOCTaB/IeHA B 3CTeTUKE
TeHeBOro TeaTpa. [lepcoHaXU-CUIY3ThI
pa3BUBa/IM B HPOHUYHOM KJIIOYE CUM-
BOJIMCTCKUH NMPUHIUI YI1006/1€eHUSA
00bIIeHHOT0 MUpPa IByMePHOMY U30-
6paxeHuto. OZjHa U3 caMbIX 3HAYU-
TeJIbHBIX NpeMbep JlabopaTopuu —
«CBaab6a» CTaHKcaaBa BeICIAHBCKOTO
(1923) B acTeTHKE MOJIbCKOU LHIOTKH.
HcnostHUTEe M UMUTUPOBAJIN KyKOJIb-
HYI0 [IJIACTUKY, Ha JINLIaX — MACKH,

determined by the Dadaists. In April
1920 the third edition of Der Dada
magazine was published, including the
materials, represented at the cabaret.
On the first page, next to the poem
Dada Schalmei by Richard Huelsenbeck
(editor of the Berlin Dada Almanach),
there was a picture of the puppet, made
by Georg Gross and John Heartfield for
the production Just Classics! The Orest-
eia with a Happy End. That was a paro-
dy, written by Walter Mehring in re-
sponse to Aeschylus’s Oresteia, direct-
ed by Reinhardt at the Deutsches
Theatre. The puppet representing a
burgher in pince-nez with a tie on his
thick neck and a cap in his hand, brought
to life the character of Gross’s acute po-
litical graphics. In this model of a pro-
duction, the contemporary man was
likened to the grotesque puppet. This is
not so much a Dadaist theatre concept
as it is the precursor of Epic theatre. In
1928, in Jaroslav Hasek’s The Good Sol-
dier Svejk directed by Erwin Piscator,
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TpeTnit Homep
>XypHana «[lep
Hapa»

B GpUHaJIEe ClIeKTaK/Isl aKTephl 3aMeHsI-
JINCh MaHeKeHaMU. CrieKTakJb «[laH-
TyM [lanTy™MOB» (1925) 6b11 OCTAB-
JIeH Ha TeKCTaX UHJ,0HE3UHCKHUX YeT-
BEPOCTHUIIHN — MaHTYMOB. 3/1eCh
MCII0JIb30BAJIMCh MJIOCKUE KYKJIbI Ha
IIapHUPAX, a CaMO JefCTBUE CTPOU-
JIOCh 110 3aKOHAM TeaTpa BasiHT-KYJIUT.

PazsinuHble Moze/1M B3aUMOJeCTBUSA
KYKOJIbHOTO U JIpyTUX BUJIOB TeaTpa
aKTUBHO pa3BuBainch B 1890-1920-e
roJibl, KOT/Ja BO3HUKJIO OZJHOBPEMEHHO
HEeCKOJIbKO HallpaBJIeHUH, CTpeMALIUX-
Csl K TOTaJIbHOMY TeaTpy U YHUBep-
CaJIbHOMY BO3/1eICTBHIO Ha 3pUTeIS.
[TosiBU/IMCb HOBBIE PE/CTaBIEHUS 06
aKTePCKOM CylleCTBOBaHWU U MaTepHu-
asie cnekrakas. B cepegune 1930-x ro-
JIOB 3110Xa CHUHTe3a 3aKoH4Yu1ack. Ha-
yaJics eproz yriay61eHHOro pa3Bu-
THUs HauboJiee )KU3HECMOCOOHBIX GOopM
BHYTPH OT/leJIbHBIX BU/I0B TeaTpa.

the only live character was Svejk, per-
formed by Max Pallenberg, and the
characters-“marionettes” arrived at the
stage on the moving-belt conveyor.

An absolutely unique place in the 20%
century experimental theatre is occu-
pied by the Laboratory Art et Action,
created in 1919 in Paris by actress Lou-
ise Lara and architect Edouard Autant.
With this group, the history of labora-
tory theatres started. Here puppet the-
atre was of paramount significance.
Each of the theatre’s infrequent pre-
mieres became the discovery of new
artistic principles, the embodiment of
theatre synthesis.

e

In 1922, Romain Rolland’s play Liluli
was staged in the aesthetics of shadow
theatre. Its characters-silhouettes de-
veloped in an ironic way the symbolist
principle of equating the ordinary
world with the two-dimensional image.
One of the most significant premieres
of the Laboratory was The Wedding by
Stanistaw Wyspianski (1923) in the
aesthetics of Polish szopka. The per-
formers imitated puppet movements,
their faces were covered with masks, at
the ending of the show the actors were
replaced by mannequins. The Pantoum
of Pantoums (1925) was based on the
texts of Indonesian four-liners — pan-
toums. In this production flat puppets
with pivots were used, and the action
itself was governed by the laws of
wayang kulit.

Various models of the interaction be-
tween the puppet and other types of
theatre actively developed in the 1890-
1920s, when several trends, directed
towards the total theatre and universal
influence on the audience, appeared
simultaneously. New perceptions about
the actors’ existence and the subject of
the performance appeared. In the mid-
dle of the 1930s the era of synthesis end-
ed. The period of thorough development
of the most sustainable forms inside

different branches of theatre started. XaHHa Xéx
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ANEKCEWN KWCENEB

['ne
3aKaH4YMBaeTCs
TeaTp KyKOJI

u HaunHaetrcs Pobept YuicoH

TeaTpanbsHbIN KPUTHUK, 0603peBaTeNb
«Adummn» Anexcen Kucenes — o rpa-

‘ HUILAX TeaTpa KyKOJI CerogHs, KaKuMu
X BUJAUT CIIE[MAMCT I10 TeaTPy
OPaMaTUYIeCKOMY.

['ooBasoMy 4es0BeKy NOKa3bIBAlOT
pe3uHOBY10 yTOUKy. OHa Kak 6y TO Npbl-
raeT U roBopuT: «Kps-kps». YesoBek
CMOTPUT Ha yTOYKY, CMOTPUT Ha rOBO-
PSILErO «KPSI-KPsi», CMOTPHUT Ha yTOY-
KY — W IPUXOJUT B OYPHBIM BOCTOPT.
3/ech, 10-MO€eMy, HayaJ/Io HayaJl Tea-
TPaJIbHOM YCJI0OBHOCTH, U, YTO B KAKOM-
TO CMBICJIE TO >Ke CaMoe, TeaTpa KyKoJI.

TeaTpoBeny, uccienyrolieMy ApaMaTu-
YeCKUU TeaTp, TOJIbKO Jjail MOBOJ opac-
Cy’KJ1aTb 0 GeHOMeHe TeaTpa yIpaBsJie-
HUSI HEXKUBBIMU NpeaMeTaMu. [J1aBHOMI
TeMOU TaKUX pacCy>/IeHUH CTaHeT MpU-
poza akTepckoi npodeccuu, o 4uu-
HEHHOU 3aMbICJ/y peXxruccepa v aBTopa,
KaK MoZ/YMHEeHa MaprOHeTKa KYKJI0BO-
ny. «BeJIMKUI aKTep — TOT Ke IpeBocC-
XO/ZIHbIH Masill, KOTOPOTo aBTOp Aepra-
€T 32 BEpEBOYKY U B KaXJA0U CTPOKe
yKa3blBaeT UCTUHHYIO M03Y, KaKy10 TOT
JI0JDKEeH MPUHATB»!, — nuieT B 1770
roay Jenu Jugpo B ceoeM «Ilapamokce
06 akTepe». [losiTopa cTos1eTHS CIIyCTA
TopzioH Kpar BblIBUHET KOHLENLMIO
«CBEPXMapHOHETKU» — 6e3yIMpPevyHOro
aKTepa, BO UMs GpaHTa3WU U BIOXHOBE-
HUS OTKA3bIBAIOILETOCS OT CBOETO 1.

Ho BepHeMcs Ha 3emutto. B Poccuu «te-
aTpPOM KyKOJI» Ha3bIBaeTCs rocy/ap-
CTBEHHOE y4Ypex/JeHue KyJIbTYphI,
rMeloleecd MOYTH B KaXKJ0M KPYITHOM
ropo/ie (a 4acTo 4 B COBCEM MaJleHb-
KHUX ropo/jax): CIoJja POJAUTENTU BOASAT
neter Ha «KoTa B canmorax», «KoJio6-
Ka» 1 «Tpex mopocsT», MIOTOMY UTO TaK
noBesiochb. CHeKTaK/JU MOTYT BbIIJISI-
ZIeTh BeCbMa pa3HO00pa3Ho, BCe-TaKu
OHH CO3/1al0TCH JIIOZbMU YBJI€YeHHbI-
MU Y KUBYLIMMU BoJIel-HeBoIeH

B XXI Beke. B onHoM TeaTpe Kosi060k
yIpaBJIsieTcs, JOMYCTUM, HUTSIMH,

B [pyrOM — Haca)XeH Ha PYKY KyKJio-
BO/Ia WJIU CUCTEMY TPOCTEH, B Tpe-
TheM — HapHUCOBaH Ha IJIOCKOU I0-
BEPXHOCTH, B YETBEPTOM UM MOXET
OBITb U BOBCE He KYKJIa, 4 apTHUCT.

3,[[er €CTb CBOH TpaAWLIHUH, CBOU Ce-
KpeThbI peMecjia U JaXXe BO3MOXHbI

Alexei Kiselyov
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Where Puppet Theatre Ends
and Where Robert Wilson Begins

Theatre critic, contributor to Afisha
magazine discusses the limits of puppet
theatre today as they are seen by a drama

theatre expert.

A one-year old is shown a rubber duck.
It seems to be jumping and saying:
“Quack quack.” The one-year old looks
at the duck, looks at the person saying
“quack quack”, looks back at the duck —
and bursts into delight. It seems to me
that this is the beginning of the begin-
nings of theatre conventions and —
which to some extent is the same — the
very beginning of puppet theatre.

A drama theatre scholar is only too ea-
ger to speculate about the phenome-
non of theatre which handles inani-
mate objects. The main subject of such
speculations would be the nature of the
actor’s profession, controlled by the
director’s and author’s idea similarly to
the way a marionette is controlled by a
puppeteer. “The great actor is the same
as an excellent puppet, which the au-
thor pulls by the string and in every
line determines the true position the
puppet should put itself into,” writes
Denis Diderot in 1770 in his Paradox of
the Actor. A century and a half later
Gordon Craig would bring forth his
concept of “liber-marionette” — an im-
peccable actor, who is ready to re-
nounce his or her ego for the sake of
imagination and inspiration.

However, let us come down to earth. In
Russia “puppet theatre” is the name of
a state cultural institution, which you
may find in pretty much every big city
(and sometimes even in really small
towns): here parents bring their kids to

1 Owapo [. 3cre-
TUKA W NNTEpaTypHas
npakTnka. M., 1980.

C. 567.
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3KcnepuMeHTbI. KyKJIbl MOTYT GBITD
BBINOJIHEHBI Xy/I0)KHUKOM U3 JlepeBa
WY TKaHM, U3 TIeHOIJIacTa UK CUTH-
KOHa; peXXUCcCcep MOXET YCTPOUTh BH-
JlEeOMPOEKIIUIO U UTPY C MacIITabaMHu.
CyTb 3pesiuiia Mpy 3TOM, KQXKETCS, 0CTa-
eTCsl HEM3MEHHOM: IpyIIa JJOKOJIb-
HUIKOB C [lepeMeHHbIM yCIIEXOM HacJIaX-
JlaeTCsl MHTEPAKTUBHBIMU HOMEpPAMHU
(«Kypna nowiest BoJIK?»), MJ10X0M My3bl-
KOU M y3HaBaHUeM clokeTa. To ecTb —
BCE POBHO TO XK€ CaMOg, 4TO U B Cpe/l-
HEeCTaTUCTUYECKOM TeaTpe JJis JeTeH,
JIETKO 06XoAA1eMcs 6e3 KyKOJI.

[Ipu 3TOM JII06ONBITHO: €Ba JIU KaKOU
JpaMaTU4yeCKUH ClIeKTaKJb JJ1s5 1eTen
00X0IUTCs 6€3 MoAUYepKHYTOH Oy Ta-
dopuu Bpojie poCTOBbIX KOCTIOMOB
3Bepei, OrpOMHbBIX KPACOYHBIX JI€KO-
panui, <MapruOHETOYHOU» U «IIeTpy-
LIeYHOW» MJIACTUKU apTUCTOB. B ToM
U B IPYTOM CJIy4ae 3peJsiulle TAroTeeT
K YCJIOBHOCTH — TPYAHO BOOOPA3UTH
cebe 3aXBaThIBAIOLIUN JETCKUH CIIEK-
TaKJIb Ha SI3blKe IICUX0JIOTUYECKOTO
peanu3Ma. A 4TO MOXKeET OBITh GoJiee

see Puss in Boots, The Little Round Bun, 292
and The Three Little Pigs because that
is the done thing. However, productions
of these stories may vary because they
are created by people who are very pas-
sionate about their work and, willing or
not, live in the 21t century. In one theatre
company the Little Round Bun is moved
by strings, in another theatre it is put
on the puppeteer’s hand like a glove or
is controlled by the system of rods, in
the third it is painted on a flat surface,
in the forth it may be performed not
even by a puppet, but by a live actor.

Puppet theatre has its own traditions,
secrets of craft, and is even open to ex-
periment. Puppets can be made by a
designer from wood or fabric, Styrofoam
or silicone; a director is capable of cre-
ating a video projection and playing
with different scales. However, the sub-
ject of the show seems to remain un-
changed: a group of preschoolers with
mixed results enjoy interactive acts
(“Where did the wolf go?”), bad music, Taeyw Kar1op.

MepTBbIit knacc.

and unraveling of the plot. L.e,, it is to- 1976

YCJIOBHBIM, Y€M UCTOPHSA, paCCKa3aHHAA
nepeaBuraromyMucd npegmMmeTamMmu.

U Bce-Taku B npodeccuoHalbHOU cpe-
Jie TI0/1 CJ/IOBOCOYEeTaHHEM «TeaTp Ky-
KOJI» IoJipa3dyMeBaeTcsl peHOMEH COo-
BCEM Jpyroro nopsjka. Peub, B nep-

tally the same as in average children’s
theatre easily doing without puppets.

At the same time there is one curious
thing: hardly any “drama” production
for children can do without deliberate
props, such as human-sized costumes

U Bce-Taku B mpodeccruoHaIbHOM cpefe
I10/T CJIOBOCOYETAHMEM «TeaTp KYKOI» I1O/I-
pasymeBaeTcss (PEHOMEH COBCEM APYTrOro
nopsaka. Peuys, B mepByro ouepeas, o6 aB-
TOPCKOM TeaTpe, IIaBHbIM CPEJICTBOM KO-
TOPOT'0 CTAHOBUTCSI MarmvecKui IpoIjecc
O>KMBJIEHVS] HESKMBOTO

BYI0 o4epe/ib, 06 aBTOPCKOM TeaTpe,
[JIaBHBIM CPeZICTBOM KOTOPOI0 CTaHO-
BUTCS] Maruieckui npouecc 0>KuBJie-
HUS HE)KUBOT'0, 0 «<4UCTOM TeaTpe Ky-
KOJI», TO €CTb OIpe/ieJIeHHOM BHU/I€ UC-
KYCCTBa, B KOTOPOM peasin3yeTcs To,
YTO HEBO3MOXKHO HUT/Ie U HUKAK, KpO-
Me KaK B KaMepPHOM IIPOCTPAHCTBE NPHU
Ha/IMYMHU YeJsioBeKa U pejMeTa. ITO

U ¢anTacruueckuit [lyzaa [aiiBa, BCTy-
NawlWHi B AylleluiMnaTeJbHbId KOH-
TaKT C YIIPaBJIsieMOU UM Ke KyKJIOM.

U Pe3o 'abpuanse, nepeBssHHbIE PU-
T'YPKU KOTOPOTO HE3aMEeTHO 00peTarT
yepThl MUpa 60Jiee TOHKOTO (1 B 3TOM
CMbICJIe 60Jiee peasJibHOTO), YeM Hall
O6yAHUYHBINA. 1 MOCKOBCKUH TeaTp
«TeHb», 6ECKOHEYHO UPOHUYHBIN

1 06asiTe/IbHbBIH, CO3/JAI0IINH Kpoley-
Hble [10 MaclITaby, MOYTH HACTOJIbHbIE
CIEKTaKJIM, MUHUATIOPHOCTb KOTOPBIX
CTAHOBUTCS WX IJIAaBHOM CHUJIOM, HEeJ0-
CTYNHOW JpyTUM BHU/IaM UCKYCCTBa.

BnipoueM, anuTeT «aBTOPCKHUI» IO OTHO-
IIEHUIO K JII060MY BUAY TeaTpa, BKJIIO-
yasl TeaTp KyKOJI, MOXKeT ObITb B 60J1b-

IIMHCTBE C/Iy4aeB 6e3 oTepb 3aMeHeH
Ha JIpyrod 3MUTET — «PEKUCCEPCKUI».

of animals, huge colorful sets, move-
ments of actors similar to those of
marionettes and Punch (Petrushka). In
both cases the show is prone to con-
ventionality — it is hard to imagine a
fascinating children’s performance,
which uses the language of psychologi-
cal realism. And what can be more con-
ventional than a story told by moving
objects?

Still, in the professional milieu the ex-
pression “puppet theatre” implies a to-
tally different kind of phenomenon.
First of all, we are talking about au-
thor’s theatre, the main means of which
is the magical process of reviving the
inanimate, about “the pure puppet the-
atre” i.e., a certain kind of art where we
can realize the things, which are impos-
sible anywhere other than in a chamber
space with a man and an object. This in-
cludes the fantastic Duda Paiva, who
comes in heart-piercing contact with the
puppet he controls. And Rezo Garbri-
adze, whose wooden figures invisibly
acquire the features of the world, which
is much more subtle (and in this regard
more real) than our mundane world. And

23



B aTo#i KaTeropuu He6e30CHOBATE b-
HO IlepeJi MbICJIEHHbIM B30pOM BbIpac-
TaeT ljeJiasi MJies/ja TOCTaHOBIIUKOB,
HCKYCCTBO KOTOPBIX B IEPBYIO 04epe/b
BbIpa)KaeTCsl B UHTepPIpeTaluy TOT0
WJIM MHOT'0 JIMTePATYPHOT0 UCTOYHHKA.
Bopuc KoncrantuHos, EBrenunii U6pa-
rMMOB, AnekcaHp fAHyukeBuy, Oser
Krormxzaa — 3Tv UMeHa epBbIMU NPU-
XO/ISIT B TOJIOBY; BO3MOKHO, IOTOMY
YTO UMEHHO OHM 4Yallle pyTUux BCTpe-
yalwTcsd B HoMuHauu «TeaTp Kykos1 —
paboTa pexuccepa» Ha pecTuBase
«3o0Js10Tas Macka». Kaxxapli U3 pexuc-
CepoB y3HaBaeM CTUJIMCTUYECKH, KaXK-
JIbIA paboTaeT NpeuMyleCTBEHHO A5
B3POCJION ayAUTOPHUH, UX PABGOThI XO-
pOILIO M3BECTHBI 3a IpeJieJIaMU Mpo-
deccuoHaNIbHOTO KpyTra KyKOJIbHUKOB.
Bo BTOpY!O 04epe/ib no/ipa3yMeBaeTcs
TeaTp WII03WH, U 3/1eCh 10/ HOMEPOM
OJIMH YU CJIUTCS XOPOLIO U3BECTHBIN

B Poccuu dpannysckuii pexxuccep Ou-
sivnn JKaHTu. 3To 6oJibinas popma,
BIEeYAT/IALINN COppeaTuCTUYeCKU I
LIMPK, B OCHOBe KOTOPOT'0 He UCTOPHH,
HO ¢aHTa3M; a BMECTO aKTEPOB U Ky-
KOJI — TeJIa, JTULA, 06'bEKTHI U UX THII-
Haroruvyeckme komouHanuu. X2KuBou
IpHMep TOro, K YeMy MOXKeT NPUBECTHU

the Moscow theatre company named
Shadow, which is endlessly ironic and
charming, creating small-scale, almost
table-type productions, whose miniature
quality becomes its principal strength,
inaccessible to other art forms.

However, the epithet “author’s” used
in reference to any form of theatre, in-
cluding puppet theatre, in most situa-
tions can be replaced (without losing
anything) by another epithet — “direc-
tor’s”. Speaking of this category, there
are reasons why in front of one’s mind’s
eye there appears a whole constellation
of directors, whose art, in the first place,
is expressed in the interpretation of
this or that literary source. Boris Kon-
stantinov, Yevgeny Ibragimov, Alexan-
der Yanushkevich, Oleg Zhugzhda —
these names are the first to come to
mind; perhaps this is because these art-
ists are most often nominated for
Best Director in Puppet Theatre at the
Golden Mask festival. Each of the direc-
tors is recognizable because of his sty-
listics, each of them is mostly adult-ori-
ented, their works are very well known
beyond the professional circle of pup-
peteers.
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Amutpuin
KpbimoB. Kak Bam
3TO NOHPABUTCH...
Teatp «LLkona
[ipamaTnyeckoro
nckyccTBay, hoto
H. Yeban

TpaHCcrpeccusi KykosabHuka: 2KaHTu
BeJib HaUMHaJI KaK pexxuccep TeaTpa
MapuOHeTOK. Bbl HaBepHsiKa BUAeIU
Ha BU/Ie0 B UHTEPHETE ero 3HaMeHU-
ThIM 3TIO/: [Ibepo 3aMedaeT KyK/I0BO-

In the second place, what is implied is
the theatre of illusion, and here number
1 is Philippe Genty, French director
who is very-well known in Russia. This
is large form, impressive surrealist cir-

Tpaguius BHegpeHMsT TeXHUK mepdopMa-
TUBHOT'O MCKYCCTBAa B TeaTpP KYKOJ U 00-
paTHO — BooOI1Ie oTAe/NbHAas TeMa

J1a, 3aMeyaeT HUTH U IPUHUMAETCS
CPBIBATh OZIHY 32 JIPYTroH, IoKa He oma-
neT 6e37IBM>KHO — HEXXKHUBOH, 3aTO CBO-
60JHBIN. A THTAHTCKUE MAyKH, IyTTa-
nepyeBble JIMJIUNYTHI U JIaJJOHb pa3Me-
POM CO CJIOHA — 3TO BCE IIOTOM.

Tpaguiys BHeApeHUsI TeEXHUK nepdop-
MaTUBHOTO UCKYCCTBa B TeaTpP KYKOJI

Y 06paTHO — BOOOILlEe OT/e/bHast TeMa.
OAMH U3 caMbIX BIEYATIISIOMIUX KyKOJIb-
HBIX CIIEKTAKJIEH, YTO MHE JIOBOJUJIOCh
BUEThD, «IlaHonTHKOH» Muxassis ®ore-
Jisl B KypraickoM teatpe «[ysuinuBep»
GBI BOOOIIE JIMIIIEH KYKOJI KaK TaKo-
BbIX; BMECTO HUX HaNpPsi>KEHHbIE U MIOTe-
PsIHHBIE IEPCOHAXU YIIPABJISIUCH CO
CBepTKaMH MSATON GyMaru, npeBpartia-
IOIMMHUCST B KAKHUX-TO MOCTAMOKaJIUII-
THUYECKHUX MOTbUJIIbKOB U ryceHull, Yto

cus, based not on history, but on phan-
tasm; here actors and puppets are re-
placed with bodies, faces, objects, and
their hypnagogic combinations. That is
a living example of what the trans-
gression of a puppeteer can lead to:
Genty also started as a director in the
theatre of marionettes. You must have
seen on the internet a video of his fa-
mous etude: Pierrot notices the pup-
peteer, discerns the strings, and starts
tearing them off of himself until he
falls down motionless — lifeless, but
free. As for gigantic spiders, flexible lit-
tle people, and an elephant-sized
palm of a hand — all of those will
come later.

The tradition of introducing techniques
of performative art into puppet theatre

Amutpuin
Kpbimos. [lemoH.
Bwvip ceepxy.
Teatp «LLkona
ApamaTnyeckoro
ncKyccTBa», poTo
H. UebaH

K



YK TOBOPUTB O My3bIKa/IbHO-TIJIACTHYE-
ckux pabotax Pycsiana KyzamoBa

B boJiblioM TeaTpe KyKoJ1 MocaeJHUX
HECKOJIbKUX JIET, T/Ie KYKJIe OTBOAUTCS,
NpPsIMO CKaXKeM, BTOPOM, @ TO U TPETUH
IJIaH.

C o6paTHOM CTOPOHBI 3TOT CUMOUO3
0OHapyKUBaeTcs ellle OTYET/IMBEE.
JTo 6e3/MKHe KYKJIbI-MEIIKH B CIIeK-
Tak/sax I0pus [lorpe6HuyuKo; 3TO Gec-
KOHeyHble QOKYChI ¢ IpeAMeTaMU

y Amutpusa KpeiMoBa. 3To ABa Tps-
MAYHBIX MJIaJleHLa C 3aTAHYTOM Ha
lee BepeBKOM, KOTOPBIX CBUPENO pac-
Kpy4YMBaeT B Bo3/yxe Banepu /[lpeBub
B «Megnee. MaTepuasne» AHatoJsius Ba-
CUJIbeBa. JTO JieJleHALUN KPOBb
«MepTBbI# K1ace» Tageyma Kantopa,
B KOTOPOM CTepTa r'paHUIla MeXIy
JIIDJIBMU U KYKJIaMU B 4eJIOBeYeCKUH
pocCT. B KOHIle KOHI0B, 3TO 3aBepHY-
ThIM B MELIKOBUHY UCTYKaH, KOTOPOMY
MOKJIOHSIIOTCSI MOPaJIbHO U3yBeYeH-
HbIe ePCOHAXKHU «AKportoJrca» Exu
['poToBckoro. U elie MoJICOTHU IpUMe-
POB BILJIOTb /10 3HAMEHUTOr0 prHaIa

and vice versa is an entirely separate 2069'“ {”:‘C‘;,”‘ ‘

. . . avccen. Nationa
subject. One of the most impressive Theater of Greece.
puppet performances I have ever ®oro Bvi Fylaktou

seen — Panopticon by Michael Vogel at
the Gulliver Theatre in Kurgan — was
completely devoid of puppets per se;
instead of those, strained and lost char-
acters were dealing with parcels made
of crumpled paper, turning into some
kind of post-apocalyptic moths and cat-
erpillars. Of course, in the recent years
there have also been the musical and
movement-based works of Ruslan Ku-
dashev at the Bolshoi Puppet Theatre
in St. Petersburg where the puppet oc-
cupies only the second or sometimes
even the third place.

From the other side this symbiosis re-
veals itself even more distinctly. The
faceless puppets/bags in Yuri Pogreb-
nichko’s productions; the endless tricks
with objects in Dmitry Krymov’s work.
The two babies made of rag with a rope
around their necks which are fero-
ciously twisted in the air by Valérie
Dréville in Medea. Material by Anatoly

«PeBu3sopa» BceBosiosa Meliepxo/ib/a,
rJle BMECTO aKTepPOB B HEMOM ClleHe
ny6JIMKe SIBJISIJINCh MAHEKEHBI.

C Ka»K/1bIM rOZJOM CTaHOBHUTCS BCEé
CJI0KHee OTNpeJle/INTh, I/le 3aKaHYMBa-
eTCsl OIUH BU/J| UCKYCCTBA U HAYMHAET-
¢4 Ipyroi. B kakyo HOMUHaLUIO Ha «30-
JIOTOM MacKe», HallpuMep, IOMeCTUThb
cnekTakJb Po6epTa YusicoHna «Ckasku
[lymikuHa»: B ApaMy (CreKTaK/Ib UJEeT
Ha CIleHe ipaMaTU4YecKoro TeaTpa, B po-
JIIX — JipaMaTH4YecKHe aKTepbl), MIO-
3UKJI (B CIIEKTaKJIe 3aHAT LeJIbINA 0p-
KeCTp, aKTePbI Ha NPOTSHKEHUH OUTH
BCEro CMeKTaKJIs IOI0T U TAHLYIOT) UJIH
3KCNepUMeHT (KaK CUHTe3 BCero co
BceM)? KTO-TO U3 3KCIIEpTOB MOIIYTHJI
Ha MOA00HOM 06CYKAEHUH: «YUIICOH —
3TO TeaTp KyKoJi». [loyeMy Obl U HeT.

Vasilyev. The bone-chilling Dead Class
by Tadeusz Kantor, where the border
between the humans and the human-
sized puppets is erased. Lastly, there is
the dummy, wrapped in sackcloth,
which is being worshipped by the mor-
ally crippled characters of Jerzy
Grotowski’s Akropolis. And about half a
hundred more examples, including the
famous ending of Vsevolod Meyerhold'’s
Inspector General, where the dummies
appeared in the silent scene instead of
the actors.

Each year it gets more and more diffi-
cult to determine where one art form
ends and another begins. For instance,
which category of the Golden Mask
award Robert Wilson’s production of
Pushkin’s Fairy Tales fits into: drama
(the production plays on the stage of a
drama theatre, the roles are performed
by drama actors), musical (an entire or-
chestra is involved in the production,
actors are singing and dancing during
the whole performance), or experiment
(as synthesis of everything). One of the
experts joked during a similar discus-
sion: “Wilson is puppet theatre.” Why
not?
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PobepT YuncoH,
Ckaskm MNywknHa.
Teatp Hauwit.
®oro Lucie Jansch
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CBobogaa,
PABEHCTBO:

KAaK MHTEPHET MEeHseT TeaTp
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|

| Sl \
¢ B MHTEpHeT-91I10Xy rpaHmIia MeXAY TrobuTenemM

;

u ripopecCMOHATBHBIM XYJOXKHUKOM e,qBa‘pkgsnm—
9yMa: Yero CTOMUT CaKpa/JbHBIA CTATyC raaepen,
TeaTpa, KMHO3a/1a, €C/IV Ka>KAbIV MOXKET obpa~
TUTHCS K MAUTMOHHOM ayJUTOPUI, PAa3MECTUB'
ponuk Ha r0Tybe mam poTo B mHcTarpame? Cample
PO/ BUHYThIE TeaTpajabHble pexxuccepsl O0sbIIe
He XOTSAT ObITh XyJOXKHUKAMU C OOBIIION OYyKBBI:
OHM I'OTOBbI [TIEPECMOTPETH OTHOIIEHMS CO 3pUTe-
NSIMU, cZIeNaTh UX CO-TBOPI]aMy, COaBTOpPaMu \
creKTak/s. AMaTepcTBO I1epecTano ObITh YEM-TO
3a30PHBIM: aKTYyaJIbHBIV T€AaTP C MHTEPECOM IO-
TJIsiibIBAeT HA CETEBOE TBOPUECTBO MPOCTHIX
I0/Ib30BaTENEN. Y 9TO IIPUBOANT K YAUBUTEb-
HBIM pe3y/IbTaTaM.

Bpacras B ceTb [pynma Premier
Stratageme (mepeBouTCs Kak «IlepBast
CTparareMa»; cTpaTaremMa 3Ha4lT BOeH-
Has XUTPOCTb) — 3TO JiBa pexuccepa,
utanbsHern />xy3enne Kuko v xopBart-
ka bap6apa MaTueBuy; Bce cClieKTaK/JI1
vcnoJiHATcsA bap6apoii B 0fUHOUKY.
TaH/ieM coBepllIeHHO He U3BeCTeH

B Poccun — 3aTo0 Ha 3ana/iHbIX dpecTu-
BaJIAX OHU HapacxsaT; B 2011 roay Ma-
THUeBUY U KMKO OTMeTH/IMCh Ha IJ1aB-
HOM TeaTpasibHOM popyme EBporbl,

B ABHMHbOHe. EfiBa i HalifjeTca fpyras
TeaTpaJibHas rPyINa, CTOJb yBJIeyeH-
Hasl ceTeBOM peasIbHOCTbIO: BCe MTPOEK-
Tbl Premier Stratagéme Tak Wiy MHaye
CBsI3aHbI C UHTEPHETOM.

Y cnekrakus «[IpeapBugenue» («Fore-
casting», 2011) f1ecsTKH, ec/ii He COTHH,
AHOHUMHBIX COAaBTOPOB. Ero crep-
*KeHb — 40-MHHyYTHas Hape3Ka JIlo61-
TeJIbCKUX BUJI€0, HalZIeHHbIX pexKucce-
paMu Ha 10Ty6e: B OCHOBHOM 3aypsiJi-
Hble POJIMKU C COBETAaMU Ha BCe CIy4yau
>)KM3HU — OT BBIIIEYKH /10 IPECCUPOB-
KU TMONyraluuka, Ho eCTb U HETPUBU-
aJIbHbIE BU/IE0 BPO/Ie Ka/[pOB MoloLIei
FOpTaHU. B HCcKyccTBe 3TO Ha3bIBAETCA
pe,zimyeﬁﬂom, B UHTEepHeTe — perno-

._cTOM (€T MO/yMaTh, PErocT — 3TO

dopMa pesu-Meiiia: Korza Bbl Jjesid-
Tech Yy»KUM U306paKeHNeM UJIH 3allh-
CbI0, BBI, COBCEM KaK OTel| pe/iu-
MelzoB Mapcesb JllolnaH, BhIpaxaeTe
cebs1 C TOMOIIbIO YEr0-TO TOTOBOTO).

«[IpeBUIeHHE» MOXKHO MTPOKATHIBATh
Ha JII00O0H, AaXke caMO¥ HEMOATIOTOB-
JIEHHOU TIJIOIIA/IKe: YTO6bI ChIIPATh
ero, bap6ape MaTueBUY HY»KeH TOJIbKO
Mak6yk. Kaxxzp1ii pas, koraa Ha BUZIEO
TOSIBJISIETCST YeJIOBEK, apTUCTKA IIPHU-
HUMaeT TaKyIo 03y, YTO6bI pyKa B Ka-
Jipe Ka3aJiach MPOJI0JPKEHUEM ee PYKH,
a roJIoBa — MPOJOJ/DKEHHEM ee LIEeH.
OHa Kak 6bI BpacTaeT B 3KpaH, 00'be-
JIVHSISI CBOKO KPOBEHOCHYIO CUCTEMY CO
BCEMUPHOM Ay TUHOM.

Y cneKTak/ist KOCMUYECKUH TeMIl, 3a
MUHYTY Bap6apa cMeHsieT HECKOJIBKO

Anton Khitrov 29

Freedom, Equality: How the Internet
Changes Theatre

In the era of Internet, the border between
an amateur and a professional artist is
barely discernible: so much for the
sacredness of the status of a gallery,
theatre, movie theatre, when everyone can
address the audience of millions uploading
a video to YouTube or a picture to
Instagram. The most advanced theatre
directors no longer want to be “artists with
a capital A”: they are ready to reconsider
their relations with audience members and
to turn them into co-creators of their
production. Amateurishness is no longer
regarded as shameful: actual theatre is
observing the Internet creativity of
common users with interest. This leads to
surprising results.

Growing into the net The group named
Premier Stratageme (which means “the
first stratagem”) was founded by two
directors, the Italian Giuseppe Chico
and the Croatian Barbara Matijevi¢; all
of the productions are performed by
Barbara alone. The tandem is com-
pletely unknown in Russia, although
they are in great demand at western
festivals; in 2011 Matijevi¢ and Chico
marked their presence at the principal
theatre forum of Europe — Avignon.
There is hardly any other theatre group,
engaged in the reality of the net to such
an extent: all the projects of Premier
Stratageme are in one way or another
connected with the Internet.

The production Forecasting (2011) has
dozens if not hundreds of anonymous
co-authors. Its backbone is a 40-minute
cut of amateur videos, found by the di-
rectors on YouTube: in most cases
these are ordinary videos with pieces



poJiel: ceKyH/ly Ha3a/l OHA IVIainjia pe3u-
HOBBIU YJIEH, U BOT Y>Ke JieJIaeT PO304-
KU Ha TopTe (OlleHUTE, KaK MOHTaX
JI06aBJIsIeT POJIMKAM HOBbIE CMbICJIBI:
6€e300UAHbIN KOHAUTEPCKUI MENIOK
npeBpaiaeTrcs B GajJuiecKui CUM-
Bou1). OIHYU CIOXKeTbI 3a6aBJISIOT, IPY-
rye TPOTalT, TPEThbU — He Ha LIYTKY
nyraroT. Yepeia MOX0XKUX BU/JIEO CO
CTpesb60M U3 MUCTOJIeTa 3aCTABJISIET
3a/lyMaThbCsl O paclpoCTpaHeHUH Opy-
JKUS B MUPE; apTUCTKA BbIHYXK/JAeT My-
GJIMKY [TPOYyBCTBOBATb 3TOT MOMEHT,
HampaeJisisi ouepeJHOU CTBOJI cebe

B Ipy/ib.

Ho manuducrckas HOTa Ucye3aeT Tak

e JIETKO, KaK ¥ nmosiBuIach. «[IpeaBu-
JleHre» — ToJIycepbe3Hasi, oJIyIyT-

JINBasd 1Mo3Ma 000 BCeM U HH O YeM, I10-
X0XKast Ha 6ypHMe C pOJIMKaMH BMECTO
cs10B. TpaeKTOpHsI CIIEKTaKJIst a6COJTIOT-
HO Helpe/ickadyeMa — Kak U ImyTelile-

of advice for every life situation —
from baking to parrot training, but
there are also non-trivial videos, such
as pictures of a drinking throat. In art
this is called ready-made, on the Inter-
net — repost (to think of it, repost is a
form of ready-made: when you are
sharing someone’s image or post, you,
like the father of ready-mades Marcel
Duchamp, express yourself with the
help of something already made).

Forecasting can be performed on any —
even the most unprepared — stage: in
order to perform it, Barbara Matijevic
needs only MacBook. Every time when
a person appears in a video, the actress
takes a pose which would make the hand
in the video look like an extension of her
hand, and the head — an extension of
her neck. She seems to be growing into
the screen, merging her own blood circu-
latory system with the world-wide web.

CnekTak/b
«[pepsuaeHune»
TaHaema «Premier
Stratagéme».
®oTo ¢ obunymn-
anbHOro caiTta
npoekTa

CTBHeE [10J1b30BaTeJId N0 ceTH. B cym-
HOCTH, 3TO NIPOEKT O TOM, YTO TBOPUT-
csl B Halllell T0J10Be, KOTJa Mbl JINCTaeM
JIeHTy deiicOyKa, 6J1yK/JaeM 10 I0Tyoy
WM GeclesIbHO KJIMKaeM 110 CChlJIKaM
B «Bukunenuu». CO4yBCTBYIOIIUN
JPYT, paccep>XeHHbIN IpaXKJaHWH, YMHU-
JIEHHBIH JIIOOUTE/Nb KOTUKOB — MHOT0
JIA BpeMeHHU HaM HY»KHO, YTOOBI CMe-
HUTDb OJHY POJIb Ha pYTyI0?

PobMH30HbI toTY6a Mocneanuit Ha ceroa-
Hf IPOEKT TaHAeMa «f HUKorzAa He Jie-
Jlajia 3Toro paHblie» («I've never done
this before», 2015) — Toxe npo 10TYO.
B HeMm Bap6apa pacckasbiBaeT 0 BOCh-
MU HEOOBIYHBIX JIFOASIX, CTyYalHO 00HA-
PY>KeHHBIX €10 Ha caiiTe. B ocHoBHOM
3TO KOHCTPYKTOPbI-3HTY3UACThI, KOTO-
pble MacTepsT Kypbe3Hble Ta/[XKeThl
BpO/Jie MpUbOpa, MpeBpallaiero Mo3-
rOBbI€ BOJIHBI B 3JIEKTPOHHYIO MY3bIKY,
Y TECTUPYIOT UX Ha KaMepy.

PekBH3HTa B 3TOM MOCTAaHOBKE 060JIb-
1le, YeM B OCTAJIbHBIX paGoOTax PeXxuc-
CEPCKOTO0 Iy3Ta BMeCTe B3SIThIX: CAMO-
JleJIbHbIE ZIeBalChl U3 BUIE0 KPOTIOT/IH-
BO BOCCO3/jaHbl KOMaH/[0M TEXHUKOB

Y IU3aiiHepoB. 3a yac C YeTBEPThIO ap-
THUCTKA IPUMeEPSIET BOCEMb 3KCIEHTPUY-

The tempo of the production is ultra-
fast, within a minute Barbara changes a
number of roles: a moment ago she was
stroking a rubber dildo and now she is
already making roses on a cake (note
how the editing adds a new meaning to
the videos: an inoffensive cake decorat-
ing bag turns into a phallic symbol).
Some stories are entertaining, others
touching, some of them are even truly
scary. A succession of similar videos
featuring gun shooting makes one think
about the spread of weapons around
the world; the actress forces the audi-
ence to feel that moment deeply, point-
ing another gun at her own chest.

However, this pacifist note disappears
as easily as it appeared. Forecasting is a
half-serious, half-humorous long poem
about everything and nothing, looking
like bouts-rimes with videos instead of
words. The trajectory of the performance
is totally unpredictable, as is the user’s
travel through the Internet. In fact, this
project is dedicated to the process hap-
pening in our head, when we are going
through the news feed on Facebook, ram-
bling around YouTube, or pointlessly
clicking on Wikipedia links. A compas-
sionate friend, an enraged citizen, a sen-
timental cat lover — how much time do
we need to switch from one role to an-
other?

The Robinsons of YouTube So far the most
recent project of the tandem is I've nev-
er done this before (2015), which is also
about YouTube. Here Barbara tells
about eight extraordinary people,
whom she accidentally came across on
a website. These are mostly engineers-
enthusiasts, who make curious gadg-
ets — such as a device turning brain
waves into electronic music — and test
them on camera.

There are more props in this produc-
tion than in all the other works of the
directors’ duo combined: self-made de-
vices from the video are scrupulously
reproduced by a team of technicians
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HBIX 06pa30B, 0T GpaHATUIHOI'O [TOKJIOH-
HuKa Hukouibl Tecsibl 0 Yesi0BeKa

C UCKYCCTBEHHBIM XBOCTOM. COGCTBEH-
Hble pelIMKu bap6aphb! (Heg0oyMeH-
Hble BOIIPOCHI, KOMMEHTApHH, IOMbIC-
JIb) leJIMKaTHO NOJaHbl CyOTUTPaMHU.

[locTaHOBKa KOHIeHHaJIbHa MaTepua-
JIy: 3aBcerjaTasM 10Ty6a Xopollo 3Ha-
koM $opMarT, Kora BeJyLiuii oKasbl-
BaeT U KOMMEHTHUPYeT POJIMKH, Hall-
JIeHHbl€e B CETH, — 0OBbIYHO HeJlellble
WJIA CMellIHble (MMOHEePOM KaHpa ObLI
aMepUKaHCKUH 6Jiorep Pait Yunbsam
Jl>xoHcoH; y moy Pag ectb cynepy-
CrelIHble KJOHBI Ha PYCCKOM fI3bIKe —
«+100500» u «This is Xopo1uio»). Pas-
HHUIIA B OTHOIIeHUH: s «CTparare-
MbI» JJUKOBUHKH C I0Ty6a — HEYTO
BIIOJIHE Cepbe3Hoe. B ux npescrasiie-
HUU TePOU CIIeKTaKJIsA — He PUKH,

a XyloKHUKHU-camopoaku. Korpa Bap-
6apa MOBTOPAET UX IKCIIEPUMEHTBI HA
cleHe, oHa BTopuT MapuHe A6pamo-
BUY, KOTOpas 3aHUMaJacb PEKOH-
CTpyKLHeH 4yKUX neppopMaHCOB,

B TOM YHCJIe YTOObI BO3/IaTh JOKHOE
MX aBTOpaM.

and designers. In an hour and a quarter
the actress tries on eight eccentric
roles — from a fanatical follower of
Nikola Tesla to a person with an artifi-
cial tail. Barbara’s own remarks (con-
fused questions, comments, assump-
tions) are thoughtfully provided in the
form of subtitles.

The production is well-suited to the
material: YouTube frequenters are fa-
miliar with the format, when the pre-
senter shows and comments on the
videos found on the web — often ridic-
ulous or funny (the pioneer of this gen-
re was American blogger Ray William
Johnson; Ray’s show has super-suc-
cessful clones in Russian: “+100500”
and “This is Khorosho” [“This is
Good"]). The difference is in attitude:
Stratageme treats YouTube curiosities
as something quite serious. For them,
the characters of the production are
not freaks, but self-made artists. When
Barabara reconstructs their experi-
ments on stage, she echoes Marina
Abramovi¢ who dealt with the recon-
struction of other people’s performanc-

«$1 HUKOT A 3TOro
paHblLe He fe-

nan». ®oto ¢ ou-

LuManbHoro canTa
npoekTta «Premier
Stratageme»

A pa3 aTu 11041 — XyJ0XKHUKH, UX IKC-
TpaBaraHTHbIe NPOEKThI OTKPBITHI A5
WHTepnpeTanuy. MaTheBHUY He IPOCTO
BOCIPOU3BO/IUT YBUJIEHHOE, HO

Y NIpejJjiaraeT ero TPaKTOBKY, HHOTAA
He MeHee JII0OOMNBITHYI0, YeM CaMo ce-
TeBoe TBop4ecTBO. Cpesy Npu6opoB

Y MalllVH, TOKa3aHHbBIX Ha CIiEHE, eCTh
OCHAILleHHBIH IPOCTbIM ME€XaHU3MOM
O6yMaXKHbIA POT, CHOCOGHBIN pa3rosa-
pUBaTh U NeThb. HensBecTHy0 Xy/0%K-
HHUILLY, CZleJIaBIIYI0 3TO YCTPOUCTBO,
Bap6apa cpaBHHBaeT ¢ PO6UMH30HOM
Kpy3o0, ee kBapTUPy — C yeAUHEHHBIM
OCTPOBOM, a GyMaKHOTO KOMIAHbO-

Ha — c [IaTuunen. «BoT To/ibKO OHa He
XKJeT crlaceHus, — MoJ4epKUBaeT pe-
»KHCCep, — MOTOMY UTO He YYBCTBYET
ce0s1 MOTePSAHHON».

.fU OTeyecTBEHHBIX aHa/IOroB Premier
Stratageme noka HEMHOT0: IO GOJIbILIO-
My CYEeTY, TOJIbKO JiBa POCCUMCKUX pe-
)uccepa — JIMutpuil BoskoctpesioB

u CeMeH AJieKCaH/IJpOBCKUIN — czena-
JIY 1M POBYIO PEATbHOCTD JJEUTMOTH-
BOM CBOeH paboThI.

[TocranoBka BoJsikocTpenoBa «Jlekyus
o HeuTo» (2015) npexocTaBsieT 3pu-
TesaM (IIpaB/ia, TOJNbKO JJByM U3 TPeX)
OTHOCHTEJIbHYI0 CBO6O/y BbIOOpA:
KOMY-TO pa3pellaoT [epeKJIoYaTh Ka-
HaJIbl 3BYKa, KOMY-TO — KaHaJIbl BU-
Jleo, a KTO-TO He BJIUsSeT BOOOIlle HU Ha

es, partly in order to celebrate their
creators.

So, if these people are artists, their ec-
centric projects are open to interpreta-
tion. Not only does Matijevi¢ reproduce
what she saw, but she also comes up
with an interpretation, which is some-
times no less curious than the works on
the web themselves. Among the devices
and machines, shown on stage, there is
a paper mouth, equipped with a simple
mechanism; it is capable of talking and
singing. Barbara compares the un-
known female artist, who created this
device, with Robinson Crusoe, her
apartment — with an isolated island,
and her paper companion — with Fri-
day. “The only difference is that she is
not waiting for rescue,” the director
emphasizes, “because she does not feel
lost.”

.f'u There are very few Russian analogs
of Premier Stratageme: if truth be told,
only two Russian directors — Dmitry
Volkostrelov and Semyon Alexan-
drovsky — have made the digital reali-
ty the leitmotif of their work.

Volkostrelov’s production Lecture on
Something (2015) gives the audience
members (although only two out of
three) a relative freedom of choice:
someone is allowed to switch the

Cpean npubopoB 1 MaIlnH, ITOKa3aHHBIX

Ha CIleHe, eCTh OCHAIIIEHHBIV ITPOCTHIM

MeXaHM3MOM 6YMa>KHBIN POT, CIIOCOOHBIN
pasroBapmBaTh U IETH

4yT0. CHHXpOHU3HUPOBAThb BUJIEO CO 3BY-
KOM MMeeT CMBICJI B OJTHOM CJlyyae:
€CJIM Bbl XOTHUTE MOCMOTPETH, KaK pa-
6otaeT npusokeHue 4’33” ot PoHa
Jlxona Keiika. C moMOIIbIO 3TOT0O

sound channels, others — the video
channels, and someone may not have
any influence on anything at all. The
synchronizing of video and sound
makes sense only in one situation: if
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MPUJIOKEH U JIIOAH 110 BCEMY MUPY 3a-
MKCBIBAIOT CBOU BEPCUM XpeCTOMaTHUH-
HOM My3bIKaJIbHOM Nbechbl Kelpka
4’33” (aTo counHeHue 6e3 HOT: OHO G6y-
JleT coJlepaThb JIIoOble 3BYKH, YC/IbI-
LIaHHble BaMU B TedeHue 4 MUHYT U 33
cekyH/). Pexxuiccep oTKpbIBaeT my6.1u-
Ke JJOCTYI K My3bIKaJIbHOMY KaTaJIOoTy,
KOTOPBIN MOXKET MOMOJIHATD JII060U
JKeJIALMH, U BCTPauBaeT YyXKHe Tpe-
KU U3 HHTEpHeTa B CBOM CIIEKTaKJIb,
coBceM Kak Premier Stratagéme

B criekTakJie «[lpegBusenue».

OAMH K3 311M30/J0B MacIITaGHOIO NPo-
ekTa «Shoot — Get treasure — Repeat»
(2012) nog aBTOPCTBOM AJIEKCAaH/IPOB-
ckoro, BosikocTpenoBa u Anekcasapa

BapTaHoBa pa3BopauuBaeTcs Ha CTpa-
HUIle TeaTpa post B pelicOyke — apTu-
CTBI B IPUCYTCTBUH 3pUTEEH MULIYT

peIlIMKY epCoHaXKel Co CBOMX HACTO-
AIIMX aKKayHTOB. lllecTHailaTh MUHU-
cneKTakJiei 1o neecaM Mapka PaBen-

you want to see how the application
4’33” from the John Cage Trust func-
tions. With the help of this application,
people around the world record their
own versions of Cage’s canonical piece
4°33” (this opus has no notes; it will
contain any sounds, which you will

hear during 4 minutes and 33 seconds).

The director gives the audience access
to the musical catalogue, which can be
contributed to by anyone who wishes
to do so, and incorporates other peo-
ple’s tracks from the Internet into his
production, precisely like Premier
Stratagéme in Forecasting.

One of the episodes of the large-scale
project Shoot — Get treasure — Repeat
(2012) authored by Alexandrovsky,
Volkostrelov, and Alexander Vartanov
unravels on the Facebook page of thea-
tre post — in the presence of the audi-
ence the actors are typing their charac-
ters’ lines from their own actual ac-
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MacLuTtabHbiit
npoekT «Shoot

— Get treasure —
Repeat» (2012) C.
AnekcaHapoBCKO-
ro, [. Bonko-
cTpenosa u A.
BapraHoBa (2012).
®orto FOonumn
JroctapHoBOM

XWJIJIa TACYIOTCSI 10 BOJIE 3PUTEJIS, KO-
TOPbIN TPOU3BOJILHO JIBUXKETCS OT
OJIHOT'0 3aJ1a K ipyromy (y»ke cama 3Ta
dopMa HaTOMUHAET O CBOGO/IE MOJIb-
30BaTeJsl B UHTepHeTe). PelicOyuHoe

counts. Sixteen mini-productions of
Mark Ravenhill’s plays are being shuf-
fled according to the will of an audi-
ence member, who moves from one
room to another as he or she pleases

OauH 13 3nM3040B MacIITabHOro ITpoeK-
Ta «Shoot — Get treasure — Repeat>» (2012)
I10JI aBTOPCTBOM AjiekcaHApoBckoro, Bo-
kocTpenoBa u Anexcanapa Bapranosa
pa3BOpavMBaeTCsi Ha CTPaHUIle TeaTpa
post B dencbyke — apTHUCTBI B IPUCYT-
CTBUM 3PUTEJIEN MUIILYT PEIUIUKU IEPCOo-
Ha’key CO CBOMX HAaCTOSAIINX aKKAayHTOB

«PoxxzeHre HanMy» GbIBaeT MePBbIM
WJIU NIOCJIeIHUM 3MU30/10M 16-cepuii-
HOI'0 TeaTpaJibHOIr0 cepuajia — B 3a-
BUCHUMOCTH OT TOT0, B KAKOM MOpSIKe
BbI €I'0 CMOTPUTE.

HabsrozaTh 3a mepenuckoi 6e3bIMsH-
HBIX repoeB PaBeHXWJ/I/1a MOXKET JII0-
601 nmoJsib30BaTeJIb colceTH. boJsiee
TOr0, HUUTO HE MPENsATCTBYET EMY
BMeIaTbCsl B UX ZiMaJior (paBHO Kak

U JIIOASIM, HaXOASAIMMCS B 3aJ1e, —
€CJIM, KOHEYHO, OHU He BbIKJIIOYUIN
cMapTdoH). CioBOM, TepeMelasch

B BUPTYyaJibHO€E IPOCTPAHCTBO, repMe-
TUYHOE J]paMaTHU4eCKoe JIefiCTBHE
NpeBpaIlaeTCcsl B OTKPBITYIO CTPYKTY-
Py, KOTopasi HaZieJIsIeT MyOJIUKY MTOYTH
TaKUMHU Ke IpaBaMH, KaKHe eCTb y pe-
YKHUCCEPOB C aKTEPaMHU.

(even this form already reminds us
about the freedom of the Internet
user). Facebook’s Birth of a Nation can
be the first or the last episode of the
theatre series consisting of 16 parts —
depending on the order you are watch-
ingitin.

Every user of the social network can
follow the correspondence between
Ravenhill's unnamed characters. More-
over, nothing prevents him or her from
interfering in their dialogue (the audi-
ence members can do the same, provid-
ed that they have not switched off their
smartphones). Thus, moving into the
virtual space, the hermetic drama ac-
tion turns into an open structure,
which entitles the audience almost to
the same rights as directors and actors.
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TATBAHA KY3OBUNKOBA

OxTa6ppCKUMN
[1IEPEBOPOT
M TeaTp KYKOJI

CiencrBue 1xo gemy

4

s Teatpa kykos B Poccuu 1910-
1920-x roz0B ONBITKA aBaHrapAa
OKasaJlach He CJIMIIKOM yCIeLTHOM:
HauboJiee ipKHe ero NpeCcTaBUTEeNH
3MUTPUPOBAJIH, HE OCTAaBUB MTOC/EL0-
BaTesiel. CU/IbHeNIIee BJUsIHUE Ha KY-
KOJIbHBIM TeaTp OKasasia COBETCKast
BJIACTB, BOCIIPUHSBIIASA €ro Kak
«MJaziiero 6pata» TeaTpa ApamMaTu-
YeCKOro, OT KOTOPOT'O OH MOJY4UJI

B HACJIe[ICTBO CUCTEMY PENEPTYapHOTO
TeaTpa U CTallMOHApHbIe 3/laHNUs, pas-
JlesleHue TpyAa (TpaZULHOHHO Ky-
KOJIbHUK COo4YeTaJsl B ce6e BCe HaBbIKH),
npodeccuoHalbHOE 06pa3oBaHUe

U faxe cucteMy CtaHucnasckoro. Tor-
Jla ke TeaTpy KyKoJ1 GbLia onpeiesieHa
JleTCKas ayANTOPHS, IPUBUTBI BOCIH-
TaTeJibHble QyHKIUU. Bblia cdopmu-
poBaHa o6pasnoBasi Moziesib — [ocy-
JapCTBEHHbIN aKaleMUYeCKUH L[ eH-
TPaJIbHBIA TeaTp KYKOJI M0/
pykoBoacTBoM Ceprest O6pa3ioBa.

B 1959 roay B JleHuHrpasae Muxaun
KopoJieB ocHoBaJ1 npodeccroHaIbHYO
IIKOJIy — HbIHe QaKy/bTeT TeaTpa Ky-
kos1 PTUCH. Ha onipeiesieHHOM UCTO-
pHUYECKOM 3Talle Bce 3TH pePpopMbl
pe3KO MOBBICUJIH Xy/l0’KeCTBEHHBIN
YPOBEHb U CTATYC COBETCKOrO TeaTpa
KYKOJI, YTBEPJMJIN €r0 Ha MEXAyHa-
pOJHOM apeHe, MOAAPHU/IN UCTOPUH
psiA JlereHJapHbIX KMeH U Ha3BaHUM.
B TO ke BpeMd KyKOJIbHBIN TeaTp

B Poccuu ropasfo paHbllle, 4eM JipaMa-
TUYECKHUH, ObLJ UJ1€0J10TU3UPOBAH

Y MCKJIIOYEH U3 0011leeBPONENCKOT0
CIIEHUY€eCKOr0 KOHTEKCTa, PE3KO CMe-
HUB HallpaBJIeHHe Xy 0KeCTBeHHbIX
nouckoB. PopMasibHO OH cpasy nepe-
CKOYMJI U3 TPAJULIMOHHOH KYJIbTYPBI
B COBETCKYIO 310Xy, MUHYSl UCKYIIEeHUS
TeaTpa/bHbIX 9KCIIEPUMEHTOB.

Takyro cnpaBky faeT bosiblag coBet-
CKas SHIUKJIOTe sl

«Pyccknin npoceccroHanbHbln Te-

aTp Kykon Hayan opmMmpoBaTb-

cst nocne OKTA6pbCKOM peBoOLUN
1917. E. C. JlemmeHn, xygoxHukn H.
4. n N.C. EbmmoBsbl 1 Ap. Npusne-

Kanu KpynHemLwmx nmucarenen, xy-
[LOXXHWKOB, KOMMO3UTOPOB K CO3-
faHuto T. K. Ana geTten, KOTopbIi
cTaBun 6bl LIMPOKME 06LLLECTBEHHO-
negarorvyeckme 3afjavu, nponaraH-
LVpOBan HoBble COLManmCTUYecKme
pOpMbI OTHOLLIEHWNI MEXAY MO b-
MW. <...> LieHTpanbHbI TeaTp KyKon
nog pykosoactsom C.B. O6pasuo-
Ba — Bblpa3uTenb 3TUxX uaen. Ero
CMNeKTaK/W... 3a/T0KNMN OCHOBY pe-
XKMCCEPCKOro MeTofa U CUCTEMBI
paboTbl akTEPOB-KYKNOBOAOB Haf
cLeHnYeckMmm obpasamu, 4To no-
3BOJ/ISAET CO3/aBaTb BO/OLMOHHO-
CNOXHYHO, MCMXONOrMUYEcKn 060CHO-
BaHHYHO NapTUTYpy POnu, NpaBAMBO
noka3saTb cyab0y, xapakTep, ocobeH-
HOCTW CLieHMUecKkoro obpasa»'.

[Icuxosiorus, xapakTep, cyAb6a, mpaB-
Jla — NoI00Hasi TEPMUHOJIOTHUS B COBET-
CKOe BpeMsi IPOHUKAET B TEATP KYKOJI,
KOTOPBIH BOCOPUHHUMAETCS KakK IepBast

CTyIl€Hb BOCIIMTAHHA 3pI/ITeJIH-pE6EHKa.

[IpeonosieB ee, o nonagaet B THO3,
a 3aTeM y»Ke B TeaTp JjpaMaTUYeCKUH.

KykonbHbi# TeaTp B Poccuy, kak

u B EBpore, B Hayasie XX Beka oGHapy-
KWJI CBOY OTEHIIMA/ UMEHHO B KOH-
TeKCTe CTaHOBJIEHUS PEXKUCCEPCKOTO
TeaTpa. MapuOHETKa, a 3a HeH U Jpy-

Mwxann Muxain-
noswuy Kopones.
®oT0 13 hoHA0B
my3es FTALITK vim.
C. B. O6pasuosa

1 CmumpHoBa H.W.
Teatp kykon // bonbLuas
COBeTCKas SHuMKIone-
ansa. M., 1976. T. 25. C. 340.



rue CUCTEMBI KyKOJI, I0CTeNIeHHO 06-
palia/iv Ha ce6s1 BHUMaHUe TeaTpaJib-
HbIX IPAKTUKOB, CPABHHUBAJIUCH C XU~
BbIMH dKT€PaAMHU, B pe€3yJibTaTe 4€ro
HayaJIoCh TEOPeTHUYECKOe OCMBICIEHHE
3TOro AipeBHero, TPaJUIIMOHHOTO BU/ia
TeaTpa, ero XyA0XKeCTBEeHHO! CIelH-
¢duxu. OT3bIBBI U CBU/I€TENbLCTBA TOTO
BpeMeHHU roBOPAT O TOM, UTO ¥ POCCUH-
CKOr'0 TeaTpa KyKOJI MOIJIU ObITh

" aJIbTEPHATHUBHbIE Iy TH.

K npumepy, Koncrantus JlepxkaBuH —
JIUTepaTypoBeJ, UCTOPHUK, TeaTpaJlb-
HBbIA KPUTHK, BIIOCJI€[CTBUU aBTOP
«Knuru o KamepHowm Teatpe: 1914-
1934» B 1920 rogy paccyxaJji 0 CMbIC-
Jie KYKOJIbHOTO TeaTpa, yBU/IeB B HEM
dopMyJs1y Urpel TeaTpaJbHbIX MACOK:

«KyKonbHbIi1 TeaTp Bceraa Taroteet
K CKa3ke — 1 3TO eCTeCTBEHHO, — KakK
M CKa3Ka, OH NoJbiMaeTcs 10 0606-
LLIEHMSI MPOUCXOASLLIETO U HMKOTAA
He 3aKanbIBaeTCs B Aebpn Menkoi
JeTanmsaunu. <...> ...B obbiuae Tea-
Tpa onepupoBaTb Mackamu, onpepe-
NEHHbIMM CLieHMYeCKMM hopmyna-
MMW... ¥ MAaPUOHETKM CBSATO beperyT

M [OMXKHbI cOepeyb 3TOT 3aBET Nyu-
LUIMX TeaTpasbHbIX 3MoX. [o3ToMy-
TO... penepTyap LOSIKeH 34eCb CTPO-
UTbCS Tak, UTOb He pa3pyLUaTb CTpeMm-
NeHNst MapUOHETKM K NepBoobpasy
BCEr0 COBEPLUAIOLLLErOCS, XKeNaHMs
YBMAATb BO BCEM MePENVBbI BEUHOIO
Tparnyeckoro KOHMIMKTa Macok. <...>

CroxkeT B KyKO/TbHOM TeaTpe He Mo-
>KET BbIXOAWNTb 3a Npefesibl MpoCcTon
M KPaTKOM clieHnueckon hopmy bl
B3aVIMOOTHOLLEHMS AENCTBYHOLLMX
MacoK»?.

Torpa e Biagumup CosioBbeB — U3-
BECTHbIM peXUCCep U Nearor, copar-
HUK BceBosioia Meliepxosib/ia, crierjga-
JIUCT 110 3allaZJHOEeBPONENCKOMY Tea-
TPy, UCAJ O TOM, UTO HEJIb3s
OrpaHUYMBATH TeATP KYKOJ TOJbKO
JleTCKMM penepTyapoM, HOCKOJIbKY

B €ro NpUpo/ie NnepernieTarTcs Tpare-

Jus 1 dapc, UCKyCCTBO MO3TUYECKOH
MeTadopbl U 060CTPEHHOTO IPOTECKa:

«B camol TexH1Ke TeaTpa MapmoHe-
TOK BCTPEUAETCS CTONbKO 0COOEHHO-
CTen, KOTopble NpY NpakTUUYECKOM
OCYLLLeCTB/IEHNM CMOTYT CO3AaTb
0co0ObI BUA TeaTpanbHbIX NpefcTas-
NEeHV, onNpefeneHHo TAroTeroLWNI
KaK K cLieHnueckol haHTacTu1ke, Tak
M K NONNTUYECKOW caTmpe.

Tparegma o goktope ®aycre, pasbl-
rPbIBaBLUASICS Ha KYKOSMbHbIX SpMa-
POUHbIX TeaTpUKax, Hocuna B cebe
CMeLLeHWe ABYX CTUMeN: Tparnye-
CKOro C AyXOM Camolit Becenoit un bec-
WwabalHOM raHCBypCTMAabI. <...>
MokeT 6bITb, B HAaCTOsILLLEE BPEMS

Ha CcLieHe TeaTpa Map1oHeToK 6y-
L,eT YMeCTHO MOCTaBUTb MbeChl He-
MELKMX POMaHTUKOB (x0Ts 6bl TKa)
1 fpamatmueckme ckasku fouun,
NpUCcnocobmB MMNPOBU3MPOBAHHbIE
CLLeHbl K TeMam 1 COBbITUSIM Ceroa-
HSILLHero AHsi.

Mo-ocobomy nopuepkHyTas obo-
CTPEHHOCTb IMHUI NNLA KYKOS CMO-
XKeT nepefaTtb TO HECKOMNbKO pa3fBo-
eHHOe oYapoBaHue TeaTpa Mapuo-
HETOK, KOTOpOe 3aCTaBU/Io MeuTaTb
lopaoH Kpara o 3ameHe Xu1Boro ak-
Tepa MapMOHETKOM...»3.

Pexxuccep-akcnepuMeHTaTOp, CO3/a-
TeJIb KOHLENLUU «TeaTpaau3aluu
»)ku3Hu», Hukosiaii EBpeMHOB oTMeyva,
YTO ONBIT U3yYEHUS UCTOPUH TeaTpa
KYKOJI, a I0CJIe U NpUOObIeHUe K HEMY
Ha IpaKTHKe B 6yAylIeM NPUTOJUINCh
eMy B paboTe C akTepaMHu, Hay4HB CBO-
60/e pEeXKUCCEPCKOTO MBIIIJIEHUS U «06-
paleHus C AeHCTBYOLUIMMHU JULAMU»:

«BCé& B TeaTpe MCKYCCTBEHHO: MECTO,
o6CTaHOBKa MecTa [1eCTBMS, OCBe-
LeHme n TeKCT Nbechbl. He CTPaHHO
/X B CAMOM [iefie, He Hecoobpa3HOCTb
NN, UTO YEesTIOBEK 34eCb HACTOALLUM,
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2 [ep>xxaBnH K.
CMmbICn KyKONbHOrO TeaTpa
/1 YK13Hb MCKyCCTBA. 1920.
13anp. C..

3 Conosbes Bn.
Bmecto peueHsum //
XK13Hb MCcKyccTBa. 1920.
17-19 anp. C.1.

a He NCKYCCTBeHHbIN! — Benukne
3aKkoHoZaTeNnu NpekpacHoro — s ro-
BOPHO O APEBHUX rpeKax — OTIMUYHO
NMOHWManM NoobHoe HECOOTBET-
CTBWE, HaJenss akTepoB Mackamu,
TO/LLMHKAMM, KOTYPHaMM 1 pynopa-
MK, 0bpalLiaBLLMMK XXMBbIX NMLese-
€B B Hekoe nofgobue Kyko, KoTo-
pble, KOHeUHO, Obinn B HosbLIEM rap-
MOHWNUYECKOM KOHTaKTe

C OKPY>KatoLLMM MX Ha CLEHE, YEM
Hally 6efHble akTepbl, [ eLle KO-
nbl CTaHMCNABCKOTO»4,

Poccuiickuii pexxvccepckuil TeaTp

B 3TO BpeMsl IeperBaJjl HeObIBaJIbIH
NoJ’beM: HUTJle B MUpe 3a CTOJIb KO-
POTKUI CPOK He OblJIO CO3/1aHO TaKOI'0
pasHO06pasus TeaTpajbHbBIX MOJEJEN.
Kaxkap1il KpynHBIN pexxuccep co3aBasl
cBOM TeaTp, opMy/IMpoOBaJ CBON Me-
TOJ, BOCIIUTBIBAJI aKTEPOB B CBOEH Te-
aTpajibHOU cucteMe. HOBbIM MOAX0,

K aKTepCKOU Urpe, NOUCK HOBBIX CITO0-
CO60B CLIeHUYEeCKOI0 CyI[eCTBOBAaHUS
TaKKe OPOAU/IN YCTOMUYNBOE CpaBHe-
HHUe pexuccepa ¢ KyKJ0BOAOM, KOTO-
pBbIii iepraeT CBOMX aKTePOB 3a HUTOY-
ku. B 1923 roay B KyKOJIbHOM Nbece
Hunbl CumMoHoBUY-EPumoBoi naxke
MOSIBUJICS TAKOM OTPBIBOK:

«1-1 Her p. Mbl Bce, Kyknbl, npeg-
cTaBnsiem ntofen?

2-n Her p.(kusaem mosnua).

1-W Her p. (o6HUMaem, udym sogo-
em, mecHo). BoT Tenepb 1 nocnyLuain:
A MOXOAWN MO TeaTpam 1 CAenan otT-
KpbITWe (2pomko, omckakusas,). Te-
nepb noan urpatot kykon! B Kamep-
HOM TeaTpe n306pakatoT MapuoHe-
TOK; B Xy[LOXKECTBEHHOM — KaKMX-TO
KapTOHHbIX, Ha MaHep LIOMOK; B «Ty-
paHOoT» — MeTpyLUeK.

TMrogum 6osiTcs urpatb Bcepbes. Yero
Tbl pagyeLubcs? Beab ecnv mbl 6y-
nem n3obpaxkaTb, Kak OHM Hac 130-
HpakatoT, Heuero 6yaeT nsobpa-
XKaTb»?.

BMmecTe c TeM yacTo ynotpeb6.isieMbli
B CTaTbsIX TOIO BpeMeHU TEPMUH «He-
BpomnacT» (KyKOJIbHUK) paccMaTpUBa-
eTCsl UMEHHO B KOHTEKCTe SIBJIEHUS
peXuccyphbl: Kak NOJHONPABHbIN aB-
TOP, CO3/IaTeJIb U «PACIOPSAUTEIbY
CBOUX XYZ0’KECTBEHHBIX MHUPOB.
ABTOp-HEBPONACT, B OTJIUYHE OT
aBTOpa-pexuccepa, COBePIIEHHO CBO-
60/ieH B TBOpYeCcKod dpaHTa3uy, Io-
CKOJIbKY CaM CO3/jaeT UTPOBYIO peaslb-
HOCTb U HaceJIsleT ee NepCOHaXaMH
HY»KHOU eMy aKTyphbl, MaciiTaba

M 06'beMa: K TAKOMY BbIBOJIy IPUXOAST
JiBe KJIIoueBble GUIYPBI OTeYeCTBEH-
HOTO KYKOJIBHOTO «aBaHrap/ja» Hayaja
XX Beka — HMCTOPHK TeaTpa U TaHILa,
JINTEepPATYpPHBbIHA U TeaTpabHbIN KpU-
TuK 0nusa JleonugoBHa CioHUMCKas
(1887-1957) u akTep KamepHoro Tea-
Tpa Biagumup Anekcanaposud Coko-
Ji0B (1889-1962). 06a yexanu u3 Poc-
CUH BCKOpE T0CJIe PeBOJIIOLMOHHbBIX
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Huha AkosnesHa
CrMOHOBMY-
Ecbumosa ¢
Kyknow nean
Mak6et

4 EspenHoB H.H.
TeaTpanbHble HOBaLMW.
Mr.,1922. C.102.

5 CrnmoHoBMY-
Edpunmora H. 3apym-
unBas HTepmeams //
CrmoHoBKY-EchrmoBa

H. 3annckn netpyLueyxu-
Ka 1 cTaTbK O TeaTpe Ky-
kon. J1.,1980. C. 101-102.



COGBITHH, C/1eJIaB YCIENTHYI0 Kapbepy
Ha 3ama/ie, OTYEro Ha PoJuHe GbLIN
3a0bITHI.

CJIOHUMCKOM NOBe3J10 YyTh 60JIbILIE,
yeM COKOJIOBY: ee MPAKTHKA JOBOJbHO
MoAPOOGHO U3y4dasiach, TeOpeTUYECKHe
CTaTbH ObLIU NEPEeU3/aHbl B COBET-
CKoe BpeMs, X0Ts1 GopMaIbHO HUKAKO-
T'0 BJUSIHUS HA COBETCKUU TeaTp Ky-
KOJI OHa He oka3aJia. HanpoTus, ee 3Ha-
MEHUTBIN KYKOJbHBIN CIIEKTAK/Ib
1916 rogma «Cusibl JIIO6BU U BOJIIIEG-
CTBa», MAPUOHETOK U JIeKOPAIWH AJIst
KOTOPOTO JeJalu XyL0KHUKU U3
«Mupa uckyccTBa», cTas 6yKBaJbHO
MpU3HAHUEM B JIDOBU YXO/IsAIIEN

B npounioe Mnepckoi snoxe — HeBe-
POSITHO KPaCHBOMU, HeCIIEIIHOU U 3Jie-
FaHTHOW, KOTOPOU B CIIEKTaKJ/Ie MOXXHO
66110 JIF060BATHCS KaK 3aCThIBIIEH
KapTUHOW. ICTeTU3UPOBAHHOE 3pesn-
1Ie B IyXe MOJIepHa 00'beAUHUIIO
CTUJIb IPU/IBOPHOTO TeaTpa, GpaHIy3-
CKUH IpMapoYHbIN papc U TpaJuIu-
OHHYI0 MapuoHeTKy. Kykos CioHUM-
CKOH ynpeKaJslyd B U3JIMIIHEeN U3bICKaH-
HOCTH GOPM U MeJJIUTENbHOCTH
puTMoB. Tak, Ha IpaKTHUKe TeaTp Ky-
KOJI CTaJl €IUHCTBEHHBIM yOEXKUIIEM
OT CTPEMUTEIbHO HaJ[BUT A0 CA

peasbHOCTH, YTO, KOHEYHO, I1IJI0 Bpas-
pes3 c 3afiayaM¥ HOBOro BpeMeHH. CJio-
HUMCKas yTBepK/aJsa, YTO MapUOHeT-
Ka «JJaeT TeaTpasbHYy0 GopMysy 6e3
MJIOTCKOTO BBIPAXKEHUSI», YTO TeATP
KyKOJI IOMOXKeT B 6yAylieM U36aBUTb-
Cs1 OT He0OXOJMMOCTH KU3HEHHBIX CO-
OTBETCTBUH Ha CIleHE:

«Becb 06/1MK MapVOHEeTKM 3aBUCUT
NNLLIb OT XKeNaHMs CO3NAArOLLErO ee
XYAOXKHMKA. Xy[OXKHUK TBOPUT ee
aHaTOMMYecKoe CTpoeHwe, co3faBas
ee durypy nHorga ceobogHom ot
yenoBeyecknx nponopumi. Ee nmuo,
ee MMMWMKa, BbIpaXkeHe ee pyK 1 ca-
MbI XapaKTep ee ABMXEHUNN — BCe-
Lienio Bo B1acTu ee cospartens. Hu

B O[iHOM 06nacTy TeaTpa C Tako rap-
MOHWYHOW 3aKOHYEHHOCTBIO He MO-
XeT BbITb NepefaH >kenaembli CTUIb.
<2

MaproHeTka He NoApaXKaeT XKM3HW.
OHa co34aeT CBOKO CKAa30UHYHO
XKW3Hb, KOTOpPas NOJUMNHSET TBOPLA
1 3pUTENS CBOMM 3aKOHaM. Takast
WNI03MA — €AUHCTBEHHO HY>KHas
TeaTpalfibHas UNNHO3US, KOTAa BCE
OopraHuyecku cnnTo, BCE nopckasa-
HO 3aKOHOM XY[,0>KECTBEHHOM He-
06X04MMOCTMW.

MoauMHEHHas egUMHOMY Xy[0XKe-
CTBEHHOMY 3aKOHY, MapMOHETKa MOr-
na 6bl CNY>XUTb CNAaCcUTENbHbIM yKa-
3aHMeM ANs TeaTpa, 3anyTaBLUerocs
B UYy>K10M eMy 061aCcTh XKU3HEH-
HbIX SBNEHNN»®,

Teopua u npaktruka Baagumupa Coxo-
JIOBa ObLJIU ellle 60JIee PEBOJTIOIUOH-
HbIMU: ecii CJIOHMMCKas UCI0J1b30Ba-
JIa B TeaTpe KyKOJI CTUJIU3AlUI0 MOZiep-
Ha, COKO0JI0OB GYKBaJIbHO «PaCIeTJIsI»
€ro Xy/;0XKeCTBEHHBIH SI3bIK HA aTO-
MBI, BBIBO/ISI «3a HOJIb GOPMBI» — KakK
MOCTYMaJIH C YKUBOIHUCbIO MOJIEPHU-
ctbl. OH O/IMH U3 NEPBbIX 3asIBUJI, 4YTO
MapHOHETKa He CyLIeCTBYeT cama I10
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tOnus
JleoHnpoBHa
CnoHnmckas

6 Cnonunmckas HO.
MapwvoHeTka // AnonsoH.
1916. N° 3. C. 45.

cebe, OHA €eCTb HHCTPYMEHT U peasiu-
3a1us 3aMbIc/Ia aBTOPA, YTO €CaM Tep-
MUH, BO3MOXKHO, CJIy4aeH, U B 6yAyliemM
TeaTp KyKoJ1 6yZieT nepernMeHOBaH,
OTKPBbIB HEBEPOSITHbIE BO3MOXHO-
CTH MCIO0JIb30BaHUs HEXXUBOU dak-
Typbl Ha cueHe. [To cyty, CokosioB
3aJlaJ1 KYKOJIbHUKaM XX BeKa Hampas-
JleHWe TBOPYECKUX ITIOMCKOB, KOTOpOe
Cero/iHsi CTAHOBUTCS OCOGEHHO aKTy-
aJbHO:

«...ABTOMaTMUYHOrO MOCTOAHCTBA

B MapuoHeTKe 1 HeT. OHa NnLleHa
Xao0TUUECKMX, MIOTCKMX Cy4ainHo-
CTeW, TOYHa, rnbka, HO NULLb B py-
Kax yesioBeKa-HeBponacra
[WwpndT — aBT.] <...>

Bce caHTMMEHTanbHbIE POCCKa3HM
0 MWOM MOCNYLLHOCTW Map1oHeT-
K — B310p.

<>

XyBOXHMK M HEBPOMACT CO34akOT ee
urypy oBmKeHNUs, 06CcTaHOBKY, ab-
COMIOTHO He Byyun CBs3aHbl B CBO-
el paHTa3nmM 1 3aMbICiax HX MaTe-

pranom, HX 3aKOHaMun Yenoseye-

CKOM HeobXoO4MMOCTH, co3aBas
CBOW 3aKOHbI.

MopgpaxaHne uenoseky, a Tem
6onee akTepy >XKMBOro TeaTpa, Ko-
HeuHo, He sIBMSeTCS 3afauen Mapuo-
HETKWN.

UTO MOXET U [10/XKEH cenatb ak-
Tep — TOro He CAenaeT 1 He Ao/MKHa
[lenaTb Map1oHeTKa, M Ha0bopoT.
3afayva HacTosLLero Teatpa Mapuo-
HETOK HMYero obLLEero ¢ TeaTpom BO-
obue He nmeeT. Ero uens — noga-
HATbCS 4O CAMOLOB/IEOLLErO UCKYC-
CTBa, BbITEKAIOLLLErO M3 CaMom
NPpUPOAbLI MAaPUOHETKM.

K aton uenn — aBa nyTu.

MepBbI — HACTOALLWNI SKCLEH-
TPU3M. <...> 34€Cb Mbl MOXEM CO3-
[aTb 3pefmiLe MaKCMMaTbHOM
OCTpOTbI.

Mbeca cTponTcs ¢ 6e3rpaHMUHbIMK
BO3MOXXHOCTAMM BbISBNEHNS MeCTa

3opoactp

v Mactywka.
Cunbl nobem

1 BoNLwe6CTBa.
1916. V13 hoHpoB
my3es FTALITK vim.
C.B. O6pasuoBsa



AEeNCTBUS, 06CTAHOBKM M IBUXKEHMSI.
[pamatypruyeckas popma He cBsi3a-
Ha HUKaK1UMM YCNIOBUSIMM M 3aKOHa-

MW CLIeHbI MIOTCKOM.

MepcoHax, BykBanbHO TePSHOLLMIA
C asporniaHa ronosy, eNCTBYHOLL NN
6e3 Hee nnu, Ha0boPOT, C LBYMS FO-
NOBaMMW, NEPCOHAX, COCTOALL MM 13
OLHWX PyK 1 Hor, 6€3 TynoBuLLa,
ABUratoLmMecs npeameTbl...

Bropoit nyTb 6onee 3HaunTeNbHbIN
N Cepbe3HbIN. DTO — NyTb YNCTOrO
LBVKEHUS.

3[ech y>ke Map1MoHeTKa CoBepLUeH-
HO OTXOAMUT OT Kakoro-To Hu 6bI10
aHaTOMMYECKOrO HaNoOMMHaHMA ye-
NOBEKa, OTXOAMT OT BCSIUECKOM Npeq-
METHOCTMW.

MoskeT ObITb, TOF4a UCUE3HET U Ha-
3BaHWe «MapMOHeTKa», K C/TOBY CKa-
3aTb, MECTHOE U CyYaliHoe.

MNpepncTaBneHue BbIpa3nTCs B ABU-
YKEHUAX KaknX-To POpM, MIOCKO-
CTen, NMHWI, CBeTa M 3ByKa B KOM-
NaeKce 3TUX ABUXXEHUN.

PWTM — OCHOBa TaKoro [BUXXeHUSI.
M ans noaTa, XyLoXHMKa, KOMMO3K-
TOpa 1 HeBpOMnacTa OTKPOrTCS He3-
rPaHNYHblE BOSTHYIOLLME 3a[,a4m HO-
BOW CUMbI 1 (POPMBL...»7.

CokoJ10B — pexxuccep, nefaror, O4uH
13 NepBbIX KyKOJIbHUKOB COBETCKOMN
MockBbsl, ¢ 1914 no 1925 roas! 6611
OJIHMM U3 BeJylIMX aKTepoB KamepHo-
ro Teatpa A. {I. Tauposa®. OKoHUUB-
IUHA UCTOPUKO-PUIOJIOTUIECKUHN da-
kynbTeT MI'Y, COK0J1I0B MHOTO 3aHUMaJI-
sl mepeBo/iaMHu (B 4aCTHOCTH, lepeBe
peub Puuappa [Mumens «PoguHa Ky-
KOJIbHOTO TeaTpa» 0 TeaTpe KykoJ NH-
JIM1), U3y4eHueM HCTOPUM TeaTpa, Bbl-
CTynaJ Ha Bedepax KaMepHoro TeaTpa
C IOKJIa/IaMH 0 TeaTpe KyKoJ1’. CBOuxX
KYKOJI OH MacTepUJI CaM U, CKIOHHBIA
110 aKTEePCKOU PUpPO/ie K IKCLLeHTPHU-
Ke, JOBOZIWJI ee J10 Ipe/ieJIbHOM cTere-
HU B KyKOJIbHBIX HOMepax. CokoJioBa
BcoMuHa U Ha [lepBoit Bcepoccuii-
CKoM KoHdepeHIIMU PabOTHUKOB KY-
KOJIbHBIX TeaTpoB B 1930 roay:

«...BntobneHHbIn NneTUT Ha BO3aYyLU-
HOM LLape, BUAMT B 3TO BPEMS CBOKO
BO3/1t00/IEHHYIO N TEPSIET FOMOBY, T.€.
OH TepsieT rofioBy B MOMTHOM CMbIC/iE
3TOro CNNIOBa — OHa nagaert. <...> OH,
Hanpumep, fenan Kykos, COCTosILLMX
TONbKO M3 pyK W Hor. OH genan MHo-
rOPYKUX KyKOJI, KaK, Hanpvmep, Kesb-
Hep MMEeN LLeCTb PYK M STUM OH Mbl-
Tancs CMMBONN3MPOBATL MPOBOPCTBO
M NTOBKOCTb. <...> TOT >ke COKO/I0B CTa-
BUT nbecy “Cnesbl AbsBONA”, ynoTpe-
6n151eT OUEHb SKCLLEHTPUUHbIV NPUEM.
Korga HeKMM MOMOa0M OXKEHTIbMEH
MCMbITbIBAET HEXHblE UYBCTBA K MO~
nopo ocobe, HO cam B 3TUX Aenax
HecBefyLl U He 3HaeT, Kak K 3TOMy
NPUCTYNWUTb, TO A9 €r0 HAYYEeHWS...
B [1eN10 BMellMBaeTcs mebenb 1 ca-
MbI peLLnTeNbHbIM POMaH 3aBs3bIBa-
€TCs MeXY KPECIOM U CTYNIOM, MeX-
[y Namron v elle yem-HUOyLb»'°.

Ocenbto 1919 roga B MockBe Tea-
TpasibHbIM OTzes oM HapkoMnpoca

Bnapumunp
AnekcaHapoBuy
Cokonos

7 Cokonos B. Ma-
pvioHeTka // TeaTp v My3bl-
Ka.1923. N° 6. C. 631-632.

8 MoppobHee o Co-
KOIOBE 1 ero Kapbepe 3a
pybexxom cm.: [uTaBpu-
Ha M. Aptnct Mockos-
ckoro KamepHoro Teatpa
B.A. Cokonos B 3apybexbe:
K Nnpobneme npoceccu-
OHanbHOM camopeanu-
3aLMKM pyCCKMX aKTEPOB

B SMuUrpauunu // «... [na-
[eTb Ha BeLm 6e3 6os3-
Hu». K ctonetuto Kamep-
Horo Teatpa. M., 2016. C.

253-277-

9 Cm.: Muywens P.
PoguHa KykonbHoro Tea-
Tpa / MNep. B. Cokonoga //
MacrepcTtBo Teatpa: Bpe-
MeHHUMK KamepHoro Tea-
Tpa. 1923. N° 2. C. 77-90;
Cokonos B. MapvoHeTka //
Teatp 1 My3blIka. 1923. N° 6.
C. 629-632; XpoHuka. Ka-
MepHbI TeaTp // KynbTypa
Teatpa. 1921. N° 3. C. 54.

10 CreHorpamma
Mepson Bcepoccuiickom
KOHbepeHLMn paboTHU-
KOB KyKOJIbHbIX TEATPOB.
BeuepHee 3acefaHue. 23
Mast 1930. // ApxunB my3es
FALUTK. On. 1. P-78. J1.15-16.

1 KyKkonbHbI Te-
atp: CTyams KyKonbHOro
Teatpa // BpemeHHWK Te-
aTpanbHoro otgena Ha-
POAHOro KoMuMccapmara no
NpoCBeLLEHNI0. 1919. Bbin.
2. ®es. C. 50.

6b1s1a OTKpbITa CTyUs KYKOJbHOTO
TeaTpa. JIByX3aTa>KHbIM OCOOHSK B CTH-
Jle MOJlepH BMelllaJl B ce6s1 psij| Ma-
CTepPCKUX, HEOOXOAUMBIX JIJISl CO3/1a-
HHUA «HOBBIX T€ATPOB MapUOHETOK,
daHTOIIEN U eTpyLIeK» U ONBITHYIO
KYKOJIbHYHO cLieHy»'. [losiroga cnycts
6s1arofapst uHALHaTHBe CoKoJI0BA
Ctynusa nepeiuia B BeleHue KamepHo-
ro teatpa. [l TaupoBa KykosnbHad
CTyAusl UMeJia IPUKJIafiHOe 3HAaYeHHe:
B 1920 ropy npu HenocpeACTBEHHOM
ee y4aCTHH BblllJIa TpeMbepa rodpma-
HOBckoM «[IpuHIIeccel BpaM6uiibI».
[ToMHMMO MHOTOYMCIEHHON KYKOJBHON
6yTadopuu, U3rOTOBJIEHHOHN B MacTep-
CKUX CTYJJUH, TYT ObLJI BIIEpBbIe IPU-
MeHeH HOBBbIM IPUHIUII CO3/aHUA Tea-
TpasbHOro KocTioma: «Koctiom paspa-
6aTbIBasICs SKYJOBBIM B 3CKH3aX,

a 3areM KoHcTpyuposaJscs JI. JI. Jlykps-
HOBBIM Ha CIlelluaJIbHO C/leJIaHHBIX pe-
JbepHBIX MOJeJISIX B MAaKeTHOU Ma-
CTepPCKOU»'?, — TO ecThb GbLI OMPO6O-
BaH B KYKOJIbHOM MacluTabe. B mkoJie
KaMepHoro TeaTpa Haya/IuCh JIeKIIUH
10 TeaTpy KyKOJI C IeMOHCTpanuen
NIaHTOMUMBI. «Y4eHHUK LK0JIbl Kamep-
HOT'O0 TeaTpa 06y4aeTcs JJBUraTb Mapu-
OHETKaMH, U3BJIeKast OTCI0/Ia YETKOE
3HaHHUe CXeMbl IAaHTOMUMHWYECKOT0 JIBU-
»KeHUS U, IPUCYTCTBYS Ha peleTULHAX
NaHTOMMM, KOT/lJa MapHOHeTKaMH
yHPaBJISIIOT Y2Ke ONbITHbIE HEBPOTIa-
CTBI, OHU IOCTUTAIOT PUTMHUKY U 3aKO-
HbI MYy3bIKaJIbHOT'O JIBMXKEHUS TeJsia» '3,

[To cyTH, ¥ TAaHTOMUMA, U MapUOHETKHU
ABJSAJINCH AJ1 TaupoBa BcrioMoraTesib-
HBIMU CPeICTBAMH Ha OTPe/ie/IEHHOM
JTare BOCIIUTAHUS COOCTBEHHOIO aK-
Tepa. COK0JIOB >ke NbITaJICS IPOBECTH
B KM3Hb CBOU U/IEH, JIABUPYS MEXKAY
3asayaMu KamepHoro TeaTpa u Tpe-
60BaHUSIMU HOBOM BacTu. UcTtopus
ero 60pb6bl 3a CTyAHUI0 NOAPOGHO ONU-
CaHa B apXUBHBIX JJOKyMEHTAaX, XpaHs-
muxcs B ponaax FALTK um. C. B. 06-
pasuoBa. Yxke B KoHLe jieTa 1920 roga
JIByX3Ta>KHbIM 0COGHSK, KOTOPBIH 3a-
HUMaJla CTyiUsl, 6blJ1 peKBU3UPOBAaH —
He NOMOTJIO JjaXke 3aCTYIHUYeCTBO

HapKoMa npocBeleHud A. B. Jlynagap-
ckoro. HecMoTps Ha To, uTo «“Mactep-
CKasi”, — BepHee, rpyIa aKkTepoB-Ky-
KOJIbHUKOB, — elle IIPO/j0/Kaia HEKO-
TOpoe BpeMs paboTaThb U IOKa3blBasla
CBOM CIIeKTaKJU Ha cueHe Ctyaun Ka-
MEepHOro TeaTpa»'’, B HUX, BEpPOSITHO,
He HY»XJ,aJIuCb HA TaupoB, HU NapTHS.

B Teopuu ¥ Ha IpaKTHKe nepeJ poc-
CUMCKUM TeaTpoM KyKOJI B HayaJle

XX BeKa OTKPBbIBAJIUCh PA3HOOGpa3Hble
NePCNEeKTUBBI, yBOAsALIME B CTOPOHY
HeOorpaHWYEeHHOU CBOOO/bI BbIPA3H-
TeJIbHBIX CPEJICTB U PEXKUCCEPCKOH
danTazuu. OgHako OKTAOGPbLCKUN Ne-
peBOpPOT pacnopsauIcs ero cygb6oit
MHaye: aKTyaJbHbIMHU CTaJ/IU «PEBOJIIO-
[IMOHHBIN» AyX TeaTpa KYKoJI po-
IIJIBIX 3TI0X, €I'0 KHAPOZAHOCTbY», MO-
OGUJIbHOCTD U IeMOKPaTUYHOCTb, KOTO-
pble JOJIKHBI ObLIH MOCAYKUTh

Theatre des Petits

12 Cboesa C.T.
>KaHpoBble NosoChl «CUH-
TETMYECKOro TeaTpa»
AnekcaHpgpa Tavposa //
Pexxnccep v Bpems. J1.,
1990. C. 30.

13 [OdoknagHas 3a-
nuncka B. A. Cokonosa

K nncemy A.B. JlyHa-
uapckoro B CoBHapkom]
17 ntons 1920. // Apxuns
my3ses TAUTK. On. 1. P.—
2102/1.J1. 3.

14 Mucbmo C.B. O6-
pa3LoBa B MHCTUTYT
Mapkcnsma-SleHnHn3Ma,
3aM. 3aB. LleHTpanbHoro
MaprapxuBa P. JlaBpoBy
/1 Apxms my3es FALITK.
On.1. P-2102/5. J1.1.

-

Comediens de Bois
de Julie Sazonowa

Vieux-Colombier

1924
PARIS
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BOCIHUTAHUIO HOBOT'O IPOJIETAPCKOI0
3puTess. llesu u 3aja4u poccuicko-
ro KyKOJIbHOTO TeaTpa 6bL1u chop-
MYJIMPOBaHBI elle B HadaJse 1919
roza, B nocraHoBsaenuu TEO Hap-
KoMIIpoca:

«B Mockse npw TeatpanbHom OTae-
ne HapopgHoro Komuccapuara no
MpoceelyeHnto opraHnsosaHa CTy-
ans KykonbHoro Teatpa. Ctygmsa cta-
BUT cebe 3agauelt BEpHYTb K XKU3HU
KYyKOMbHbIV T€aTp 1 C HUM AaTb Ha-
pogy ero ntobrmoe 3pennie. CTy-
AV CTPEMUTCS YCTaHOBUTL CBA3b

C TEMW HEMHOTOUNCNEHHbBIMU Ky-
KOMbHbIMW TeaTpamu, B KOTOPbIX
eLe paboTaroT OMbITHbIE CreLmanm-
CTbl KyKO/IbHOM cLieHbl. C MX NOMO-
wbto CTyama npeanonaraeT, OTKpbIB
KypCbl A5 06y4eHUs 1 NOATOTOBKM

pa3fiuHbIX PaBOTHUKOB KYKONbHOWM
CLIeHbI, CO3AaTb Kagp 0byYeHHbIX
HEeBpOMacToB, MapMOHETUMKOB U1 ne-
TPYLUEUHWNKOB, KOTOPbI fan Obl BO3-
MOXXHOCTb BOCKPECUTb TeaTpbl BCEX
BUZOB KYKOJI, eLLe CyLlecTByroLLne

B pa3HbIx MmecTax Poccun, Ho npef-
cTaBnstoLLMe coboto, raBHbIM 06pa-
30M M3-3a OTCYTCTBUS PyKOBOAUTE-
nei, TONIbKO MepTBbIe My3en KyKoJl.
...B 3agaum Ctygmm BxoguT cozpaHmue
HOBBbIX TEATPOB MapUOHETOK, (haHTo-
LIen 1 neTpyLuek. <..>

Vimes B BMAY, UTO penepryap KyKosb-
HOro TeaTpa B POCCMM OYEHb OrpaHm-
YeH M MNMouTn CcnaoLlb COCTOUT U3
nbec, MMerLwmnx 6onbLue ncropuye-
CKOE, HEXENN CLIEHMUECKOE 3Haye-
Hue, npun CTypum obpasyeTcs penep-
TyapHas rpynna... <..>
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Cepreit
Bnagumwnposuny
O6pasLioB.

W3 oHpos
myses TALITK vim.
C.B. O6pasuosa

3HaueHue KyKo/IbHOro TeaTpa B Aefne
BOCMWUTaHWS HAPOLAHbIX Macc HEOCMo-
pvmo. MpurBReKaTenbHOCTb M O4apo-
BaHWe ero CLieHbl JaeT emMy B pyKu
Moryuee opyaue s npoBefeHus

CUU C MOMOLLLbIO CTYAUIMHBIX MacTep-
cKkmx. [MoaBMXKHOCTD LWVpM [TeTpyLuKm
M NOPTAaTUBHOCTb CLIEHbI TeaTpa Ma-
PVOHETOK ABASAIOTCSA 3a/10rOM ycrexa
TaKoro pacnpoCTpaHeHNs»s.
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15 KyKosbHbIl Te-

B XKM3Hb 340pOBbIX Maewn, 1 Teatpanb-
HbI OTAEN PacCUMTbIBAET, UTO BCE

Tak Ha JloJirve To/ibl B TBOPYECKUH
MOCTaHOBKM, KOTOpble ByayT ocyLecT- npolecc 6bIJIM BHEAPEHBI YCTAaHOBKU
BneHbl B CTyanm KykonsHoro Teatpa, Ha MOHOIIOJIU3AI[UI0 U YHUPUKALIHIO,

aTp: CTyAma KyKonbHOro
Teatpa // BpemeHHUK Te-
aTpanbHoro otgena Ha-
poaHoro Komuccapumara

no KpaVIHEIh Mepe T€ N3 HKX, KOTOPbIe KOTOpbI€ HEMMPOCTO ITPpEeoa0JIETb AdXKe no NpocBeLEeHNHO. 1919.

BynyT MMEeTb 415 MacC KynbTypHO-

cro Jiet cnycts. Tak 6bs1a co3gana Um-  Bbin. 2. esp. C. 50.

NPOCBETUTENbCKYHO LLEHHOCTb, AO/K-  NepUs — pachaj, KOTOPOH OYeBH/IEH,

Hbl 6bITb LLIMPOKO pa3nuThbl No Poc-

XO0T4d He BC€ TOTOBbI 3TO NIPU3HATD.

Tatiana Kuzovchikova

The october coup and puppet theatre

(Case investigation)

For puppet theatre in Russia in the 1910-1920s, try-
ing its hand at avant-garde was far from successful:
the most vivid representatives emigrated without
leaving any followers behind. The strongest impact on
puppet theatre was made by Soviet power, which per-
ceived it as “a younger brother” of drama theatre.
Consequently, puppet theatre inherited from drama
theatre the repertory system and permanent build-
ings, specialization of labor (traditionally, the puppet-
eer had to combine all the skills), professional educa-
tion, and even the Stanislavsky system. Also, at that
time puppet theatre was assigned its audience —
children, as well as educational functions. The exem-
plary model was formed: the State Central Puppet
Theatre led by Sergei Obraztsov. In Leningrad in
1959, Mikhail Korolyov founded a professional

school — currently the Department of Puppet Thea-
tre at the Russian State Institute of Performing Arts.
At a certain historic stage all these reforms sharply
increased the artistic level and position of Soviet pup-
pet theatre, solidified its place in the international
arena, enriching the history of theatre with a number
of legendary names and titles. At the same time pup-
pet theatre in Russia — much earlier than drama the-
atre — was heavily indoctrinated by ideology and ex-
cluded from the context of the general European thea-
tre, sharply changing the direction of creative
searches. Formally, Russian puppet theatre made an
instant jump from the traditional culture to the Soviet
era, evading the temptations of theatre experiments.

[t was in the context of the establishment of director’s
theatre that Russian puppet theatre, as well as its Eu-
ropean counterpart, revealed its potential at the be-
ginning of the 20" century. The marionette, followed
by other systems of puppetry, gradually attracted the
attention of theatre practitioners, leveled with live
actors, as a result of which theoretical consideration
of this ancient, traditional kind of theatre and its ar-
tistic specifics began. Reviews and testaments of that
time convince us that Russian puppet theatre could
have developed in alternative ways.

The term neuropath-puppeteer, frequently used in the
articles of that time, is often regarded in the context
of the phenomenon of directing: as a fully legitimate
author, creator, and manager of his or her own artistic
worlds. Unlike authors-directors, authors-neuropaths
are completely free in their creative imagination, be-
cause they create the reality of playing on their own
and inhabit it with the characters of that particular
texture, scale, and volume which they find necessary.
That is the conclusion made by the two key figures of
Russian puppet avant-garde of the early 20" century:
a historian of theatre and dance, literary and theatre
critic Yulia Leonidovna Slonimskaya (1887-1957)
and actor of the Chamber (Kamerny) Theatre
Vladimir Alexandrovich Sokolov (1889-1962). Both
of them left Russia soon after the revolutionary
events, had successful careers in the West, and there-
fore were forgotten in their homeland.



TeaTp HeBO3MO>keH be3 akTepa (pegkue MCKITIOUe-
Hus Harmogobue «Remote X» Rimini Protokoll nin
«Bemmen [lITudrepa» XanHepa 'ebbennca npegcras-
JISIIOT IIPUMEPBI 06paTHOTO, HO CeMJYac — O MPUBBIY-
HOM TeaTpe). Bcmommuaercs n3sburas ¢ppasa rmpo
KOBPMK, KOTOPOT'O JOCTATOYHO [IJIs1 ITPeICTaBIeHM ],
BOT TOJIBKO KYKOJIBHMKAaM 9TOT'0 Majio, UM HY>K€H
VHCTPYMEHT.
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ANEKCEN TOHUYAPEHKO

Bceraa OpITH
B Macke

AKTep B TeaTrpe KYKOJI:
TeHJeHIIUM U (DaKThI

XOTs1 cerofiHs Mo/i CJIOBOM «KYKJIa» MOXHO I0-
HUMATh JII0Oble 00 bEKTHI, KOTOPbIE AKTEP
OKMBJISIET HA IVIa3aX 3pUTeEJIEH — OT aHTPOTIO-
MOpP}HBIX TepcoHaXKel B onpesie/IeHHOM Mac-
mtabe 10 abCTPAKTHBIX FEOMETPUYECKHX
¢dopm. HecmyyaiiHo BCE yallle 3BYYUT TEPMUH
«TeaTp aHUMaluu». UHTepecHO Mopa3MblLl-
JIATh O COBPEMEHHBIX aKTepax-KyKOoJbHUKAX,
He CTOJIbKO 0 KOHKPETHBIX CyAbOax, CKOJIbKO

0 TEeHJEHLUSAX B TPOdeCCHH.

0 cam03a6BeHHOU paboTe npeAcTaBUTeNEN
3TOM CKPBITOH OT IJ1a3 NpodecCHur CETOAHS YKE
KaK-TO HeJIOBKO U TOBOPHUTB. Y BCE paBHO MHO-
IUX He NOKUJAeT OILyIllleHHEe, YTO KYKOJbHUKHU
HaxoAATCsS B TEHU CBOUX JipaMaTHYeCKUX KOJI-
Jier. Cay4aeTcs CabIaTh PasroBOPbI 0 HEBEP-
HOM GaJlaHCe aKTepCKHUX HOMUHaLWM B Poccuii-
ckor HayuoHnanbHOM TeaTpasbHOU [IpeMun
«3oJsioTast Macka» — 4 ApaMaTH4YeCKUX IPOTHUB
OJIHOM B TeaTpe KyKoJ. He BraBasich B AUCKYC-
CMI0 O CIIpaBe/JINBOCTH, U3YYUM JIaypeaToB

B 3TOW €IMHCTBEHHOM HOMUHALUU: KaKOH Mop-
TPeT COBPeMEHHOI0 aKTepa TeaTpa KyKoJI OHa
npejCcTaBJsieT.



Jlyist Hayasia 06paTUMCS K CTATUCTHUKE,
KOoTOpasi MoZpo6HO cobpaHa B eXKero/-
HOM 6YKJIETE, @ TAK)Ke Ha caiiTe pecTH-
BaJis B apXMBHOM pazjese «1995-
2017».3a 21 roj npucyTCTBHUA Ky-
KOJIbHUKOB B KOHKypce oHM 13 pa3
BBIXO/IMJIM Ha CLieHy. [/1e-To Tak cjo-
JKEH U CJIAXKEH aHCaMO6JIb, YTO HEBO3-
MOKHO HUKOTO BBIIEJTUTh B YaCTHOU
HOMUHAIWY, TJle-TO KyKJla 3aMeyva-
TeJIbHO MIEPEXO/IUT U3 PYK B PYKH, Tie-
TO aKTep BbIpa3uTeJIeH UCKIIOUYUTEb-
HO B «’KHBOM ILJIaHe» — BOT JIMLIb
4acTb NPUYHH, MEUIAIIIUX 3KCIEPTHO-
MY COBETY WUJIM XKIOPU ONpeJieIUThCS

c iMfepaMu. MTak, CIMCOK JlaypeaToB
B HOMUHaIuu «Jlydias pa6oTa aktepa
B TeaTpe KyKoJI»:

1997 rof, — BukTop lNnatoHos, «[lec-
Hs 0 Bonrex, Teatp Catmpebl Ha Bacu-
NbeBCKOM ocTpoBe, CaHKT-
MeTepbypr

1998 rog — EBreHnin boHgapeHko,
«Koponb 1 Tpu ero gouepu», Teatp
Kykon «OrHnBo», MbITULLM

2000 rof — InunHa Areesa, «30yLU-
Ka», TeaTp «KykosbHbI fom», CaHKT-
Metepbypr
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Awnppeit He-
Yaes, cnekTak/b
«CHEroBumKk»,
pex. bopuc
KoHcTaHTMHOB,
LleHTpanbHbii
Teatp KyKon Um.
C. B. Obpasuosa.
®oTo u3 apxvBa
BTK-®ECT

Alexei Goncharenko

Always wearing a mask
(Actor in Puppet Theatre:
Tendencies and Facts)

Although today one can use the word
“puppet” speaking about pretty much any
object, which the author animates in front
of the audience — from anthropomorphic
characters at a certain scale to abstract
geometric forms. Not surprisingly we can
hear the term “theatre of animation” more
and more often. It is interesting to reflect
on contemporary actors-puppeteers — not
so much on personalities, as on the
tendencies in the profession.

Although today one can use the word
“puppet” speaking about pretty much
any object, which the author animates
in front of the audience — from anthro-
pomorphic characters at a certain scale
to abstract geometric forms. Not sur-

2003 rog — CeeTnaHa Muxannosa
(XepTpygza), «XamneTt, 4aTckuni
npuHLY», TeaTp Kykon, ApxaHrenbck
2004 rof, — dnvHa Areesa (3Bpuaun-
ka, lanates, Apwaga v ap.), «CoH
®aBHa», Teatp «KyKObHbIN JOMY,
CaHkT-MeTepbypr

2006 rop — Xapran Jlogoes (M3351-
6aTop, cTapeL, TpUXAbl repoit), «Io-
toLas crpena», byparckuin Teatp Ky-
Kon «Ynerep», YnaH-yas

2007 rog — JlroboBb brprokoBa
(OHa), «3onoueHble nbbI», TeaTp Ky-
kon Pecnybnukn Kapenus, MNetpo3a-
BOACK

2009 rog, — MeTp Bacunbes (XoncTo-

mep), «Xonctomep. Mictopus nowa-
an», bonbluon Teatp kykon, CaHKT-
MeTepbypr

2013 rog — AHgpen Heuaes, «CHero-
BVK», LIeHTpanbHbIM TeaTp KyKON UM.

C.B. O6pasuoea, MockBa

2014 rof — AHppen Heuaes, mu-
Tpui UepHos, Anekcert Cokonos,
Xanucs borgaHosa (Ctapasi CMHbO-
pa), «CTapbli CUHBOP W...» LleH-
TpanbHbI TeaTp Kykon um. C.B. O6-
pasuoBa

2015 rog, — Tapac brubuu (Bnagek),
«Korpa s CHOBa CTaHy ManeHbK1MY,
BonbLuon gpamaTuueckunin Teatp UM.
I. A. ToBcToHoroBa, CaHkT-leTep-
Bypr, 1 TBOpUeckoe obbeanHeHNEe

prisingly we can hear the term “theatre
of animation” more and more often. It
is interesting to reflect on contempo-
rary actors-puppeteers — not so much
on personalities, as on the tendencies
in the profession.

Today it is almost awkward to mention
the selfless work of the representatives
of this profession, hidden from the au-
dience’s eyes. Still, quite a few people
have the perception that puppeteers
are in the shadow of their drama coun-
terparts. One may hear talks about the
incorrect balance of actors’ nomina-
tions at the Golden Mask National The-
atre Award — 4 drama nominations as
opposed to 1 nomination in puppet
theatre. Without joining the discussion
about justice, let us study the list of the
nominees in this single category: what
kind of portrait of a contemporary pup-
pet theatre actor it represents.

For starters, let us turn to the statistics,
which has been thoroughly collected in
the annual brochure, as well as at the
website of the festival, in the section
“1995-2016". During 21 years of the
puppeteers’ presence in the competi-
tion, they were summoned to the stage
13 times. In certain productions the
ensemble is so complex and tuned in

Hns Havyama obpaTmMcs K CTAaTUCTUKE,
KoTopass moaApobHO cobpaHa B €XKero/i-
HOM OykiieTe, a Tak>Ke Ha canTe pecTmBa-
7l B apXMBHOM pa3sfiesnie «1995—-2017». 3a
21 roj IPUCYTCTBUS KYKOTbHMUKOB B KOH-
Kypce OHM 13 pa3 BBIXOJVIU Ha CLIEHY

«KynbtlpoekT», MockBa

2016 rog — Muxaun LLlenomeHues,
«BaHs», TeaTp «Karlsson Haus»,
CaHkT-Metepbypr

2017 rog, — AHHa CoMKMHa, Anek-

such a way that it is impossible to sin-

gle someone out in an individual nomi-
nation, in certain cases the puppet is apt-
ly moved from hand to hand, somewhere
the actor is expressive only when he or
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caHpp bancaHos, «KonnHo counHe-
Hue», MNMpoarocepcknin LeHTp «KoH-
TApT», CaHkT-MeTepbypr

[lepBbIM JlaypeaToM CcTaJl 3aMeyaTelb-
HBIN XyI0’)KHUK U TeXHOJIOT BUKTOp
[InaToHoB. B ciekTaksie Pe3o 'a6puag-
3e mepBas clieHa B ucnosiHeHuH [lna-
TOHOBA CTaJsIa He3abbIBaeMOW — COJI-
JlaT packamnbIBas ce6s1 U3 mecka. Ma-

she openly operates the puppet — 50
these are just some of the reasons why

the board of experts or the jury mem-

bers have a hard time selecting the

leaders. So here is the list of nominees

in the category “Best Actor in Puppet

Theatre”:

1997 — Viktor Platonov, The Song of
the Volga, Satire Theatre on Vasilyevsky

Cpean cucteM KyKOJ HapaBHE C CaMmom
IIOILY/ISIPHOV IIJIAHILNETHOM /IUAVPYET €€
C/IO>KHEMNIIIas «KOoJjIjiera» — MapMoHeTKa

CTep TaK TOYHO YYBCTBOBAJ CBOE
CO3/1aHMeE, YTO 6eCCUIBHBIN MTEPCOHANK
B €r0 pyKaxX 0CO3HaBaJl BCe CBOU KY-
KOJIbHbIE BO3MOXXHOCTH U C BPOXK/I€H-
HOU CKPOMHOCTBIO ZIEMOHCTPHUPOBAJ
HX B [TIOJIHOM 00'beMe. UHTepecHO, 4To
BTOpOI JlaypeaT EBrennit boumapeHko
TaKXXe YaCTO BBICTYMAET KaK Xy/10XK-
HUK CIIEKTaKJIeH.

Hepesiko nepcoHaxH, CbIrpaHHbIe 06-
JlaJlaTesIIMU IPEMUH, He UMEIOT UMeHHU
COGCTBEHHOI0. AKTephI Ha CLieHe —
paccKka3yrKH, KyKOJbHUKH, aHUMaTOPbI
B JIy4llleM CMBbICJIe 3TOT0 CJIOBA. JJIMHA
AreeBa OTTO4YEHHO yIpaBJsAeTCA CO
BCEeMHU NlepCOHAXKaMU-MapHOHeTKaMHU
B «30JIyIIKEe» U C )KEHCKUMHU XPYNKUMHU
o6pasamu B «CHe ®aBHa». AHpeit He-
4yaeB OYATO caM MacTepHUT BCE CLleHH-
yeckoe opopMJieHHe Ha HaIlIUX [J1a3ax
B «CHeroBuKe», npejicTaBasi B o6pase
KYKOJIbHBIX Jies1 MacTepa. Muxaun lle-
JIOMeHIIeB BeJleT CBOM paccKas OT JIMLA
JlpakoHa, a He pyccKoro 60raThIpsi, HO
3TO TOJIBKO 3pUTEJIbCKHE [OTAIKH.
JIto60Bb BuplokoBa UrpaeT roHUMy10
KanuTtosinHy, KoTopast HUKaK He MOXKeT
OCTAHOBUTbLCSA B pacckase CBOEU UCTO-
PHH, 4TO BBISICHSIETCS TOJBKO B KOHILE
cnekTakJd Anekcesa CMUPHOBa.

Island, St. Petersburg.

1998 — Yevgeny Bondarenko, The King
and His Three Daughters, Tinderbox
Theatre, Mytishchi.

2000 — Elina Ageyeva, Cinderella, A
Doll’'s House Theatre, St. Petersburg.
2003 — Svetlana Mikhailova (Kher-
trude), Khamlet, Danish Prince, Arkhan-
gelsk Puppet Theatre.

2004 — Elina Ageyeva (Eurydice,
Galatea, Dryad, etc.), Faun’s Dream, A
Doll’s House Theatre, St. Petersburg.
2006 — Zhargal Lodoev (Meel-bator, old
man, three times hero), The Singing Ar-
row, Buryat Puppet Theatre Ulger; Ul-
an-Ude.

2007 — Lyubov Biryukova (She), Guild-
ed Forheads, Puppet Theatre of the Re-
public of Karelia, Petrozavodsk.

2009 — Pyotr Vasiliev (Kholstomer),
Kholstomer. The Story of a Horse,
Bolshoi Puppet Theatre, St. Petersburg.
2013 — Andrei Nechaev, The Snowman,
Obraztsov Puppet Theatre, Moscow.
2014 — Andrei NECHAEV, Dmitriy
CHERNOV, Alexei SOKOLOV, Khalisya
BOGDANOVA (Old sefiora), The Old Si-
gnor and ..., Obraztsov Puppet Theatre,
Moscow.

2015 — Taras Bibitch (Vladek), When I
Am Little, Bolshoi Drama Theatre, St.

Cpezu cucTeM KyKoJ HapaBHe C caMOU
NONYJIIPHOU MJIAHIIETHOMN JTUJUPYET
ee CJIOKHeHIIasa «KoJljiera» — Mapuo-
HeTKa (2000, 2004, 2007, 2009). He-
n06uMas O6pas3LOBbIM U IOTOMY He-
NOMyJIsIpHasi B TeaTpaX COBETCKOTrO Ie-
pH0/1a, BEICTPOEHHBIX I10 MO/[00HI0
T'ALITK B MockBe, Ha pyOexxe BEKOB
OHa NpHo6peJia MOMyJASSPHOCTb B TOpPO-
Jle, T/le CBOM TeaTp MOYTH CTO JIET Ha-
3a/1 ocHoBaJ EBrenuit /lemmenu. Ma-
pUOHEeTKa — 3HATHas NeTepOoyp>KeHKa,
Kallpu3Has, Teprsinas psaoM ¢ coboi
TOJIBKO TTpodeccroHasoB. Psa1oM ¢ Helt
He [0XJIONOYellb JIMLOM U He ChbIrpa-
elllb B IapTHEPCTBE, pa3Be YTO JAByMsi-
TpeMs aKIleHTaMH U olleHKaMHu. Tem
IleHHee ycliex U no6eja.

HeT slaypeaToB 3a poJiu ¢ TpPOCTEBOM
KYKJIOH, HO 3TO OTpaKeHHe JIeHCTBU-
TEeJIbHOCTH, I/le IOYTH HEBO3MOXKHO
HaWTHU HECTAPOMO/IHBIU U HeycTape-
JIBIA CMEKTaKJIb B TPOCTSX. ECTb B cniu-

«BaHsa», Teatp
«Karlsson Haus»,
pex. A. Jlensis-
ckunin. doTo u3 ap-
xmea BTK-OECT

Petersburg and KultProekt Artistic
Group, Moscow.

2016 — Mikhail Shelomentsev, Vanya,
Karlsson Haus Theatre, St. Petersburg.
2017 — Anna Somkina, Alexander Bal-
sanov, Kolya’s Composition, Producer
Center KontArt, St. Petersburg.

The first winner was remarkable de-
signer and technologist Viktor Pla-
tonov. In Rezo Gabriadze’s production,
the first scene performed by Platonov
was unforgettable — a soldier was dig-
ging himself out of sand. The Master
had such a precise sense of his creation
that the helpless character in his hands
realized all of his puppet skills and with
inherent modesty demonstrated them
full-scale. It is interesting that the sec-
ond winner, Yevgeny Bondarenko,
also acts as the designer of productions.

Quite often the characters, performed
by the winners of the award, do not



CKe JIYYIIIUX poJield nepyaToyHas
JJMHHOHOCas fypa XepTpyAa B Ma-
CTEPCKOM U CMEITHOM UCIOJHEHUU
CBeTJsiaHbl MUXalJIOBOU, eJUHCTBEH-
HOT'0 eIMHOJIMYHOTO JlaypeaTa «30J10-
TOM MacKu», KOTOpPYIO 3pUTeJb He BU-
JleJ1 BO BpeMs CIIeKTaKJIsl, BCIO poJib
OHa urpaet Ha mupMe. OnbITHAS aK-
TpHca IOMHUT 6ajlaraHHOEe NPOKUCXO-
KJeHUe u npupofy [leTpymku, Tem
6oJiee XaMJieT BO BpeMs 6e3yMus mpe-
Bpaujaetcs B [lan4ya.UrpaTsb ero

MaTb — 33/la4ya He U3 JIETKUX, OHa Xep-
TpyZa, a He ['epTpyza, U 3TO onpejes-
eT CJIOKHEeHUIIHH )kaHp — Tparudapc.
Jly4iiasi cieHa, KOrja oHa pactepsiHa
Y He IOHUMAET, MaTb OHA CBOEMY
CbIHY WJIK TeTsl, BeJlb CJIOBA B MO/~
JIEPXKKY KaXKJI0r'0 ee HaMMeHOBaHUSA
Kak/iblil pas 3By4aT ybeauTesbHO. [1o-
BOpa4yMBasiChb BCEX CBOEH yAJMHEHHOU
durypoit, XepTpyaa 0BOAUT cebs /10
rOJIOBOKPYKEHHUS.

P

bl

g
1
1

have their own names. Actors on stage
are narrators, puppeteers, animators in
the best sense of this word. Elina Ageye-
va with great precision operates all of
the marionette characters in Cinderella
as well as the fragile female images in
Faun’s Dream. Andrei Nechaev seems
to be creating all the stage design in
front of us in The Snowman, appearing
as the master puppet maker. Mikhail
Shelomentsev tells his story on behalf
of the Dragon, not the Russian knight,
but these are just the guesses of the au-
dience. Lyubov Biryukova performs the
role of persecuted Kapitolina, who is
incapable of finishing telling her story
which we find out only at the end of
Alexei Smirnov’s production.

Among the systems of puppets, togeth-
er with the jigging puppet its most com-
plex “colleague” — marionette — is

leading (2000, 2004, 2007, 2009). Not
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«KonuHo counHe-
Huex, pexuccep
AHa TymmHa,
cneKTaksb Npofo-
CepCKOro LeHTpa
«KoHTApT» Npun
noaaepxke Tea-
Tpa «KyKonbHbli1
opmat, poto
AHTOHa VBaHoOBa

Ecsiv roBOpUTH 0 reorpaduu saypea-
TOB, Ha JIN/IUPYIOIIMX [T03UIHSIX OKa-
3bIBAIOTCS HE3aBUCHMBbIe TeaTphl [le-
Tepbypra. 06 bsicHeHHe npoctoe — B Ce-

favored by Obraztsov and therefore un-
popular in the theatres of the Soviet peri-
od, based on the model of Obraztsov
Theatre in Moscow, at the turn of the

Ecnu rosoputs o reorpadmumu naypeartos,

Ha JUAVPYIOUIUX MNO3ULNAX OKa3bIBAIOT-

cd He3aBucumble TeaTpsl I[leTrepbypra.

O6mpsacuenmne nmpoctoe — B CeBepHOM CTO-

nuIle KyKoJbHMKaM JaioT Bbiciiee obpa-
30BaHMeE

BEPHOMU CTO/IMLe KyKOJbHUKAM Jal0T
BhICIIee o6pa3oBaHue. KykonbHas Mo-
CKBa — 3TO B [IEPBYI0 OUepesib TeATP
«TeHb», caMbl{ IpeACTaBUTENbHbIN
JlaypeaT B HOMMHauuu «HoBauusa» —
«JkcnepuMeHT». CJIaBUBLIUICS BO BCe
BpeMeHa CBOMMU aKTepaMHU CTOJINY-
HbIU TeaTp uMeHH O6pas310Ba 3aHAI
Be/lylliMe MO3ULUU B IOCJIeJHUE TO/bl
6s1arozapst NpyMBJIEYEHHUIO B IITAT Jy4-
HIUX CUJ — pexuccepa bopuca KoH-
CTAaHTHHOBA U XY[,0’KHHUKA BUKTOpa
HukoHeHKO, 6€3 KOTOPBIX aKTePhI He
CMOTJIH GBI TPOEMOHCTPHUPOBATH
cBou yMeHUs. OTAe/IbHO CllelyeT cKa-
3aTb, 4TO HarpaxaeHnue B 2014 rogy
(cnextaksb Buktopa Hukonenko «Cra-
PbI¥ CHHBOP U...») Cpa3y YeThIpex ak-
TepoB 3a 0AHY poJib CTapoil CHHbOPBI —
Ba)KHBIM LIar B IPU3HAHUU TeaTpa Ky-
KOJI KaK UCKyCCTBa aHCaMOJIeBOTO.

3aHMMarolas LleHTPaJbHOEe MEeCTO

B IIOCTaHOBKE HOBeJLJIA 10 MapKeCcoB-
CKUM MOTHBAM — 3TO OT/leJIbHBbIN MO-
HOCINEeKTaKJ/Ib HEMOJIO/I0H KeHILMHBI.
KykJia fiep>XUT BHUMaHUe ayJUTOPHUH,
He BCTaBas U3-3a CTOJIA B TeYeHHe
nodTHu 20 MUHYT, KYpUT U llepecTas-
JIsieT Ha CTOoJIe JlepeBsiHHble He60JIb-
mue GUTYpPKH, WTIOCTPUPYS Nevdasib-
HbIHM pacckas 0 NpeKpacHoOM yTo-
nieHHUKe. Ee ckpunyyui rosoc
nepeKpbIBaeT HyCcaBbli IepeBo/ji, HO

215 century it became popular in the
city where Yevgeny Demmeni founded
his theatre more than one hundred years
ago. The marionette is a distinguished
Petersburgian lady, capricious, tolerat-
ing only professionals in her proximity.
Close to her one can hardly “hustle about
with one’s face”; neither can one act in
partnership with her, except for two or
three accents and evaluations. The
more precious are success and victory.

There are no winners, nominated for
the roles with rod puppets, but this
only reflects reality, where it is almost
impossible to find a rod-puppet pro-
duction which is not old-fashioned and
not tired. In the list of the best actors
there is a glove puppet — long-nosed
fool Khertrude, performed, in a master-
ful and funny way, by Svetlana Mikhailo-
va, the individual winner of the Golden
Mask, whom the audience did not see
during the performance, because she
performed the entire role on the screen.
This experienced actress remembers
the fairground booth origins and nature
of Petrushka, the more so as Khamlet
(sic) turns into Punch during a bout of
insanity. It is not an easy task to play
his mother, she is Khertrude, not Ger-
trude, and this determines the most
complex genre — tragifarce. The best
scene is when she feels lost and does

53



Y OH paboTaeT Kak MeJibdaiiuas noj-
pPOGHOCTb XapaKTepa.

B 2017 rogy npeMHUIO NOJYIUI AYIT
Anexcangpa bascaHoBa 1 AHHBI CoM-
KHHOM, ChITPABIIMX B ClIEKTaKJe HbI
Tymuno# no kuure Cepres ['osbinieBa
«Moii cbIH — J1ayH» ¥ CO6CTBEHHO 10
cTtuxaM ee reposs — Kousiu. B kamepHom
CIleKTaKJie He3aBUCMMOM TeaTpalbHOU
IPYNIBI 3TOT TEKCT COeJUHAETCA C Ky-
KJIaMH, TOpPJIOBbIM NIEHHEeM U aHUMalu-
ell, mpeJicTaBJIsAs IPUMep TOTro, KakK Co-
[Ua/IbHBINA TeaTp MOXKeT ObITh 6e3 oro-
BOPOK XY/,0’)KECTBEHHBIM.

not understand whether she is the
mother of her son or his aunt, as the
words in support of every one of her
titles sound convincing every time. Spin-
ning with her whole elongated body,
Khertrude brings herself to vertigo.

Speaking about the geography of the
winners, the leading positions are tak-
en by the independent theatres of St.
Petersburg. The explanation is sim-
ple — it is in the Northern Capital that
puppeteers get their degrees. “The pup-
pet Moscow” is, first of all, the theatre
company Shadow, the most command-
ing winner in the category “Innova-
tion” — “Experiment”. Obraztsov Pup-
pet Theatre in Moscow, forever famous
for its actors, recently took leading po-
sitions thanks to inviting the best forc-
es to join the company — director Boris
Konstantinov and designer Viktor Niko-
nenko, without whom the actors would
not be able to show their skills. It is
worth special notice that giving the
award in 2014 (Viktor Nikonenko's pro-
duction The 0OId Signor and...) to four
actors for one role of the Old Signora
was an important step in recognizing
puppet theatre as ensemble art.

Occupying the central place in the pro-
duction, the novella based on Mar-
quez’s motifs is a separate one-old-
woman-show. The puppet holds the
audience’s attention without getting
out of the table for almost 20 minutes;
she smokes and moves small wooden
figures across the table, illustrating a
sad story about a handsome drowned
man. Her raspy voice is overlapped by
the translator’s nasal voice, but even this
works as a tiny detail of the character.

In 2017 the award was given to the
duo of Alexander Balsanov and Anna
Somkina, who performed in Yana Tu-
mina’s production based on Sergei
Golyshev’s book My Son Has Down Syn-
drome and, as a matter of fact, on the
poems of its character — Kolya. In the
chamber production of a small theatre

«BaHs», Teatp
«Karlsson Haus»,
pex. A. llenss-
ckunin. DoTo U3 ap-
xuBa BTK-QECT

«KonuHo counHe-
HU1e», pexxccep
AHa TymmHa,

CNeKTakb npoAto-

CepCKoro LieHTpa
«KoHTApPT» Nput
noaaepxke Tea-
Tpa «KykonbHblit
dopmat», poTo
AHTOHa VIBaHoOBa

Ho 4Yalie, HalIpOTUB, UCIIOJIHUTEJIb
CIIpaBJideTCA CO BCEMHU NE€PCOHAXKaMHU
B OJUHOYKY. MHorue AKTephbI noJjiyda-
0T CBOY ITPEMHH 32 MOHOCIIEKTAKJ/IN

company, this text is combined with pup-
pets, throat singing, and animation, giv-
ing the example of how social theatre
can be artistic without any reservations.

B EBporie TeaTp KyKo/1 4aCcTO OKa3bIBAeT-

cs 61M30K COBpEMEHHOMY TAaHILY I10 CBOe-

My IIIACTUYECKOMY PUCYHKY IIpe/ioMiie-
HUS )KMBBIX ¥ HEXKVBBIX /ieTaen

WJIM 32 CTIEKTAKJIU, «IPUKHU/[bIBAIOIIH-
ecs» TakoBbeIMU (1998, 2000, 2013,
2015, 2016). KykoJIbHUKY C TOMOILbIO
CBOUX «HEXHUBBIX» IAPTHEPOB CAEIATh
3TO MpOIIle, YeM IpaMaTHIeCKOMY aK-
Tepy c NapTHepaMU BOOOpa)KaeMbIMHU.
B faHHOM cily4ae Mbl BIIUCbIBAaEMCS

B 001IeMHUpOBOH TpeHa. OgHAKO co-
JIMCT, HanpuMep, B EBpone u B Poc-
CUU — JIBa Pa3HbIX TBOPYECKHUX MY TH.
Y Hac OH UCIIOJTHUTEJb, TAM — aBTOP
CIEKTaKJIsl, KOTOPbIX MpUAyMaJs BCE:
OT TEKCTa U KYKOJI 10 pUCYHKa CBOeH
posu. Tak, HeBusn TpanTep us Hu-
JepJlaH/l0B, PaCKpPbIBAIOILUN MOJUTH-
yeCKUe TeMbl B TeaTpe KYKO0JI, BHelll-
He He NepeBOILIOLIAsiCh, TPUBbIYHBIM
OBITOBBIM >KECTOM IIOTPABJIAS OYKH,
O/IHOBPEMEHHO ynpaBJsieTcsl U 06-
11aeTCsl C pa3HbIMU NEPCOHAXKAMH,
KaX/bIM U3 KOTOPBIX 06J1a/laeT CBO-
MM T0JIOCOM, MaHEpPAMH U TeMIlepa-
MEHTOM.

B EBporne TeaTp KyKoJ1 4acTO OKa3bl-
BaeTcsl 6JIM30K COBPEMEHHOMY TaHIy
110 CBOEMY IJIACTUYECKOMY PUCYHKY
NpeJIOMJIEHUS )KUBBIX U HEXKHBBIX Jie-
Tasied. HeciiydallHO Tak 3HAMEHUT
Jyna [aiiBa, npylIeAIINHI K KyKJIe

c 6asieTHOH oAroToBKoM. B Poccuu
avib Hukonait Quckapupase oiuH
pas 3ar/sgHyJ Ha OTOHEK B TeaTp
«TeHb», Tle BpeMsi OT BpeMEHU Urpa-
eT B «CMepTu [lonudemar JInaukaH-
CKOTrO TeaTpa.

However, more often a performer man-
ages to deal with all the characters on
his or her own. Quite a few actors receive
their awards for one-man shows or the
productions, “pretending” to be such
(1998, 2000, 2013, 2015, 2016). A pup-
peteer, with the help of his or her “in-
animate” partners, finds this easier to
do than a drama actor with imaginary
partners. In this case we are following
the universal trend. However, the ca-
reer of a solo performer is totally differ-
ent, for instance, in Europe and Russia.
In Russia he or she is the performer;, in
Europe — the author of the production
who has invented everything: from the
text and puppets to the pattern of the
role. Thus, Neville Tranter from the
Netherlands covers political subjects in
puppet theatre without transforming
outwardly and in a usual, everyday ges-
ture adjusting his glasses, and at the
same time controls various characters
and talks to them; each character has
his own voice, manners, and tempera-
ment.

In Europe puppet theatre is often close
to contemporary dance in its move-
ment patterns of the deflection of live
and inanimate details. Hence the fame
of Duda Paiva, who approached the
puppet with his ballet training. In Rus-
sia only Nikolai Tsiskaridze once
graced with his presence the theatre
company Shadow, where from time to
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KcraTy, o npodeccrnonanbHON noAro-
ToBKe. Ocob6as TeMa — aKTephl C Apa-
MaTH4YeCKUM 06pa3oBaHHEM Ha ClieHe
TeaTpa KykoJi. KTo-To NpuxoUT BbI-
HY>K/JIeHHO U IIPH KeJIaHWUHU (B Jiy4dlieM
c/y4ae) nepeHMMaeT OMNbIT Y KOJLJIET.
KTo-TO po6KO 3ar/s1/ipIBaeT U3 Npo-
¢deccroHanbHOTO JI060NBITCTBA. Y M
Be3eT, IOTOMY YTO OHH OTHOCATCS

K KyKJIe C HEMEHBLIUM TpeNneToM, Y4eM
MO/JTMHHBIE KYKOJIbHUKH. Pycian6ek
JxypabekoB 13 [leH3bl (HOMHUHAHT
2014 ropa B cnekTakJe «Y6uTh Kapo-
Jisi») BIiepBble B35 cBoero OKy/McTa
Ha peneTULUsX, He y4uJIcs paboTe

¢ Kykso#t u taypeat 2015 roga Tapac
Bu6uy. OHU TPHULLIN B TEATP KYKOJI
OTKPBIThIE, 6€3 KOMIIJIEKCOB, CO3Ha-
TeJIbHO, BepHble CBOMM MacTepaM-
pexxuccepaM, Biagumupy buprokoBy
u EBrenuto 6parumMoBy cooTBeT-
cTBeHHO. />)KypabeKoB 0CBOMJ MapHo-
HEeTKY, KOTOpast BbIXOJUT Ha CLieHY

B HECKOJIBKUX JIy6JIsIX — €ro nepco-
HaX 110 X0y JIeCTBUS YMEHbIIAEeTCs
B pa3Mepe. bubuy He nbITaeTcsa pa6o-
TaThb C LIAPHUPHBIMU [TIepCOHAKaMH Ha
kaMmepHoH cueHe B/IT kak KyK/0BO[,
OH TOYHO YYBCTBYeT UHTOHALMIO KaXK-
JlOT0 IIEPCOHAXA, ero NepcrneKTUBY

U cy/b0y.

Cpenu laypeaToB MHOTO MOJIOABIX ap-
THUCTOB, 0CO6EHHO B MOCJEIHUE TO/bl,
U 3TO 061[ast TEHAEHIUS He TOJIbKO

time he performs in The Death of
Polyphemus (the Lilikan Theatre).

Speaking of professional training. A
special subject — actors with drama
training on the puppet theatre stage.
Some of them join puppet theatre be-
cause they have to and, if they want

(in the best situation), they learn from
their colleagues. Someone shyly calls at
the puppet theatre out of professional
curiosity. And they are lucky, because
they treat a puppet with the same rever-
ence as the genuine puppeteers. Ruslan-
bek Dzhurabekov from Penza (2014
nominee in the production To Kill Karol)
for the first time found the right ap-
proach to his Oculist during the rehears-
als; Taras Bibich, the winner in 2015,
did not learn to work with a puppet ei-
ther. They came to puppet theatre open-
minded, uninhibited, loyal to their mas-
ters-directors, Vladimir Biryukov and
Yevgeny Ibragimov accordingly. Dzhu-
rabekov mastered the marionette which
has several doubles of different sizes —
during the action, his character reduces
in size. Bibich does not try to work with
characters on pivots at the chamber
stage of BDT as a puppeteer, he feels the
intonation of every character, his pros-
pects, and fate with great precision.

Among the winners there are many
young actors, especially in the recent

Cpegu nmaypeaToB MHOT'O MOJIOABIX apTWU-
CTOB, 0COOEHHO B ITOC/IeAHME TObI, M 9TO
ob1iasi TeHAEeHIIMS He TOJIBKO B TeaTpe

KYKOJI

B TeaTpe KykoJ. PectuBanb 2016 roxa
NnpuHec nobeay BYepallHUM CTYeH-
TaM, KOTOPbIM IIOBE3JI0, U OHU CPa3y
HaULJIM CBOEro pexuccepa. B kykiax —
ato Muxauu lllesioMeH1eB, Yell KUITY-

years, and this is a general tendency not
only in puppet theatre. In 2016 the fes-
tival brought the victory to the yester-
day’s students, who were lucky to have
found their director. In puppet theatre

YUH TaJIaHT 3aMeTus Anekceit JlensB-
CKHUM, a B jpame — Cepreit Bosikos,
BbI/IJIUBLIUNACS CPeJId OJHOKYPCHU-
KOB Y 3aMeveHHbIU Opuem ByTyco-
BBIM, U Mapus CMOJIbHUKOBA, CTaBIIAsI
nepBo# akTpucoil y imutpust Kpbimo-
Ba. Bpems Takoe, Korjja ycrexa Bo BCeX
chepax 106UBAOTCSA PaHO MPH yCJIO-
BUU XOpoIlero 06pa3oBaHus U TPYA0-
JII06US.

Pe3toMupys, monpo6yeM 0603HAYUTh
coGupaTebHbIA MOPTPET KYKOJIbHU-
Ka — reposi UMEHHO Halllero BpeMeHH.
Cero/iHsi OH TaKOB: apTHCT MOJIOJI, He-
3aBHUCHM, II0JIYYUJI 06pa3oBaHue

B CaHkT-IleTepbypre, IpUBbIK pabo-
TaTb B KaMepHOM popMaTe U BIaJieeT
pa3HbIMH cucteMaMu. OH UMeeT Bce
IIAHCHI CTATh OJUHOYKOMH, B XOpouen
KOMIIAaHUH [[eHUT aHCcaMObJIeByI0 pabo-
TY ¥ He GOUTCS IKCIIEPUMEHTUPOBATD.

it is Mikhail Shelomentsev, whose ebul- “XO”C;‘:(MEP»'

X ) ) ex. P. Kygawos,
lient talent was noticed by Alexei Eonuuion Teatp
Lelyavsky, in drama — Sergey Volkov kykon, oto us

apxuBa TeaTpa

who stood out among his classmates
and was noticed by Yuri Butusov and
Maria Smolnikova who became the
principal actress in Dmitry Krymov’s
theatre. In our time, success in every
field will be achieved — sooner or lat-
er, — provided that a person has good
education and works hard.

In conclusion, let us try to map out a
collective portrait of the puppeteer —
the character of our time. That is how it
looks today: the actor is young, inde-
pendent, he or she has been trained in
St. Petersburg, is used to working in
chamber format and has mastered dif-
ferent systems. He or she has every
chance to become a maverick, values
ensemble work in a good company, and
is not afraid of experimenting.



TATbAHA LUEPEMET

O coBpe-
MEHHOM
TeaTpe
KYKOJI 171
neTen

[loutn Becs XX Bek TeaTp KyKOJI BOCIIPUHUMAJICA OTeve-
CTBEHHBIM 3PUTEJIEM €C/IV HE VICK/IIOYMUTENBHO JETCKUM
BU/OM T€aTpa, TO, 10 KPamHEeN MEpPe, CaMBIM JIETCKNMM 13
Bcex. HecMoTpd Ha TO, UTO, HaYMHAas CO BTOPOM MOJ/IOBU-
HBI IIPOIIIJIOr'O CTOJIETHS, MHOI'MIE PEIKIICCEPBI-
KYKOJIBHUKY CTaBUM/IM CIIEKTAK/IM /i1 B3POC/IBIX, CTE-
PEOTUITHI TTIO-IIPEXXHEMY CU/IbHBI. BripoueM, moaABM>KKM
€CTh: YTBEPXK/AEHME, YTO TeaTp KYKOJ IIpeJHasHavYeH He
TOJIBKO /IS IETEN, y>Ke TaBHO IPUHSATO mpodeccmo-
HaJILHBIM COOOIIIECTBOM U [Ja’Ke He BbI3BIBAET YAUBIIE-
HUs y O0/IBIIMHCTBA 3PUTEIEN.

C coBeTCKUX BpeMeH TeaTp KyKoJI, 6e3-
YCJIOBHO, IpeTepIiesl MHOTO U3MeHe-
HUM. U ri1aBHOE U3 HUX B TOM, YTO
aKTep-KyKJIOBOJ, BbILIEJ U3-3a IIHPMBbI
Y CTaJl HOJIHOLEHHbIM [epoeM CIeKTa-
kJis1. Kyk/a B KJ1accu4eckoM MoOHUMa-
HUU BCTPEYAETCH BCE PEXKe U pexe: ee
pOJIb UTpalOT NpeMEeThI, JIIOAH, YaCTH
Tesa. K ToMy ke cama Kykja — 3TO
yKe flaBHO He [leTpyLIKK U MapHUOHET-
KH, 3TO TIOYTH BCET/A KyKJIa aBTOP-
CKOU TEXHUKH, KOTOPYIO TPYAHO 3alH-
caThb B KaKOU-TO «iarepb». Tem 6ojiee
YTO PEXXHCCEPHI TO3BOJISIIOT cebe pas-
HOO6pa3Hble MPHUEMbl U3 CMEXHbIX BU-
JI0B UCKYCCTB (My/JIbTUME/INA, IAHTO-
MHMa, TeaTp TeHeH U T.[.).

Bce 3Tu 0c06EHHOCTH ObIIN 3a/103KEHBI
ewe B 70-e roZibl NpoOLLJIOr0 BEKA, HO
HCII0JIb30Ba/IMCh IPEUMYLIIECTBEHHO

B CIEKTAKJIAX AJ15 B3pocbIX. [leTckue
»Ke IpeJicTaBJeHUs ObLIU 60Jiee KOH-
cepBaTUBHBI 10 dpopme. CUTyaLUsI U3-
MeHUJIach B NocjefHue roasl. /la, MHO-
ryue poAUTE/U NO-NIPeXKHEMY XOTAT
NPUBOJAUTH CBOMUX JleTel Ha «KJIaCCU-
YecKue CIIeKTaKJIU» TeaTpa KyKoJl, Ie
ecTb MapHOHeTKa uiu [leTpyika, a ak-
Tep BbIXOJUT U3-3a IIUPMbI TOJBKO Ha
nokJioH. Ho, HecMoTps Ha Apyrou, ya-
CTO BBI3BIBAIOLIUI HeJlOyMeHuE, GOop-
MaT, Ipyd KOTOPOM B TeaTpe KyKoJI JJist
JeTel MOXKeT He 0Ka3aThCs KYKOJI, Te-
aTphl y2Ke He 605ITCS IKCIIEPUMEHTOB
Y CTapaloTCcs MoKa3aTh «HOBBIN» TeaTp
KYKOJI CAMOMY MaJIeHbKOMY 3pUTEJIIO.
Hcnosib3oBaHUE COBPEMEHHBIX NpPHeE-
MOB B TeaTpe KyKoJ1 JJid eTel TeM
WHTEepeCHee, YTO OHO CYIeCTBYET Ha-
PSAAY € IPyroil 0CO6eHHOCThI0 — JII0-
GOBBIO K MOSIBJIEHUIO HA CIIeHE BCETO
PYCCKOT0 HAPOAHOI0, CKA30YHOTO.

B 11e/10M 3TO OTpakaeT 06LUIUM TPEH]
Ha HalMoHaJibHOe. Ho B TeaTpe KyKou
3TO NposIBJISeTCS 6oJiee TOHKO, UeM
MOJHBIN HbIHYE «Russian style».

Tak, HanpuMep, B ciekTakJe «CHery-
pouka» (pexuccep — Anbdus A6aynu-
Ha, MPOEKT XyA0KeCTBEHHOT0 0pOpM-
JIeHUs creKkTakasa — HOpuii XapukoBs)

Tatyana Sheremet

On Contemporary Puppet Theatre
for Children

During almost the entire 20th century,
puppet theatre was perceived by Russian
audience as theatre, if not exclusively
aimed at children, then at least the most
“children’s” theatre of all. Despite the fact
that, starting from the 2nd half of the last
century, many directors-puppeteers staged
their productions for adults, the stereo-
types are still strong. There are, however,
certain changes in perception: the statement
that puppet theatre is aimed not only at
children was long ago accepted by the pro-
fessional community, and the majority of
audience members are not surprised by it.

Since the Soviet times, puppet theatre
has experienced quite a few changes.
The most important change is that the
actor-puppeteer stepped forward from
behind the screen and became a full-
fledged character of the play. We see
the puppet in its traditional under-
standing more and more seldom: its
role is performed by objects, people,
body parts. Besides that, the puppet is
no longer a marionette or Petrushka
(Punch), but is almost always an indi-
vidually made puppet, hard to be clas-
sified into a certain “camp”. All the
more so as the directors allow them-
selves to use various methods from the
neighboring art forms (multimedia,
pantomime, shadow theatre, etc.).

All these particularities date back to
the 1970s, but have been used predom-
inantly in the productions for adults.
Children’s productions were more con-
servative in their form. The situation
changed in the recent years. Quite a
few parents still want to take their chil-
dren to see “classical productions” of
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B TeaTpe «bpoasyas cobayka» nepen
3pUTeISIMU NIPeJiCTaeT COBCEM He TH-
NnU4Has sa3blveckas Pycoh. UcTopusa

0 TOM, KaK y 6e37ieTHbIX Jles1a v baowr
MOSIBJISIETCSA CJIeNJIeHHas U3 CHera Jie-
BOYKa, BOIIJIOIAETCS Ha CLiEHe C IUpPOo-
KHUM, OTIEPHBIM pa3MaxoM, HEITPHUBBIY-
HBIM /IJIs1 TeaTpa KyKoJ. B opopmute-
HUU IpeBaJUpyeT cepblil L[BET,

puppet theatre, where there is a mario-
nette or Petrushka, and the actor steps
forward from behind the screen only to
take a bow. However, despite a differ-
ent — often causing confusion — for-
mat, where there is such a thing as
puppet theatre for children without
puppets, theatres are no longer afraid
of experiments and are trying to intro-

BCS}’C)’IOBHO, CKa3Ka, KakKk 11 B COBETCKHME I'O-
AbI, OAVH M3 CAMBIX ITIOILY/JISPHBIX >KaHPOB
OJ1d IIOCTAHOBKM B J€TCKOM Te€aTpe

B IPOTHUBOBEC CAMOMY «HAPOTHOMY »,
0XXuJaeMoMy KpacHoMy. Ha akTepax-
KYKJIOBOZAX JJIMHHbIE GAaJIaXOHUCThIE
OJ1eX bl C PUCYHKOM, KOTOpPbIe IIPOU3-
BOJAT BIleYaT/IeHUe BbIpe3aHHbIX U3
JepeBa. KOKOIIHUKY TOXe He TOX0XKH
Ha TPaJUIIMOHHbIE: B HAYaJle CIeKTa-
KJIS1 B CEPbIX TOHAX, TOXe 6y TO Bblpe-
3aHHbIE U3 JlepeBa, OHU J1eJIal0T apTH-
CTOB ITOXO’KMMH Ha SI3bIYECKUX UCTYKa-
HOB. CeKTaKJIb NO6bIBAJ HA MHOTHX
decTrBaIAX U Be3Jie yUBIIAI 3pUTe-
Jiel CBOMM MOLIHBIM U LIKPOKUM BHU3Y-
aJIbHBIM pelLIeHHEeM.

Be3yc/i0BHO, CKa3Ka, KaK U B COBET-
CKHeE ro/ibl, OJJUH U3 CaMbIX NOMYJsIp-
HBIX XKaHPOB /I/151 TOCTAHOBKH B JI€T-
cKkoM Teatpe. [lonysipHbl KaK HUKOTZA
(c mozayu co3gaTesield OfHOMMEHHOTO
MyJbTOUIbMA) UCTOPHUS PO Marny

Y Me/iBe/isl, IPO Tpex MeJBeJieH, cKas-
Ka 0 CHEeXXHBIX YeJioBeyKax. BcTpeya-
I0TCS Ha CLieHE U JIpyTre, MeHee MoIy-
JIpHbIe CKa3KU: YepKeCcCKUe, aJleyT-
ckue. Yale Bcero CreKTakJIy 1o
CKa3KaM CO3/Jal0TCS B «KJIACCUYECKOM»
MaHepe, 6e3 HEOKU/TaHHBIX TPHUEMOB,
YTO, BEPOSITHO, BbI3BAHO CBOE06pas-
HBIM OTBETOM Ha OXXUJAHUS MYGJIUKH.
BripodeM, ecTb MOJIO/Ible PEXKHUCCEDPHI,
KOTOpbIe He GOATCS 9KCIIePUMEHTOB

duce the youngest audience members
to the “new” puppet theatre.

The use of contemporary methods in
puppet theatre for children is all the
more interesting as it exists alongside
another particularity — affinity for
presenting on stage all kinds of folk
Russian, fairy tale things. In general
this reflects the general trend for “the
traditional national”. However, in pup-
pet theatre this is manifested in a sub-
tler way than in the “Russian style”,
fashionable today.

Thus, in the production The Snow Maid-
en (director — Alfia Abdulina, the
project of the production design — Yuri
Kharikov) at the Little Stray Dog com-
pany, the audience encounters a very
non-typical pagan Russia. The story
about the childless Old Man and Old
Woman who bring up a girl, made of
snow, is realized on stage on a large op-
eratic scale, unusual for puppet theatre.
The design is dominated by the color
grey as opposed to the conventionally
folk-like, predictable red. Actors-pup-
peteers wear long sack-like clothes
with patterns resembling wood carv-
ings. The kokoshniks do not look tradi-
tional either: appearing in gray shades
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U JIIOGAT «MOXYJIUTaHUTB» C XpecToMa-
TUHHBIM MaTepuasioM. Tak, B clieKTa-
kJie AHaTosinda 'yinHa «Myxa LlokoTy-
xa» B BTK kykJioBoabI-pacckazuuku

B CBOMX KOCTIOMax ¢ Hajnucoio «I love
bugs» noxoxu Ha OXOTHUKOB 3a NPHU-
BU/IEHUSIMU, UTpaeT My3bika Pink
Floyd, The Doors u Ceprest KypexuHa,
a ocBelleHue U opopMJIeHNE HABEBA-
I0T MBICJIU O TOM, UTO JleiCTBHe IIPOUC-
XOZUT Ha pyroM miaHete. KocMuye-
CKasl UHTepIpeTalusa PyCCKUX HApOZ-
HBIX CKa30K NPUCYTCTBYeT U B pyroM
crnieKkTakJie boJsblioro TeaTpa KykoJs —
«Penka» B nocraHoBKe /leHuca Kasa-
yyka. TaM B XpeCTOMaTUMUHBIN CKY/I-
HBIJ TEKCT Ha NPOTS>)KeHUH BCero Jiei-
CTBUS pedpeHOM BILJIETAETCS
Jl00aBJIEHHOE PEXHUCCEPOM CTUXOTBO-
penue Ocuna MangenbiiTama «Ha
JIYHE He pacTeT HU OHOW OBIJIMHKHU...»,
a B KoHIle Penka, BBITSHyTast Ha MO-
BEPXHOCTD, «BblJIETA€T» B OTKPBITHIN
KOCMOC T10/] CAMY}0 U3BECTHYIO «KOC-

e,
tea.

at the beginning of the show and also 61
resembling wood carvings, they make

the actors look like pagan idols. The

production was invited to a number of

festivals, and everywhere the audienc-

es were surprised by its powerful and

large-scale visual concept.

It goes without saying that today —
like in the Soviet times — fairy tale is
one of the most popular genres in chil-
dren'’s theatre. The biggest popularity
ever (because of the famous animation
movie of the same name) is enjoyed by
the story about Masha and the bear,
about the three bears, and the fairy tale
about the little snow people. The audi-
ence can encounter other, less popular
fairy tales: Cherkessian, Aleut. Most of-
ten productions based on fairy tales are
created in the “classical” manner, with-

out any unexpected means — this «Myxa-LlokoTyxa»,
might be explained by the desire to an- Sf;(‘)‘; .
swer the audience’s demands in an (ETK)

tens e
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MUYECKYI0» MYy3bIKY — «BoJie6HbIH
MoJieT» TPynibl Space.

Ewte B 0HOM crnieKTakJie AJi leTel 1o
HapoAHOMYy MaTepHaJy, B «Kypouke
Ps6e» BTK (pexuccep — AHaTosinit
['ymuH) KJaccu4yeckasi Cka3ka CTaHO-
BUTCS NOBOZOM NIOTOBOPUTB O COTBO-
peHMH MUPa U O CyllleCTBOBaHUHU BCe-
BBILIHUX CUJL. BCé fleficTBUeE poucxo-
JUT 3a LUHPMOH, B KOTOPOU BbIpe3aHo
OoTBepCcTHe B BUJe Aina. TaM xxe —
IJIAHLIET JJIsi MaJleHbKHX IIOPOJIOHO-
BBIX Jlefla U 6a6ku. Ha HeM 151 Havasia
HeT HUYero, KpoMe rpyzbl BeTok. Ho
YyTb M103Ke U3 Hee BbIpacTaeT JOMUK,
MOSIBJISIIOTCS YepBSYOK-CKaMeHKa

v Tomnop. Bce 3T0, Kak U JjajibHellIee
JleliCTBHe € MONBbITKaMU pa3ObuThb 30J10-
Toe IMI]0 KYKOJIbHBIMU T'eposiIMHU CKa3-
KH, IPOUCXOIUT N0/, TPHUCTATBHBIM
B3IVIs/0M BceBbllIHEro — akTepa

B MacKe, 04eHb [10x0xero Ha bora B uc-

original way. However, there are young
directors, who are not afraid of experi-
ments and are fond of “swashbuckling”
approach to the canonical material.
Thus, in Anatoly Gushchin’s production
of Buzzy-Wuzzy Busy Fly at the Bolshoi
Puppet Theatre (BTK) puppeteers-nar-
rators, in their costumes with a state-
ment “I love bugs”, resemble ghost
busters; the performance is accompa-
nied by Pink Floyd, The Doors, and Ser-
gei Kurekhin’s music, and lighting and
set design make one believe that the
action takes place on another planet. A
space-inspired interpretation of Rus-
sian folk tales is found in another pro-
duction of the BTK — The Turnip di-
rected by Denis Kazachuk. In this show,
during the entire performance the
sparse iconic text of the fairy tale is
laced with Osip Mandelstam’s poem
“Not a single blade of grass grows on
the moon”, added by the director, and at
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«JlebeanHoe o3e-
po. Kids version».
Pexx. TaTbsi-

Ha lNpuaTknHa-
BaiHwTenH. ®oTo
npefocTaBneHo
npecc-cnyx6oi

nosiHeHMU CeMeHa CaMmogypa B «boxe-
cTBeHHOU koMeauu» Cepresi O6pa3sio-
Ba B [AI|TK. BceBbIlIHMI B ClIEKTaKJIE
BTK Bcsiuecku nbiTaeTcs noMeuaThb
HepasyMHBIM Jiely ¢ 6a6KOM: «BKJIIO-
YyaeT» JKapKoe COJIHIIE, IpejijlaraeT UM
BKyCHbIe QPYKTHI, HO BCE 3psi — repou

the end the Turnip, dragged to the sur-
face, “flies” into the open space accom-
panied by the most famous “cosmic
music — Space’s Magic Fly.

In another production for children,
based on folk material, in BTK’s Speck-

B mocnegHee Bpemsi B TeaTp KYKONI [Jisi

MJIQIIIEr0 3pUTENsd MPUXOAUT HOBasg [ET-

cKas INTepaTypa, C €e CIO’KHBIMU ¥ COBCEM

B3POCJ/IBIMU TEMaMM CMEPTH, TATOT >KU3HY,
BOVIHBI

JINIIb 03J100JIEeHHEe CTapalTcs pas-
OUTb TO, UYTO UM ObLJIO JJAHO CYAbOOM.
B uTore BceBhIIIHUM MOCHLIAET MBIIII-
Ky, 4, KOT/a Ii1l0 HaKOHell pa36uBaeT-
Cs1, Ha IIMPMe OMSITh OCTAETCS JIUIIb
rpy/ia BETOK... A )KU3Hb IPOJ0/DKAET-
cs1. TakuM 06pa3oM, TUTEPATYPHBIN
MaTepHaJl, KOTOPBIN MpeJHA3HAYAETCS
CaMbIM MaJIEeHbKUM, BOCIPUHHUMAETCS
COBpPEMEHHBIMHU KYKOJIbHbIMU PEXHC-
cepaMu KaK BO3MOXXHOCTb IOTOBOPHUTH
0 CJIO’KHBIX, HEOJJHO3HAYHBIX Belllax.

U Takas TeH/J|eHIIUSI OYeHb Pa/IyeT.

Kpowme Toro, B nocsenHee BpeMd B Te-
aTp KyKoJI AJ1 MJIaJILIero 3puTes
NPUXOAUT HOBas JleTcKasl INTepaTypa,
C ee CJIOKHBIMU U COBCEM B3POCJbIMU
TeMaMU CMepTH, TATOT KU3HU, BOUHBI.
B koH1e aBrycra B bosiblioM TeaTpe
KykoJ1 npouiu nokassl BTK-JIAB: mo-
JIoJble pexKruccepbl NOKa3blBaJIN ICKU-
3bI 110 KHUTaM, KOTOPbI€e BbINYCTHJI U3-
naTteabckuii oM «CaMokaT». 3a [jBa
JHS OBLIIO MOKa3aHOo 5 paboT, U BCe OHU
rOBOPAT O TOM, YTO MOJIOZbIe NTOCTa-
HOBIIUKU He JeJIal0T «CKUJ0K» Ha BO3-
pact 3puTeJsiei B 3asie. OHU TOTOBBI
TOBOPHUTH C JIeTbMH He TOJIbKO Ha ce-
pbe3Hble TEMBI, HO U B cepbe3HOoH ¢op-
Me, TaK YTO y)Ke TepsieTCsl yBepeH-
HOCTb B TOM, YTO CIIEKTaKJIb pPacCYu-

led Hen (director — A. Gushchin), the
classical fairy tale becomes a reason to
discuss creation of the world and exist-
ence of superior powers. The entire ac-
tion takes place behind the screen with
an egg-shaped hole cut in it. At the
same place there is a small stage for the
small Old Man and Old Woman made of
foam plastic. At the beginning there is
nothing on this stage except for a pile
of tree branches. However, a bit later a
house grows out of it; later a worm-
bench and an axe appear. All of those,
as well as the following action with at-
tempts of the puppet characters to
break the golden egg, are closely fol-
lowed by the Almighty — a masked ac-
tor, who bears a close resemblance to
the God performed by Semyon Samo-
dur in The Divine Comedy by Sergei
Obraztsov at the State Central Puppet
Theatre. The Almighty at the BTK is
making lots of efforts to prevent the
short-sighted Old Man and Old Woman
from making a mistake: he “switches
on” the hot sun, offers them delicious
fruit, but all in vain — the characters
are trying to destroy the gift of their
fate with increased anger. As a result,
the Almighty sends them a mouse, and
when the egg is finally broken, only a
bunch of tree branches remains on the




TaH Ha MJIaJiLIero 3pUTeJist — BCE 3TO
GyZeT UHTEPECHO U B3pOCJbIM. Tak,
HanpumMep, [lenuc Kazauyk Bbi6pas
JIJIs1 IOCTaHOBKHU KHUTY «3MMa, Korja

1 BeIpoc» [leTepa BaH lectesa, rae pac-
CKa3bIBaeTCs 0 BOHHE, KOTOpasi OTHsJIA
MaMy y IJ1IaBHOro repos, 10-jeTHero
MaJIbuMKa. AKTephI U pexuccep npo6y-
I0T B 3CKHM3€ CaMble pa3Hble CPeJCTBa:
OT IJIaHILIETHBIX KyKOJI 10 0603HayYe-
HU JIIolell npeaMeTaMu. 31ech

MaMa — 3TO epeBsi3aHHbIN ITocepe -
He BEpPEBKOM 1eJ10daH, KOTOPbIX cTa-
HOBHUTCSI IOXO0X Ha )KEHCKUH CUJIY3T

B IJIaThe, a Ialla — 3TO NU/PKaK Ha Be-
IIaJIKe.

Ho caMbIM CUJIbHBIM BIlIeYaTJIEHUEM
BTK-JIAB ctan ackus pexuccepa UBa-
Ha [launHa mo MoTHBaM KHUTH «Mo#
Jenyuika 6bl1 BULIHe» Anmkesnl Ha-
HeTTHU. UcTopuio 0 cMepTH BJIU3KUX
JIIOZIe pexKrccep pa3bIrpbIBaeT C IOMO-
POM U IeTCKHM 33/10pOM, UCII0JIb3y5
[0-HACTOSLIEMY UTPOBOM TeaTp. 3/ieChb
TY4YHYI0 6a0yLIKy UTpaeT Xy/leHbKas
aKTpUCa, KOTOpasi Ha IJ1a3ax y 3pUTeJis
3anuxXyUBaeT MYX0BYIO MOAYLIKY MO/
KOQTY, 4TOOBI B OZJUH MOMEHT CTaTh
o6J1ajlaTeJbHUIENH 6OJIBIIOTO }KUBOTa.
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«CHerypouka».
Pexc. A. Abaynu-
Ha. ®oTo npeao-
CTaBneHo npecc-
cnyx6oi

screen... However, life goes on. Thus,
the literary material, aimed at the
youngest audience, is regarded by the
modern puppet directors as an oppor-
tunity to talk about complex, ambiva-
lent subjects. This tendency gives
grounds for optimism.

Besides that, in the recent time new
children’s literature has come to the
puppet theatre for the young audi-
ence — with its complex and very adult
subjects of death, hardships of life and
war. At the end of August at the BTK
there was a BTK-LAB showcase: young
directors presented sketches of shows,
based on the books published by
Samokat Publishing House. In two days
five works were presented; all of them
prove that young directors do not make
any “allowances” for the young age of
their audience. Not only the subjects
are serious, but the discussion itself is
so serious in its form, that one is no
longer sure that the production is
aimed at the youngest audience —
adults will also be interested in all of
that. Thus, Denis Kazachuk, for in-
stance, has chosen for his production
the book The Winter When I Grew Up by

JTa ke akTpHUca yepe3 15 MUHYT cTa-
HEeT XO/IUTb Ha KOPTOYKaX, U300 pakas
JII06MMYI0 TYChIHIO 6a0yLIKHU. [JTaBHbIN
repou CreKTakJisl, MaJleHbKHUU MaJlb-
YUK 110 UMeHU TOHMHO — 3TO O/IHO-
BpPEMEHHO U pacCKa3yUK-aKTep U Ma-
JIEHbKUU JeTCKUH CTYJBYUK C pasJio-
>KEHHBIMH Ha HeM LITaHUIIKAMHU

U kodpToH. B3mopHas cobaka — Kap-
TOHHas ¢Urypa Ha KApTOHHOM e I0-
BO/IKe, a 32 BUIIIHEH JIE3yT Ha JIepPeBo,
HapHCOBaHHOE Ha MoJy. B ciekTaksie
OYeHb MHOTO >KUBOTO IJIaHa, TaK JIIo-
OGUMOT0 COBpEMEHHbBIMU KYKOJIbHUKA-
MU, HO [IPH 3TOM MIPHUCYTCTBYET HACTO-
d11as UrpoBas Npyupoja TeaTpa KyKoJi,
KOT/la C10Cc0o6 BbIpaXKeHUsI MbICJIU POXK-
JlaeTcsl U3 NOAPYYHBIX CPEJICTB — Beflb
4TO yrogHo B XXI Beke MOXKeT cTaTh
KYKJIOH.

OT[LeJIbHaH HOBad TEHAEHIHA, KOTO-
pad nosdBuJiaCb B OT€4€CTBEHHOM Tea-
Tpe KyKOJI B NIoCJieAHHUE HECKOJIBKO

Peter van Gestel, telling about the war, 65
which took the mother of the main

character; a 10-year old boy. The actors

and director of the sketch are trying all

kinds of means: from jigging puppets to

designating people with objects. Here

the mother is cellophane, belted in the

middle with a rope and made to look

like a woman’s silhouette in a dress,

and the father is a jacket on a hanger.

However, the most powerful impres-

sion at the BTK-LAB was made by Ivan

Pachin’s sketch based on the book My

Grandfather Was a Cherry Tree. The di-

rector tells the story about the death of

the dear ones with humor and chil-

dren’s ardor, using the truly ludic thea-

tre. Here the heavy grandmother is per-

formed by a skinny actress, who, in

front of the audience, puts a down pil-

low under her blouse, so that at some

point she becomes the owner of a big o o
belly. This same actress in 15 minutes Gauka»




JIeT — 3TO 636u-TeaTphl. To ecTh Tea-
TPBbI, CO3/A0LIME CIEKTAKIIH AJIs1 Ma-
JIbILIEN OT MOJIyroza. ITo siIBJIeHUE, KO-
TOpO€ HEKOTOpPBIE TeaTpabHbIE KPU-
TUKU HE BOCIPUHUMAIOT BCepPbE3,
OBICTPO HAbHpPaeT 060POThI, CTAHO-
BUTCH O0Jiee 3aMEeTHbBIM, a [JIaBHOE —
cofiep>kaTeIbHbIM.

BaKHO yuYUTBIBATh, YTO 636U-TeaTp —
He UHTepaKTHBHOe pa3B/iedyeHHe, CX0-

will start to crouch, pretending that she 66
is the grandmother’s favorite goose.
The production’s main character, a little
boy named Tonino, is at the same time
an actor-narrator, and a small children’s
chair with pants and shirt lying on it. A
feisty dog — a cardboard figure on a
cardboard leash, and the cherries are
picked from the cherry tree, drawn on
the floor. A large part of the production
is live which is so favored by contempo-
rary puppeteers, however, the true lu-
dic nature of the puppet theatre is also
present here, when the method of ex-
pressing the thought is being born out
of the means at hand — and in the 21
century everything can become a puppet.

A separate new tendency, which ap-
peared in Russian puppet theatre in the
recent few years, is baby theatres, i.e.,
companies creating productions for ba-
bies from the age of 6 months. This I xponos.

R . i 010 — Hapgexpaa
phenomenon, which is not taken seri- Faiiayk

«Kpyrnbiit rog».
KpacHospckuii Te-
aTp Kykon. Pex.

)Kee € TeM, KaK B3aUMOJeHCTBYIOT

C IeTbMH aHUMAaTOPHI B Kade, Korzaa
aKTep NMPOCHUT JileTel BMecTe C HUM M0-
TaHILeBaTb, TOKPYKHUTbHCsI, IOXJI0NATh.
Babu-TeaTp — AeiicTBUE, B KOTOPOM
pe6GeHOK-3pUTe b BKIIOYAeTCs B Xy/0-
»KECTBEHHOE NPOCTPAHCTBO. ABTOPHI
CIIEKTaKJIsl YYUTHIBAIOT, YTO UX LieJie-
Basl ayIUTOPUS He MOXKET CUJEThb Ha
OJIHOM MeCTe U X04eT OTporaThb BCé,
NPUCYTCTBYIOLEE B CLLleHUYECKOM IPO-
cTpaHcTBe. Yalle Bcero 3To 06'beKT-
HBI{ TeaTp, KOTAa MpeAMeT, KyKJia CTa-
HOBUTCSI IAaPTHEPOM B UTpE, a HE CaMo-
CTOSITEJIbHBIM TepOEM.

O ToM, HaCKOJIbKO 3TO sIBJIEHUE pac-
NPOCTPAHEHO, MOXKHO CYJUTh IO MPO-
uiefuieMy BeCHOM B MOCKBe epBoMy
decTuBaO0 636U-crieKTakael «Kyky-
csi». B mporpaMmy BOILJIM NOCTaHOBKH
JIJ1S1 MaJTbIIIed U3 pa3HbIX FOPOJIOB
Poccun. OHUM U3 ClIeKTaKJIeH 6bLI
«Kpyrublii rog» KpacHosipckoro Tea-
Tpa KyKoJI B IOCTaHOBKe AJieKcaHipa
XpoMoBa. ITO ABOMHUK OJJHOUMEHHOU
pa6oThl [leTepGyprckoi TeaTpaibHOM
rpynnsl «MeTaZero». B 6yMa>kHOM Ky-
T0J1e M0/} 3BEHSALIYI0 MY3bIKY B )KHBOM
VICIIOJTHEHUH C ITOMOILbIO OOBIYHBIX
6eJIbIX JINCTOB OyMaru 3puTeJisiM pac-
CKa3bIBAIOT 00 yIUBUTENbHbBIX META-
Mopdo3ax BpeMeH roza. Bor 6ymara —
3TO CHET, CHEXXUHKY, TOPKa, 110 KOTOPOH
MOXKET CKaTUTbCS TaKOM ke byMaxK-
HbIU YeJlIoBeYeK. YKe yepe3 MUHYTY
CHET TaeT, U3-110/] HEro MOSBJIAITCSA
I|BETHI, @ 6yMara UCHOJIHSET PoJib 30H-
THUKOB, CACAIIIUX OT allpeIbCKOMN Ka-
nesid. EcTb u 6yMakKHbIe HACEKOMbIE
JIETOM U ONaBILHE JIUCTbSI OCEHBIO.
«YacTp» Kax/0ro BpeMeHH rojia 06s-
3aTeJIbHO JIAl0T NOTPOraTh MasbllIaM
Y KaXXKJ bl MOXKET YHECTH C COO0U Ky-
couek 6yMaxkHOM MeTaMopdo3bl —
pebeHOK-3pUTeb OJIy4YaeT CBOH IiBe-
TOK ¥ CBOIO 6a004KYy. B criekTak/ie HeT
CJIOB, HO BCE MPOUCXO/sliee NIPOCTO

Y MOHSATHO. U pU 3TOM yAUBUTENbHO
Y YyZleCHO JJIsi MaJIeHbKHUX 3pUTeJeH,
MHOTHE U3 KOTOPBIX ellle He TOMHSAT

B CBOEU KU3HU BCEX BpPEMEH rofia.

ously by certain theatre critics, is 67
quickly gaining momentum, becoming

more noticeable, and, what is most im-

portant, — more meaningful.

[t is important to take into considera-
tion that baby theatre is not an interac-
tive entertainment, similar to the way
animators interact with children in a
café, where an actor asks the children
to dance, spin, applaud together with
him. Baby theatre is an action, where
baby viewer is included in the creative
space. Creators of the production are
aware of the fact that their target audi-
ence can not sit on one place and wants
to touch everything, which is present in
the space of the stage. In most cases
this is the theatre of objects, when an
object, puppet becomes a partner in
game, not an independent character.

This phenomenon is widely spread
which can be proved by the first festival
of baby productions Kukusya that took
place in Moscow in spring. The pro-
gram included baby productions from
across Russia. Among them was All
Year Round from Krasnoyarsk Puppet
Theatre directed by Alexander Khro-
mov. This is the double of the work of
the same name from St. Petersburg the-
atre company MetaZero. In a paper
dome, to the jingling live music, with
the help of sheets of ordinary white pa-
per, the creators of the production tell
the audience about the surprising met-
amorphoses of various seasons. Paper
is snow, snowflakes, the mountain,
from which a man — also paper-

made — can slide. In a minute the
snow melts, the flowers appear from
under it, and the paper starts playing
the role of umbrellas, providing shelter
from the April thaw. There are also pa-
per insects in the summer and fallen
leaves in the autumn. Babies can touch
“a part” of every season, and everyone
is entitled to a piece of paper metamor-
phosis — every baby member of the
audience receives his or her own flow-
er and butterfly. The production is



Elle oivH CIIeKTaKJIb, KOTOPbIHN GbLI
noka3aH Ha pectuBasne, — «CHbI»
KpacHosipckoro TeaTpa KykoJ1 (pexuc-
cep — beaTta ba6.aimHcka). 9To nocra-
HOBKa O MPUKJIDUYEHUSX BO CHE, Tle
0/1es1JI0 B pyKaxX aKTepOB CTAHOBUTCS
He60M U MOJISTHOM C [|BETaMU, a oAY-
IIKa — TO NOTATHUBAIOIMMCS 00J1aKOM,
TO 6a60YKOMN. 3/1eCh CHbI XPaHATCS Ha
CIleHe B HACTOSII[UX CTAPUHHBIX YEMO-
JlaHaX, a TOTOM MaJIeHbKHUX 3pUTeJsei
MPOCAT U300pa3UTh HA OyMare CBOU
CHOBU/IeHUs], IpeIBAPUTETbHO MOKa-

without words, but everything in the
production is simple and understanda-
ble. And, at the same time, it is surpris-
ing and wonderful for the little audi-
ence members, many of whom do not
yet remember all of the seasons.

One more production shown at the fes-
tival — Dreams from Krasnoyarsk Pup-
pet Theatre directed by Beata Bablins-
ka. This production is about adventures
during the sleep, when a blanket in the
hands of actors becomes the sky and

Ecnu ornsHyThCS Ha MCTOPUIO TeaTpa Ky-

KOJI, TO MO>HO 3aMETUTh MHTEPECHBIN

dakT: cerojHs, Kak U CTO JIET Ha3a/l, IOsB-

N9eTCS MHOI'O HOBBIX TeaTpa/ibHBIX KOJI-
JIEKTUBOB

3aB IPUMepbl, HAPUCOBAHHbIE APYTHU-
MU JIETbMHU TO Ha 060£X, TO Ha CBU/e-
TeJIbCTBE 0 POXKJeHUH. Paccka3biBaTh
HCTOPUIO aKTepaM NOMOTaloT TeaTp
TeHeu U NPOeKToP.

B npyrom crnekrtakJse pecTuBass,
CKa3Kke-packpacke «[IpUKIIOYEHUsT K-
CTOYKHU» (TeaTp «MaMUH CaIuK», aB-
TOp UJeH, XyAoKHUK — 01a Benmka-
HOBA), 33/IefICTBOBaHA BCEr0 OJ[HA aK-
Tpuca. OHa UCMOJIHSIET POJIb KUCTOYKH,
caMa CTaHOBSICb KYKJIOM M IToMorast
MOSIBJATHCS Ha 6e710M 6yMaXKHOM
¢doHe fekopanuii LegaoMy MUpy —

C KeJIThIM COJIHIIEM, CHHUMH KaIlJIIMH
JIOXK/Is1, 3eJIEHOW TPAaBOUM U KPaCHbIMU
LIBETaMH.

YacTU4yHO npHeMBbl TeaTpa KyKoJI Uc-
M0JIb30BAJIMCh U B IPYTOX IOCTAaHOBKE,
[I0Ka3aHHOU Ha ecTuBaJle, B ClIeKTa-
kJie llenTpa uM. Bc. MeliepxoJiba

u Babu-1a6 «JlebeguHoe o3epo. Baby
Version» (pexuccep — TaTbsiHa
[IpusTkuHa-BaiiHTelH). B 0cCHOBY

meadow with flowers; and a pillow is
at times a stretching cloud and at times
a butterfly. Here dreams are kept on
stage in real old suitcases, and then lit-
tle audience members are asked to
draw their dreams on paper — before
that they are shown examples, drawn
by other children on wallpaper or a
birth certificate. The actors tell the sto-
ry with the assistance of shadow thea-
tre and a projector.

Another production, presented at the
festival, the fairy tale-coloring book The
Adventures of a Brush (the Mother’s Lit-
tle Garden theatre, the author of the idea,
designer — Yulya Velikanova), is per-
formed by only one actress. She plays
the role of a brush, becoming a puppet
herself and helping an entire world to
appear on the white background of the
sets — with the yellow sun, blue drops
of rain, green grass, and red flowers.

Partially, the means of puppet theatre
were used in another production,
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CTMeKTaKJIsl BOLIN My3bIKa/JbHble OT-
PBIBKU M3 OJHOMMeHHOTro 6aseTa Yan-
KOBCKOTO, ChIT'PaHHbIE Ha 3K30THYe-
CKHUX UHCTPYMEHTaX. BusyanbHbIN psj
COCTaBUJIM TaHL|eBa/IbHble HOMepa

B MCIIOJIHEHUHU COJIUCTOB GasieTa «Mo-
CKBa» U KYKOJIbHble — CbITPaHHbIE ap-
tuctamu TeaTpa Kykos uMm. C. B. 06pas-
110Ba. B ciekTakJ/ie ecTb U KApTOHHbIE
pbIOBI, U 1e6eIU-KYKJIbI, U TAHEI| Ma-
JIEHbKUX Jie0e/ied, pa3bIrPaHHbIN C 10-
MOILbIO TeaTpa TeHel. KoHeuHO *ke,
BCE 3TO /]aJIEKO OT «KJIACCUYECKOTO»
TeaTpa KyKOJI, UTO BbI3bIBAET IIOK

Y yUBJIEHHE y HEeNOATOTOBJIEHHbBIX
B3pOCJIbIX 3pUTeJIel, 0 UeM OHH U pac-
CKa3bIBAIOT B COL[CETAX.

Ecsiv oryIsiHyThCSl HA UCTOPHUIO TeaTpa
KYKOJI, TO MO’KHO 3aMETUTb UHTEPeC-
HbIH QaKT: CEeroiHs, KaK U CTO JIET Ha-
3a/l, NOSIBJISIETCS MHOT'O HOBBIX Tea-
TpaJIbHBIX KOJJIEKTUBOB. be3ycyoBHO,
KOJIM4eCcTBO — 3TO He KadecTBO. Ho
X04YeTcsl HaJlesAThCsl, YTO Te TEMBI

Y [IpHEeMBbI B 00OLIIeHUH C MaJleHbKUMHU
3pUTEJISIMH, KOTOPbIE CeHYac HaXOAsT
pexuccepsl, BRIBEYT POCCUHCKUH Te-
aTp KyKOJI AJs leTel Ha CyLeCTBEHHO
HOBBIH YPOBEHb.

showed at the festival — The Swan Lake.
Baby Version by the Meyerhold Center
and Baby-Lab (director Tatyana Priyat-
kina-Weinstein). The production is based
on musical excerpts from Tchaikovsky’s
eponymous ballet performed on exotic
instruments. The visual part consists of
dance acts, performed by Moscow Bal-
let soloists, and puppet acts, performed
by the actors of Obraztsov Puppet The-
atre. The production features cardboard
fish, swan puppets, and the dance of
little swans, presented with the help of
shadow theatre. Of course, all of that is
far from the “classical” puppet theatre,
which causes shock and surprise in un-
prepared adult audience members —
which they discuss on social networks.

Looking back at the history of puppet
theatre, it is possible to notice an inter-
esting fact: today, like a hundred years
ago, many new theatre companies ap-
pear. Of course, quantity is not quality.
However, one may hope that the sub-
jects and means, which are discovered
and used by contemporary directors in
their approach to children, will bring
Russian puppet theatre for children to
a substantially new level.
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«lInTep-kenc»

C 30 oxkTsab6ps o 2 Hog6ps 2017 roja bonpIon TeaTp KyKoJI Ipo-
BoauT «Piter case», mpegBapsrOIMiI OCHOBHYIO rporpamMmy BTK-
$ECTA. B pamkax «Piter case» 6yayT opraanmsoBaHbl [IOKa3bl I1e-
TepOypPrcKux CrieKTak/aen JJisi MHOCTPAHHbBIX TeaTPalbHbIX
IIPO/IFOCEPOB M OPraHmM3aTopoB. Llesis mpoekTa — 3HAKOMCTBO
3apybesKHBIX KOJUIET C CAMBIMU MHTEPECHBIMM U aKTYa/IbHBIMU
cobriTusiMu B obactu BusyansHoro Tearpa Cankr-Ilerepbypra.

B aToM rogy yuactue B pectuBase mpuMyT: BoabIIon TeaTp KyKou,
Pyccknin mas>xeHepHsbin Teatp «AXE», TeaTps1 «Karlsson Haus», «3a
Yepnon peuxkon», «KKUKFO». [IporpamMma siBisgeTcss mpoAo/isKeHeM
Tpagunuu dectusaiisa «Russian case» (2015), uMeBIero 6010
ycnex: KOJ/JIeru U3 ApYyruxX CTPaH BbICKAa3ajy 3aMHTEPECOBAHHOCTH
B IPOJOJI’)KEHUY 3HAKOMCTBA C POCCUVICKMMY TTIOCTAHOBKAMM.
[IpeacTasnseM BalieMy BHMMAHMIO MSTh OCHOBHBIX MMEH ITPOrpam-
MBI «Piter case», kKOTOpbIe OIIPeIENSIOT CETOJHILITHUM IEHD KY-
Ko/JbHOTrO 1 BudyansHoro tearpa Caukr-Ilerepbypra: Pycnan
Kypamos, AuHa BukTopoBa, flna Tymuna, Anexkcen Jlengscxkni,
Mus>xenepHsin Teatp AXE.

CoHs [lbimwiuy

Pycnan Kygaimos.
[lapTu3an-
MMOATIO/BIIIUK

Pycnan KygauoB — ryiaBHbIN pexuc-
cep Bosibiroro Teatpa Kykos

(c 2006 rozma), y4aCTHUK U MHOT'OKpAT-
HBI} JlaypeaT NPeCcTHKHbIX MeX/yHa-
poaHbIX decTuBaseH, taypeat Poccuii-
ckoil HanjpoHa/sibHOM TeaTpasibHOU
[IpeMuu «30/10Tasg Macka», MacTep ak-
Tepckoro (2006-2011) u pexxuccep-
ckoro KypcoB (2016-2021), Ha6paH-
HbIX pu BTK coBMecTHO ¢ dpaky/bTe-
ToM Teatpa kykos PTUCHU (CII6I'ATH).
CeroJiHs Ha ero c4yeTy 6oJiee COpoKa
NIOCTaHOBOK B Pa3HbIX TOPOJax U CTpa-
Hax. BoJIbIIMHCTBO U3 HUX — CUHTETH-
YeCKHe CIeKTaKJIM, CoYeTaloliue pas-
Hble CUCTEMBI KYKOJI C 2KMBBIM IIJIAHOM.
dunocodckasg npuTIa — KaHp, K KO-
TOpPOMY pexxkuccep obpaliaeTcs Jalle
BCEro0: OHA M03BOJISET TOBOPUTH CO
3pUTeJIeM Ha yPOBHE BEYHBIX [JleHHO-
CTel U 0611leyesIoBeYeCKHX KaTeropuH,
MPUKOCHYTHCSA K PYH/IaMeHTaIbHbIM
BOIIpOCaM GBITHS.

C nosiBnenueM Pyciana Kyznamosa Ha-
Yasicst HOBbIH 3Tan B ku3HHU BTK: 6b11a
copMHUpOBaHa MoJI0fasl TPyNNa, Noy-
TH [TOJIHOCTbIO OOHOBJIEH penepTyap.
Ha apuiie noaBu/IMCh pasHOIJIAaHOBEIE
CTIeKTaK/I¥ KaK /151 leTell, TaK ¥ JJ1s
B3pOCJBIX — IJIACTUYECKHE, MY3bl-
KaJIbHble, [paMaTHYeCKUe, BU3yallb-
Hble, KyKoJIbHBIe. TeaTp Hayal akTHB-
HO racTpoJIMpoBaTh 1o Poccuu v 3a
py6exom. B 2014 rogy 6611 opraHuso-
BaH MeX/IyHapOHbIN pecTuBAIb
«BTK-®ECT: TeaTp akTya/IbHbIX KYKOJI»,
B 2017 BrepBsle npouia «bTK-JIAB:
JlabopaTopus /151 MOJIOJbIX pexurcce-
OB 110 HOBOH JI€TCKOM JIUTEpPATYPE.
&b TK N1poBOAUT 3KCKyPCUH 11O

HHUEeM NpodecCHOHaNTbHOTO YPOBHS Pycnan Kynatuos
Y NIpecTHXa UCKYCCTBA TeaTpa KyKoJl
B Poccum.

C.[l. TeaTp KyKO/ MOJIOH LUTaMMOB
3pUTENBCKOrO BOCNPUATUSA, Ha-
UMHas C KNacCUYecKoro: «KyKosib-
HbIV TeaTp — A4 geten». Kak
bTK cnpasnsetcsa ¢ HUMW, NbiTa-
eTCs NV TeaTp Kak-To X Npeopo-
neTb?

P.K. Knum ofHa)AbI CKa3aJl, 9To TeaTp,
K CO’KaJIEHH 10, HAYMHAaeTCcs He C Be-

IaJIKH, a CO CBOe My6JIuKH. f, fymato,
J BelllaJiKa, v clie-



KOT/Ia TIOSIBJISIETCS CBOSI Iy OJIMKA, MOXK-
HO F'OBOPHUTH O TOM, YTO €CTh TeaTp.
MBI OJIOKUJIN [eCATh JIET Ha IpUBJIe-
YyeHUe 3pUTeJiel U, TaK UM HHAUe,
cbOpMHUPOBAH CBOIO MyGJIUKY, COCTO-
ALIYI0 U3 TeX, KTO XOAUT K HaM IOCTO-
sHHO. M 3T0, MHe KaXkeTcs, oJiHa U3
IVIaBHEHIIHX 106e/1. Mbl JIeCTBUTEb-
HO (3TUM MOXKHO TOPJIUTHCS ) YHUKAJIb-
HbIH TeaTp: y HAC MOCTOSIHHBIHN IJIOT-
HbIM BeYepHUU penepTryap, KAKOro HET
HH Y OJIHOT'O KyKOJIbHOT'O TeaTpa

B CTpaHe.

U eme s noHMMal0, 4TO cervac JJis Te-
aTpa 04YeHb BaXKHbI He TOJIbKO CIIeK-
TaKJIY, HO U 0011leCTBeHHas JlesATe b-
HOCTb — MOSIBJISIETCS U CAalT, IOCBS-
IeHHbIA PYCCKOMY KYKOJIbHOMY
TeaTpy, U )KypHalJl.

C.[. Bbl pykoBOAUTE penepTy-
apHbIM TeaTpom. B nHTepBbIO

S 4aCTO CMbILLY >Kanobbl Ha HaLly
CUCTEMY penepTyapHbIX TeaTpoB.
CTankmBanucb M Bbl C KAKUMU-
TO Npobnemamu, orpaHUUYEeH s -
MIn?

P.K. MBI mosiToe Bpems cpakanuch 3a
CyllleCTBOBaHHe, KOT/[a HUKOMY He
ObLIM HY>KHbI, U T€NIePb HUKTO HE MMe-
€T npaBa TOBOPUTb HaM, YTO Mbl JI0JI%-
HbI JIeJIaTh, a YTO HeT. M npurianieH-
Hble PEXKUCCEPDI, U A IeJIaeM TO, 9TO
XOTHM.

C.[l. BTK, BeposiTHO, Cambli1 Kpyn-
HbI KyKONbHbIM TeaTp B [eTep-
6ypre. Owyuiaete nn Bbl cebs

B KOHTEKCTE — POCCUINCKOM UK
MMPOBOM?

P.K. Ioxkanyii, HeT. Sl He BUXKY CBOETO
MeCTa, He OLILYIal0 HUKAKOTO KOHTEK-
cTa, MHe BCer/a Kasauioch, YTO

«[MecHb MecHe».

Pex. P. Kynawuos,
doto 13 apxuea
BTK

s TAaPTU3aH-MOAIOJbIIUK, BeAYITHUN
BOWHY B OZIUHOYKY, 3a4aCTYI0 C CAMUM
Cco60H.

C.[l. A ecTb N1 TeMbl, KOTOpbIE He
noaxoasT TeaTpy Kykon?

P.K. I gymaro, 4To J1106bIE TEMBI MOXHO
6paTh: HeJIb351 TOBOPUTD XYL 0KHUKY
«HeNnb35». [ipyroe fieo, 4To ecTh 6.1a-
rONpPHUATHLIE U He61aronpUATHbIE
TEMbI: HAIIpUMeEp, &1 He ZiyMalo, 4TO
«TeaTp JOK» 6yleT opraHudHee B Tea-
Tpe KyKoJ1, 4eM B JpaMaTudeckom. Te-
aTp KyKoJ1 6J1Ke K HEBUJUMOMY, BO-
o6pakaeMoOMY, K «Maruu». XoTs, ¢ ipy-
r'O# CTOPOHBI, HET HUYEro
HEBO3MO>HOI'0, HO OY/IET JIU 3TO
HMMeTb CMBICJI, He 3Hal0.

C.[l. B Hosi6pe npoligeT ovepen-
HoM «BTK-®ECT». PacckaxkuTe,
no>anymncra, kakve Lienu npe-
CnefoBannck, Koraa oH 6bin
OpraHu30BaH, K Uemy OH ceryvac
MpuLLen, N B KaKyro CTOPOHY, Kak
Bbl fyMaeTe, byeT pa3BMBaThCA
panblie’?

P.K. Llenu pecrrpans 6ul1u nparMa-
THUYHBIMU: Mbl XOTEJIH, YTO6BI TEATP
Jla/ibllle pPa3BUBAJICs, U He TOJIbKO
TBOpYecKas rpynna (aKTepbl, pexuc-
Cepbl, XyA0KHUKH), HO U TEXHUYECKHe
1exa ¥ aJ[MUHUCTPaLUA IPUHUMAIH
B 3TOM y4acTtue. HyxHo 6bL710 HeKkoe
COBBITHE /IJIS1 BCETO KOJIJIEKTUBA.

U korga nosBuicsa GpecTrBaslb, Mbl [0-
HAJIM, 9TO 3TO UMEEeT OTPOMHOE BJIUSA-
HME Ha BCIO Hally CPe/y B LIeJIOM: Ha
Tex JIIoJel, KOTophle, TaK MM HHaye,
CBsA3aHbI C TEATPOM KYKOJL

decTHBa/Ib — AOCTATOYHO CJIOXKHOE
JleJI0, HO Mbl [IOHUMAaEM, YTO eCTb pe-
3yJIbTAT, KOTOPBIN GOJIblLIe HAIIUX aM-
OUIMH, peBHOCTH, pedJIeKCHH.

C.[l. CnoraH «BTK-®ECTa» — «Te-
aTp aKTyaNbHbIX KyKOs». YTo,
COBCTBEHHO, TaKOEe «aKTyasibHblex»
M «HeaKTyasbHble» KyK/bl?

P.K. EcTb e MepTBbIe ClIeKTaK/IH, €CTh
6e3BKyCHO CJie/IaHHbIe, YPO/JIUBbIe
KYKJIbl — BOT OHHM HeaKTyaJ/IbHbl, OHH
HMKOMY H€ HY>KHbI, XOTS U CyILeCTBY-
10T. 0693aTesbHbIe CIEKTaKJ/IH, 0611e-
NpUHATELIE GOPMBI KyKOJI — OHHU Heak-
Tya/bHbL. AKTYa/IbHO TO, YTO JIMYHOCT-
HO, UTO PaCKpbIBAeT HENOBTOPUMOCTh
XYO’KHHMKA U 33/[eBaeT 3PUTEJIA.

C.[l. MommMmo y>ke cyLLecTBytO-
wux npoexTos bTK B aBrycre
CTapToBana pexuccepckas
JNabopatopwms. PacckaxuTe, no-
XanymncTa, o Helt nogpobHee:
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«Wnunb». Pex.
P. Kypawos. ®oto
AnTOHa VBaHOBa




Kakue y Hee Lienu, Uto CTaHeT ee
UTOrom?

P.K. EcTb fBe 0CHOBHBIE COCTaBJIAIO-
Me, KOTOpble I03BOJIM/IM HaM HayaTh
ato jies10. C 0HOU CTOPOHBI, U3/a-
TeJIbcTBO «CaMOKaT», KOTOPOe BhIMY-
CKaeT TEKCTBHI... [PYTOro YpoBHS, APY-
roro nopsjaka. 3To xopoilasi CoBpe-
MeHHas JeTcKas JIUTepaTypa, HO He
cToJIb nomnyssipHast. C Apyroi CTOPOHHI,
3TO MOJIO/IbIE, HO YK€ OTbITHbIE

(B mepBbBIN pa3 Mbl pellIUId 0TOOPATh
MMEHHO TaKHUX) peXHuccepbl, KOTOPBIX
MBI NpUTJIaliaeM. Y nobegures 6yieT
BO3MOXXHOCTB IIOCTABUTbD Ha CIleHe
BTK cBo¥M cnexkTakJ/ib. Mbl, KOHEYHO,
6yzneM pajibl, ec/id Bce paboThl OYAYT
WHTEPECHBI, eCJIU OOJBIUINHCTBO U3
HHX COCTOSATCS. TakKMM 06pa3oM, MbI
MOXKEM NPOJABUHYTb COBPEMEHHYIO
JIeTCKYI0 JIUTepaTypy Ha KaKoU-TO
WHOM JIJIS1 Halllero TOpo/ia YPOBEHb

Y NONOJIHUTB penepTyap TeaTpa Xopo-
IIUMU CTIeKTaKJISIMHU IJIs JeTeH.

C.[l. Y Bac ecTb MHTepeC K OUeHb,
CKaXXeM TaK, >XECTKMM BeLLLaM.
B3atb TOT >Xe «LLnnnb».

P.K. 3To TosbKO KaXKeTcs, YTO OHU
YKeCTKHe, Ha MOH B3TJIA[, )KU3Hb
Hama eie »xkectye. Hy a Tak ecTh X0Tsi
6bI BO3MOXKHOCTb YTO-TO MPOTOBO-
puTh. COIIUHT NbITA/ICS 06PATUTD
Hallle BHUMaHUe Ha IPUPOAY YesioBe-
YecKoro 3J1a. M HaxoauJ1 ee B caMOM
cebe, Ha YTO CIIOCOGHBI JAJIEKO HE
MHOTHE,

C.[l. Mouemy nmeHHO «LLinunb»?

P.K. 3ambIces1 BO3HHMK ellje BO BpeMs
«[loTyganu», 3To BecbMa G6/1M3Kast

Y B TOXKE€ BpeMsi Ype3BbIYalHO PEXKUC-
cepckas Bellb. [1o cyTH fena, Kax bl
peXXrccep BbICTPAUBAET CBOU «ILITUJIbY.
B kHUTe ecTb 0YeHb y3HaBaeMble JJist
MeHsI Bell[U: B XapaKTepUcTHkKe Jlxoc-
JIuHa, HanpuMep. Ero cienast yBepeH-
HOCTb B TOM, YTO OH U30paH CBEPIIUTD
BesiMKoe. U Be/ib CBepIIaeT XKe, IpUHe-
Cs1 B )KEPTBY He TOJIbKO COGCTBEHHYIO
KU3Hb. { 3Ha10, 4TO «INnUab» MHOrUM
HenpusTeH. Ho u 4yesioBek, B 06111eM-
TO, He BCer/ia O4eHb MPUsATEH. 3aTO 10-
pOroro CTOUT NpU3HAHUE UM COG-
CTBEHHOU IVIYIIOCTH, KaK B CJyyae

C 3AUIIOM — CJIEIOTHI.
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Hamaanus Cepeeesckasi

AnHa BukToposa.
Cymaciuepimnee
aieno

AnHHa BukTopoBa — pexuccep u xy-
JIO’KHUK, XyJl0’KeCTBEHHbIN PyKOBO/ -
TeJib eTepbyprckoro Tearpa KUKFO
(«KykosbHBIN PpopmaT»), 1aypeat Poc-
cuiickoi HanimoHasbHOU TeaTpasibHOU
[IpemMuu «3os10Tast Macka» («Po6uH-bo-
6unH», 2005; «Bcaguuk CUPRUM», 2007).
CoTpyzHUYa/Ia CO MHOTUMH POCCU-
CKUMHU U 3apy6exHbIMU TeaTpaMHU.

«KykosbHbIN popmaT» AHHBI BukTo-
POBOM — 3T0 aBTOPCKHUU TeaTp C eBpo-

AHHa BukTtoposa.
®oT0 M3 IMYHOTO

apXxu1Ba pexmc-
cepa

nercKol KaMepHOU aTMoCchepoH, op-
FaHUYHO BNHCABLIMICA B JaHAIADT
TeaTpasibHoro [letep6ypra. Omyuias
ce0s1 YaCThIO rOpo/ia, TEATP aKTUBHO
y4acTBYeT B €r0 KU3HHU, 6J1ar0OTBOPH-
TeJIbHbIX IPOEKTaX, 60JbIIUX U MaJIbIX
TOPO/JICKUX COOBITUSAX, TAKUX KaK
«/leHb JlocToeBCKOro», «A36yKa Tea-
Tpa», «Houb My3eeB»... 3a 6osiee ueM
JIeCSITh JIET CBOETO CYIeCTBOBAHUSA
KUKFO o6be3aua nosiMupa, ot Ura-
auu 1o KxHoit Kopew, ctan npusepom
MHOTHX MEXJYHapOAHbIX GecTHBaEN.
C 2013 rojia y TeaTpa MosiBUJIOCH CO6-
cTBeHHOe noMelnieHue B [leTepGypre,
Ha [lymkuHcko# ynune, 19.

Besyc/I0BHBIM yKpalleHHeM B3POCI0To
peneptyapa KUKFO saBaseTca uuka
neTepOypPrcKUX UCTOPHUM: «MeaHbIN
BcaaHuK» (Bcagank CUPRUM), «Omn6-
Ka cTyJleHTa PackonbpHUKOBa», «[1uko-
Basd flaMa». B penepTyape TeaTpa Tak-
e eCTb CIIeKTaKJIM /Il LIKOJbHUKOB
U 1151 CAaMBbIX MaJIeHbKUX 3pUTeJeH,
KOTOPBIX IPUT/IALIAIOT UCCIel0BATh
TeaTpa/IbHY0 BCesJleHHY10. JIerkocTh
Y I0OMOp, UPOHMUS U 3[ipaBOMBIC/IE —
TJIaBHbIE CBOKCTBA PEXHMCCEPCKOro CTH-
Jisi AHHBI BUKTOPOBOI U TBOPYECKUX
nouckos «KykosbHOro popmatran.

H.C. Bbl mocTynanu B MHCTUTYT Ha
«XYAOXHMKa TeaTpa KyKon». 1o
6b1n1 BalL OCO3HAHHBbIN BbIGOpP?

A.B. A6comoTHo! Ho a He mocTynua

c nepBoro pasa; Basentuna I'puro-
pbeBHa XoBpaJieBa MeHs He B3sJa. /lBa
rojia y4usaach B pyrux Mecrax. [lorom
NoIJIa BTOPOH pas NoCTynaTh, U MeHs
B3s11a Tamapa BacunbeBHa MUpOHOBa,
3a 4YTo el cracu6o!

H.C. Bbl noctynanw ueneHanpas-
NeHHO — 3HauuT, y Bac y>xe 6b1110
Kakoe-TO MOHWMaHWe TeaTpa
Kykon. Yto Bac uennsno?

A.B. CaMbBIM I/TaBHBIM UMITY/ILCOM CTaJl
Pe3o l'abpurazse. B nepBoMm kiacce
{1 yBU/leJs1a ero CIIeKTaKJIH, U OHU MeHsl

NOTPACIN. Sl TOT/ja MOJHOCTBIO MOBeE- erp . Mpoerr
«BenunKaHubl»,

pHJia B IPOUCXO/SIIEE HA CLIEHE U JI0 KUKFO. ®oro u3

CHX IIOP ITOMHIO HEKOTOPbI€ MOMEHTBI. apxusatearpa

H.C. Kak npov3owen Baw nepe-
XOf, OT XyLOXKHMKa K pexuccepy?

A.B. He cpa3y. Ho, BuauMO, %aJHOCTh
3aHUMAThCS BCEM U ObITh aBTOPOM
CIeKTaKJs 6bl1a 3ai0KeHa. Eciu 661

s1 BCTPETHJIa CBOEr0 peXKKccepa 10
TOr0, KaK Mbl OPraHU30BaJI TeaTp
«KykosnbHbIN popMaT», s1 661 He cTana
pexxuccepoM. Ho B ’KHU3HH 3TO peIKO
6bpIBaeT. AMOUIUI GOJIbILE, YEM TepIle-
Hus. §l MHOTO pa6oTasia ¢ pexuccepa-
MU KaK XyI0>KHHUK, CTABUJIA CIIEKTAKJIU
no Poccuu u 3a rpanuneit. Ho kax b1t
pa3 MHe Ka3aJioCh, UTO 3TO He MO
CIEKTaKJIb, U Pe3yJIbTaT He TOT, KOTO-
poro MHe xoTeJsiock. OHO M celyac Tak
6bIBaeT (yablbaemcs).



H.C. Kak y Bac pogunnacbk nges ot-
KpbITb CBOW TeaTp? IT0 e 6bInun
OUEHb CMIOXKHbIE rOfbl, KOrha He
CYLLLeCTBOBA/IO TakMX BO3MOX-
HoCTeN, Kak cenuac. [Nonyyaercs,
Bbl 3aBefOMO obpekanu cebs Ha
TaKyH >XM3Hb: C O4HOM CTOPO-
Hbl — CBODBOAHYHO, C Apyron —
OUEHb TSXKENyH...

A.B. MHe xoTesock cBOero, XoTesnoch
CBOOO/IbI, XOTEJIOCh HE 3aBUCETH OT
npo6JieM rocylapCTBEHHBIX TEATPOB.
Torpma kazasock, YTo BCE nMpocTo. A ciy-
YUJIOCHh TaK, uTo Pe3o 'a6puazze B Ile-
TepOypre BbIMycKas cneKkTak/b «[lec-
H4 0 Bouare» B Teatpe Catupsl. Ennsa-
BeTa [leTpoBHa, Halll JUPEKTOP, a B Te
BpeMeHa — XKYpHaJIUCT, 6pasa y Pe3o
WHTEPBbIO U Y3HAJIA, UYTO OH UIIET Ma-
cTepoB. {1 cTasa y HEro MacTepoM 1o
KykJ1aM. O HaX/1bl [J15 Tpecc-nokKasa
HY>KHO OBLJIO ChITPATh CLEHKY U3 CIIeK-
TaKJIsl — TaK Mbl, XyZIOXKHUKH, CTaIA
akTepaMu. MHe 6bL10 23 roza. Bukrop
[11aTOHOB 6L MAaCTEPOM IO KyKJIaM,
s y9uJIach y Hero. Mbl e311JH 110 Bce-
My MHUpPY Ha 04eHb Xopoliue GpecTuBa-
Ju. ] yBuJiesna, HaCKOJbKO pa3Hoobpa-
3€H MUP TeaTpa KyKOoJL. Y Hac 3TOro ellje
He GbLJIO, TPAaHUI[bI OTKPBIIUCh, HO Tea-
TPpbl paboTaIM 110 CTAaHAAPTAM, 110 Ipa-
BUJIaM, KOTOpble BO3HUKJIH B 30-€ ro/ibl.
B MHCTUTYyTe 5 IbITA/NACh 0O bACHUT...
Ne/iaroraM, 4YTo GbIBAET YTO-TO JIPYTOE...
Y MeHs HavaJIMCh IPOGJIEMBI C y4e60i.
[ToMHI0, 51 CTOS1/1a 1O/, ABEPbIO HA BTO-
POM Kypce U ci1yliasa, Kak Moy neja-
roru 06Cy»K/jaloT, YTO MEeHSI HY>KHO OT-
YUCJAUTh. He oTuuc/IMIY, HO MOCTAaBU-
JIU TPOSIKU IO BCEM IpeAMeTaM. 3aTo
B EBpone 51 yBuzena, kak paboraror Tea-
TpPBI: TOCYAAPCTBEHHbIE, HEroCcyAap-
CTBEHHbIE, KaK )KUBYT aKTepbL. YTo Jito-
Jlell 06beJUHSAET He 3apIJiaTa U 6e3-
BBIXO/IHOCTb, a KaKasi-TO TBOpUYecKas
uctopus. [loTom cnekTaksb «[lecHs

o Bouire» yexasn Ha poguny Peso B I'py-
3H10, U MbI OCTAJIMCh 6€3 3TOH KHU3HH.

[lepBoii Moel paboTOM C pexkrccepoM
ctasa «CHHASA NTULAY, ee 4 Jesaja

¢ Bopeit KoucrantTuHoBbIM. Ha kade-
Jipe TOT/,a He IPUBETCTBOBAJACh CO-
BMeCTHas paboTa XyZ0XKHUKOB U pe-
»KrccepoB. CUUTAJIOCh, YTO /JIS TOTO,
YTOOBI HAYUYUTHCS JleJIaTh CIEKTAKJIH,
JIOCTaTOYHO YMeTb PUCOBATb KPaCH-
Bble 3cKU3blL [loaTOMy paboTa Haz
«CuHel NTULEen» Beslacb BO BHEYpPOU-
HOE BpeMsl.

[ToTom 51 3akoHYMJIa UHCTUTYT. CBeTa
O3epckasa npeaJioKuia MHE Kak Xy-
JOXKHUKY cZle/IaTh C Hel CeKTaKJb
«IIukHUK». OH ObLJI BaXKHbIM JIJ15I

HacC — Mbl YYUJIUCh UCKATh IJIOLIA/IKH,
JlOTOBApUBATHCH... YUUJIUCH ObITh He-
3aBUCHMBIMU Ha NIPAKTHKE...

H.C. 970 6b11 HE3aBUCUMBIV NPO-
eKT?

A.B. [la, Mbl Ha3Basu ero «CoBa» —
Ceeta O3epckas, BuktopoBa AHHa —
II0 NepBbIM GyKBaM.

H.C. Kakrm 6bin Ball camblii nep-
BbI CMeKTaknb?

A.B. Moii nepBniii ciektakab — «Bcaz-
Huk CUPRUM». ¥ MeHs He OBLJIO ONbITA
paboTkI ¢ akTepaMu. Boo6ie He 66110
HUKAKOTO OIbITa. MbI BBINYCTHJIU NIEP-
BYI0 BEPCHIO CIIEKTAKIISA ... CUJIBHO
MPOBAJIMJINCh, KAK HAM TOT/a Ka3a-
Jiock. Toraa Mbl c/ies1aii BTOPOU Bapu-
aHT. AKTepbl IPUXOJUJIH U YXOIUIIH,

Y BCE 3TO ObLJIO OYeHb MOJIE3HO A1
MeHs. [IepBy10 ¥ BTOPYI0 BEPCHUIO MBI
ceirpaiy B Mysee JlocToeBCKOTO.

A nasnbiie Havasmach XKU3Hb-60phOa.
[Torpysku-pasrpy3ku, MOHTHPOBKH.
ApeHjia Bricokasi. Jlasibliie Gbln B3Jie-

Thl ¥ IAJIEHUA, IOXKAPbl 1 HABOJJHEHUA.

Bcé 6b110. [I0TOM MOTHUXOHBKY CJIO-
JKUJICA KOJIJIEKTHUB. U Tenepb HaM To4-
HO eCTb YTO BCIIOMHHUTb.

H.C. Kak Bbl paboTaeTte Haj crek-
Taknem?

A.B. 4 ne menaro crekTakau 6bICTPO.
«AJIEHbKUX IIBETOYKOB» Y HAC GBLIO
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yeTblpe BepCHUU. Mbl 3TOU IOCTaHOB-
KOU OTKPBIJIU TeaTp, KOrAa MNOoJyInIn
noMmeleHue. 25 HOI6PSI Mbl OTKPbI-
JIUCB, a 27-T0 GblIa IpeMbepa. Mbl He
MOIJIU ee NIePeHeCTH, B35JI1 BCeX Ky-
KoJ1 u3 «BcagHuka» u «Ilpecrtymie-
HUS1 U HAKA3aHUSI» U TIEPEO/IesH UX:
CTapyxa-NnpoLeHTINULA CO CBETAILU-
MHUCS [JIa3aMHU cTasa 9yauineM, Esre-
HUH — npuHLeM. U3 Bcero, 4yTo 66110,
MBI JINX0 COOPaJIU ClIeKTaKJlb, Halleya-
TaJIA leKOPaLMy U3 MOEro CleKTaK/IA
B CnoBeHuw. [1o3xe Mbl BBITYCTUIN
OYMaXKHYI0 BEPCUIO «AJIEHBKOTO I[Be-
TOYKa» — UHTEPAKTUBHBIN CIIEK-
TaKJIb, TJie IeTH cCaMU COGMpaJIu ero 1o
KycoykaM. HanpuMep, oHu BbIOMpaIn
roJioc AJisl 4yAM1La, PUCOBaJIM TJIaBHBIX
repoes. [loToM pogunace TpeTbs Bep-
CUsl — MapHUOHeTO4YHasd. B ciekTak/e
6bL710 3 aKTepa, 0/JHOT0 U3 HUX 3a6pa-
JIU B apMHI0, U g nogyMaia: «HaBepHoe,
3TO NMOBOJ, CAieJIaTh ellle OJHUH BapH-
aHT». {l cnpocua Onro JloHew, roToBa

JIY OHa ellle pa3 ClIeKTaKJIb «pOJUTb». «Beaprvk
Cuprum», KUKFO,

OHa corsiacu/ach, He npejoJiaras, Pexx. A. BukTo-

YTO B UTOTE MOJIYYUTCA €e MOHOCIIEeK- posa. Goro va

apxuBa TeaTpa

TakJ/b. Yl MBI cAes1a1u nocaeJHUH Ba-
puaHT. [losydusics Takol crieKTak/ib-
cyBeHUp. OH 0YeHb MHOI'0 TaCTPOJIU-
pyeT U UrpaeTcs Ha pa3HbIX A3bIKaX.

B Tansnange, HanpuMep, Oy roBopuia
Ha CMEeLIaHHOM HCIAaHO-aHIJIO-PYCCKOM
A3BIKe.

H. C. Y Bac B3pocnble crniekTakm
obbeanHeHbl Temol MNeTepbypra.
OTKypAa Takol nHTepec K Mmndo-
noruu ropoga?

A.B. 3To0 Kak HeKuii AHUAJIOT, KOTOPBIN
MHe MHTepeceH. {1 Kak 6yATO NUTAaCh
3TUM. Sl HEOZHOKPATHO 3a/aBajlach
BONIPOCOM, Ky/ia Obl 51 X0TeJla yeXaTh
*KHTb, HO HE 3HAI0, YTO eCTh Jydiue [le-
TepOypra.

H.C. Kakolt gns Bac ropof?



A.B. OH cTpouJics He TaK JIeTKo, BCE
6bL10 Bopeku. U mpupoja, ¥ Hapoj He
xoTeJ, U [leTp co cBOUMU npaBUIaAMH...
[lepeBOCIUTATB, IEPECTPOUTD, IEPEO-
JleTb — MHOT'0 CONPOTHUBJIeHUS. Mbl
y>Ke TIOJIyYUJIU pe3yJibTaT — MOIILb,
KOTOpasl mocJjie 3Toro cGopMupoBa-
Jlacb. MHe HpaBsATCS NUTEPCKUE JIOH.
OHu ocobeHHbIe. MHOrAQ, KOr/ia ey

B METPO, {1 IbITAIOCh ONPEJIEJUTh, Ie-
TepOypIKel TOT U1K MHOW YesI0BEK WU
HeT. MHe KaXKeTcs, UX MOXKHO y3HaTh
Mo GHU3UOTHOMUKE, TOBeIeHH 0. UTO-TO
CBSI3bIBAET X, Kakasi-To uctopusi. ['o-
PO/l MUCTUYECKUH, ero CJIOXKHO paclind-
pOBaTh. ApXUTEKTYPHbIE 0COOEHHOCTH,
MPOCTPAHCTBO, reorpadusi, FOpU30H-
TaJb... noroza. OueHb MHOTO cyMac-
LeIIIUX U TAJTaHTIUBbBIX XYI0KHUKOB
»kuBeT B [lutepe. Bce Mmou nro6uMbie
pOCCUIiCKHe UCATeNU U XyL0XKHUKHU
»kuu B [leTepbypre... moueMy-to. Mo-
KET, OT TOT0, UYTO OH GbLJ CTOJIULE?

A MOXXeT OBITB, KX UTO-TO TSHYJIO Clofia?

H. C. B cnekTakne «BcagHuk
CUPRUM» BbI pa3pyLuaeTe cTe-
peoTunbl, roeops, uto lNetep-
6ypr — 3T0 ropof, NOCTPOEHHbI
Ha NrO6BU, @ HE Ha KOCTSX.

A.B.Yro-TO XOpOIIEE MOKET POAUTHCH
TOJIBKO 6J1aroZiapsi 4eMy-TO XOPOIIEMY.
TaMm goJikHa 6bl1a ObITH KaKasi-To I10-
3UTUBHAs UCTOPHUS], YTOGBI FOPOJ, KU
Y pa3BUBAJICA 10 cuX mop. JleT yepe3
5-6 mocsie BbINYCKa CIEKTAKJISA KTO-TO
M3 UCTOPUKOB HAM PaccKasaJi, uTo Mo/
[leTep6yprom ecTb I[epKOBb, KOTOPYIO
[leTp 3a/I0’KUJT B YECTh HEKOU ZIEBYIIIKH.

H. C. 91 Toxxe gymato, uto nto60Bb
ABUXET MUPOM. /1 HEBaXHO,
Lapb Tbl UKW MPOCTOMN pabounii.
MeHs nopa3suna 3Ta nges B Ba-
LLem CreKTakse... Y Bac 3a rofibl
paboTbl chOpMMPOBANOCH NOHW-
MaHue, 3a UTo Bbl t0OUTe TeaTp
Kykon?

A.B. Jlroqu, KoTOpbIE OTAANU U OTAAIOT
3TOMY KU3Hb, — 0COOGEHHbIE. ITO HE

OU3HEC, He MeJJUIHAsA UCTOPUS. ITO 78
JI060Bb K TAKOMY HETIOHSTHOMY, He-

00'BSICHUIMOMY, HEMHOT'0 CyMaclIeJie-

My Aiesiy. MHe HpaBUTCS, 4TO 51, KpOMe

OBITOBOM >KU3HHU, MOTY XKHUTb €llle

Y Ipyrod — Boo6pakaeMoH. BoT kak

{1 cebe npuAyMasa, Tak U 6yay *KUTb.

JTo oTHOCHTCA K Jito6oMy TeaTpy. Ho

TaKOU Croco6 MHe HpaBUTCS OOJIbIIIE.

H.C. Kakas y Bac ntobrmas kykna?
MapuoHeTka?

A.B. Het nro6umoit. Ho Ta, KoTopoii

s JOBePSII0 /10 KOHI[A, He BIXKY aKTepa
3a Hell — 3TO MapuOHeTKa. ITO TaKOU
doKyc, Ha KOTOpBIH caM JioBULIbCs. Hy
u [leTpyiika, KoHEYHO!

H.C. Bam 6nu13ka cmnocodus
MapUOHETKM?

A.B. i aToro He moHKMMat0. MHe KaxeT-
Cs1, 3TO BCE OT I'0JIOBBI.

H.C. Ho Begb kaxxgas cucrema
KyKon — onpefeneHHoe no-
HVYMaHWe MrnposfaHns. Ma-
PVYIOHETKa — 3TO CBs3b UesioBeka
c borom. M ecnu Tbl NtobuLLb
MapUOHETKY, TO MUHTYUTUBHO
NpUHVMaeLLb ee 0ObICHeHMe
MMpa: UTo eCTb BbICLLME CUJTbI,

M KTO-TO CBEpPXY AiepraeT Hac 3a
HUTW. Pa3Be HeT?

A.B. HaBepnoe, za. Ho a cuuTalo, 94To
MapHOHeTKa — 3TO CKPUIIKa, OYeHb
CJI0KHBI HHCTPYMEHT, ¥ HYXKHO YYUTh-
cs Ha He# urpats. TOT, KTO CTOUT 3a
Hell — CKpumay, TOT, KTO ee cesal —
XOPOLIMH MacTep, a ClIeKTaKJIb — My-
3bIKa B KAPTUHKAX.

H.C. Bbl camu ienaete Map1oHe-
TOK?

A.B. louTu Bcex. Ho He BCé moJyyaroT-
cs1. PacKoIbBHUKOBBIX Y HAc GbIIO He-
CKOJIBKO BapUAHTOB, U |0 CUX I10p MHe
Ka)KeTCsl, YTO YTO-TO C HUM He TaK.
Crapyxa — Asena lBaHOBHa, — Hao-
60poT, cpasy noJy4yusack. ToJbKO efu-
HHUILbl aKTEPOB MOTYT paboTaThb C Ma-
puoHeTKOMN. Hy>KHbI 4Yackl peneTULUH,
3aHSTHUH, YTOOHI €€ MOHSATD, T049YB-
CTBOBAaTh.

H. C. B MHCTUTYyTe He yuaT ynpas-
NATb MapUOHETKOM. ITO Ucye-
3atoLWmim Bua.

A.B. 3To0 ouens cnoxHo. B pa6oTe Haz,
«ITMKOBOM ZJaMO¥» MbI TOTPATH/IN
OYeHb MHOT'O BpEMEHH Ha TO, YTO6bI
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aKTepbl OCBOMJIM MAapUOHETKY. Y MapHu-
OHETKH Jpyroi MacitTabd JBUKEHUS.
JMIJIOMUPOBaHHBIE AaKTEPHI HE 00y4e-
HBI IyMaTh U PacCKa3bIBaTb UCTOPUIO
C IOMOILbI0 MapuoHeTKU. Kyksa 06bIy-
HO psAZlOM CTOUT. [loueMy UX He y4yaT
atromy? He 3Hato...

H.C. OTkypna Balm akTepbI?

A.B. B ocHoBHOM — u3 Ilutepa u fdpoc-
JiaBJid. Bbl oueHb xopomui B Ekate-
pun6bypre mactep Cepreit KoncranTu-
HoBUY KykoB. 2KyKoBCcKUe YYeHUKHU
cpasy OTJIM4aloTCH.

H.C. PacckaxknTe, noxanymcra,
ele o pabote c labpraase.

A.B. Y Peso 6bu1n Besiukne MacTepa!
Korzaa on pa6oTas B TeaTpe 06pa3iio-
Ba, HauuHaJ «[lecHio o Bosire», y Hero
611 JIyka, HeBEpOSITHBIN IPY3UHCKUH
MacTep. Kak oH ri1a3a Bpe3aJi, MEXaHU-
Ky BHYTPH TOJIOBHI Jiesias! S MHoromy
y Hero Hayuusachk. OH pacckasbiBaJ,
KaK KyKJIa OT HaKJIOHA F0JIOBbI MOBO-
pavyuBaeT I/1a3a, He OT HUTKH, KaK BCE
3TO ypaBHOBENIMBATD, KAKOE JIEPEBO
JIOJDKHO OBITh, KAK MHCTPYMEHT J0J1-
»KEH ObITh 3aTOYEH.

H.C. 4 nymana, uto labpmraase
CaMm [1eNnaeT KyKo/...

A.B. On sieniut popmy. OH MHe J1enua
MOJITOJIOBBI, 61 JlenuJia BTopy. [loTom
OH NPUXOAWJI, ies1as oc/eJHUe IUTPU-
XU U roBopuJ: «BoT Tebe o6pasel,
pexb!» Y Hero cKy/1bnTypa B ClIeKTa-
KJISIX pa3Has, BUHO, 4YTO pa3Hble Ma-
cTepa Aiesau.

H. C. 91 cnbiwana, Yuto MapuoHeTKy
YMeFOT fienaTh TOMbKO HECKO/TbKO
uenosek B Poccun... Uto camoe
CNO>XXHOE B U3rOTOBNEHNN?

A.B. YpaBHOBECUTB, 4TO6BI PH X0b6€E
ee He 3aKpy4uBaJso. Korga nogHuma-
ellb pyKy, MapUOHeTKa He J0/DKHA BCs
BECTHCh OT pyKH. Kpome Toro, xopo-

Y0 KYKJIy, €CJI OHa NIPAaBUJIbHO MOJ-
BellleHa, ypaBHOBelIeHa, MOXKHO BO-
JUTb OAHOW pyKOM. BbIBaeT, 4TO KyKJa
Cpasy He IIOIIJIA, U Yalle BCEero Npuxo-
JUTCs JopabaTbiBaTh. MckaTe, Kyzaa
CBUHeL] 3arpy3UTh, I/le BbIOpATh My-
CTOTY, YTOOBI Jierde 6b110. UHCTpyMeH-
TbI I0/DKHBI GbITh XOpPOLIHeE.

H.C. Bbl uacTo B MHTEPBbLIO FOBO-
puTe Npo aBTOPCKUI TeaTp. UTo
3TO A/15 Bac?

A.B. 4 3a Tearp, rae rinaBHbBIN aBTOp —
XY[0KHUK, UJIH PEKUCCED, UK TBOP-
Jeckad KomaH/a. § 3a TeaTp, KOTOpPbIH
He G0UTCS TPOOOBATD, UIET, OINOAET-
csA. ABTOpPCKHUI TeaTp UzeT OT aBTopa,
OT JIMYHOCTH, KOTOpas MOKeT YTO-TO
CKa3aTb, 3apasuTh UjesaAMHU. 1 uzy B Te-
aTp Ha UM# aBTOPA CIIEKTAKJIsA HJIU KO-
MaH/bL { 32 TO, 4TO6BI TEATPOB GbLIO
MeHbllle, Ia JIy4lle. A Ipu CO3JaHuu
6eCKOHEeYHOro KOJIM4ecTBa rocyaap-
CTBEHHBIX TEATPOB TEPAETCSA CMbICJI,
PAJIN YET'O BCéE aTO.

H.C. Mpeanonaranock, UTo y Kax-
[oro TeaTtpa 6yneT CBOM aBTOP..

B npuHUMNe, 3TO ceruac BO3MOX-
HO. JTtofiel BbIMyCKaeTCss MHOTO.
TeaTpbl B MPOBMHLMN XaXKayT
rnaBHbIX pexknccepos. Ho...

A.B. 4 nymato, uTo npo6ieMa NpOBUH-
[IMU B TOM, YTO TaM HET KOHKYPEHIIHH.
Pexkuccepbl U IMPEKTOpa He BCer/a ro-
TOBbI Ha IKCIIEPMMEHT, Ha YTO-TO HOBOE.

H.C. Ho Bbl »e He naeTe npeno-
fasatb! A TONbKO aBTOPbI U TNY-
HOCTW MOTYT BOCNUTaTb TNy~
HOCTb.

A.B. Tak c/103%U10Ch, 4TO BCE BAXKHbIE
aBTOPHI ¥ XYJ0KHUKH, 32 KOTOPBIMH
A CJIeXXy B MUpe WK B Poccuu, mosBu-
JIMCh Bonpeku. CKopee, OHM CaMOPO/IKH.

H.C. bbiBaeT no-pasHomy. Y meHs
npou3oLLen nepenom, Korga Mol
B CTyleHYeCKMe rofbl No3HaKo-
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MUWINCB C yuYeHnKammn Prmaca
TymumHaca. Vix 6bino 6 yenosek,

M BCE OHW ObINM HEBEPOSTHO
CamMOObITHbIE, CU/bHbIE N NH-
TepecHble pebsaTa. BuaHo, uto

OH MX Hayuns BblpaxaTb CBOE.

W ceuac oHu cTaBaT B JInTBe

1 no mnpy. OH He JaBUT CBOUM
S3bIKOM, @ PAaCKpbIBa€eT IMUHOCTb.

A.B.Y MeHs c/10kHOe OTHOIEHUE K Ha-
meMy npenogasaHuo. Kpome Toro,

sl He MOHMMaI0, 3a4eM TaK MHOTO Kyp-
COB BbINycKaeTcs. Kyga uatu sTum pe-
6sTam? He roBops o ToM, 4To npodec-
CHSl Y HUX HE B pyKax.

H.C. Bbl He XO0TWUTe NpenoaaBaTh?

A.B. oxa ner. [Toka s cama y4ych. 3a
BClo uctopuio cymecrsoBanuss KUKFO
YyeJIOBEK 6 U3 HAIUX aKTePOB CTalU
pexxuccepaMy. MHOTO CTaBAT MO CTpa-
He. He To 4TOGBI 51 MX BocnuTasna... Ho
OHHU paboTasu c Hamu. Ceityac Mos
TBOpUecKasi ’KM3Hb HallpaBJIeHa Ha TO,
YTOGBI BBIPYJIUTD U MOMbITAThCS CJle-
JIaTh TO, Paiyl Yer0 MbI MIPOLLIU 3TOT
nyThb. fl OUeHb HAZIEIOCh, YTO elle Jaje-
KO /IO IVIaBHBIX paboT... {l ce6s mbITa-
10cb chopMynupoBaTh. Hazerocs, 4To
elfe He c/iesiajia TOro, paJy 4ero BCE.
Hapetrocs, yTo ycnero.
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CoHs [lbimwiuy

Ana Tymmnna.
Bknrouenue
BBIK/IFKOYEHHOT'O

Ana TymuHa — pexuccep, JOLEHT Ka-
denprl aKkTepCcKOro MacTepcTBa U pe-
»)Kuccypsl Teatpa Kykos PI'MCH, naype-
aT Poccuiickoit HanpmonasibHOM Tea-
TpanbHOU [IpeMun «30s10Tast Macka»
(2017, «kKosiiHO counHeHue»). Bosee
15 J1eT 6blJ1a aKTPHUCOM, COABTOPOM U pe-
»kuccepom UHxkeHnepHoro Teatpa AXE.
C 2009 rozia Hayasa paboTaTh KakK He-
3aBUCHMBIN pexxkuccep. BesleT akTUBHY10
NearoruyecKylo AeTeJbHOCTb, JaeT
MacTep-KJacchl B Poccuu v 3a py6exoM.
OJ1H U3 HEMHOTUX PEXUCCEPOB-KY-
KOJIbHUKOB, KTO CErofiHsl paboTaeT B Ha-
npaBJIeHUU «COLHAJIbHOTO TeaTpa,
COBMelllasi ero ¢ 9KClepuMeHTalbHbIM
XapaKTepoOM CBOMX TBOPYECKUX MOUC-
KOB U IPOJI0JKasi pa3pabaThIBaTh M03-
THUYECKY10, 00pa3HyI0 NPUPOAY S3bIKa
TeaTpa KyKoJ1 ¥ IpeIMeTHOT0 TeaTpa.

K TakoMy ONIBITY OTHOCUTCS U CIIEK-
TaKJIb «f bacé» — MHKJIFO3UBHBIN

npoekT «Ymncana-Llupka», B KoTopoM
3aHATHI JeTH C 0COGEHHOCTAMHU

B pa3BUTHU. Mbl NOTOBOPUJIHU C FHOU
MapKOBHOU 0 IPUPOAE COLUATBHOTO
TeaTpa, pa3JIMYUAX Mexay npodec-
CHOHaJaMHU U J100UTeNsIMH, IeJjaro-
ruKe 4, KOHeYHO, 0 JJa/IbHeHIIUX TJ1a-
Hax.

C.[. Ceituac B TeaTpe nosiensetcs
6onbLuon HTepec K Henpodec-

CMOHaNaMm: NHKIHO3UBHbIN TeaTp,
TeaTp JOK 1 npou. Kak Bbl Aymae-

Ana TymniHa



Te, nouemy? Hackonbko BoobLue
3TO MHTEPECHO Bam?

A.T. Korga mbl ¢ AXE genanu Macrep-
KJIACChl U MPOEKTHI, 4acCTO CPeaU
Y4aCTHUKOB OKa3bIBaIUCh JIIOJ[U, KOTO-
pble He UMeJIU MTPSIMOT'0 OTHOIIIeHH ST

K aKTepckoil npodeccuu. B Teatpe, rae
€CTh 33/]1a49U GbITh NPE/IeJIbHO BbIpa3u-
TeJIbHBIM, OBITh JIMYHOCThIO, OBITh
aJleKBaTHbBIM ce0e, BIIOJTHE MOTYT OKa-
3aThCs JIIO/U, KOTOPbIE, BBIXO/S Ha
CIIeHY, He TePSIOT ce0s, a MPOSIBJISIOT.
K TakuM, CO6CTBEHHO, U OTHOCSTCS
caMu AXelllKH, OpraHU30BaBIIKe IPyII-
ny Xyf0xHUKU MakcuMm Hcaes u [lama
CeMUeHKO.

WHorzaa 6oJiee BEIUTPHIIIHO PaboTaTh
C JIBMH, HEe UMEIUMU GyHIaMeH-
TaJIbHOT'0 aKTEPCKOTro 06pa30BaHUS.
OHU MoryT 6J1arofiapsi CBoei «Heo-
MBITHOCTH» OBITh 60Jiee CBOGOAHBIMU
oT cTepeoTunoB. KoHedyHO, BCE 3aBU-
CUT OT TOr0, YTO HY>KHO pexuccepy:
HamnpuMep, Hy>kHa paboTa, IJIOTHO CBSI-
3aHHasl C TEKCTOM U 3MOLUSIMHU, TOTAQ,
BEPOSITHO, JIyullle paboTaThb C 06y4YeH-
HBIM YeJIOBEKOM. A eCJIM Thl Jiesiaelllb
MPOEKT U paboTaelrb C HOAJTUHHON
HCTOpUEH, 3aueM Tebe 3aCTaBJIAThb aK-
Tepa urpaTh 6e30MHOro yesioBeka? 3a-
HWHTEPECYH TOTO, KTO 3HAeT 06 3TOM BCE
Y MONBITANCS MPEAJIOKUTD MY TaKYHO
HCTOPUIO, KOTOPAsI CMOXKET BCKPBITh
3TO KaK Xy/I0KECTBEHHYIO peasb-
HOCTb, YKeJIaTeJbHO C BO3MOXXHOCTbIO
MOBTOpEeHUs. AKTep, KOTOPOMY HUYEro
He HY»KHO UTPaThb, 3TO 3/10POBO.

C.[l. CoumanbHbIA U UHKTHO3MB-
HbI TeaTp NO3MLMOHMpYeT cebs
Kak TeaTp NpsimMoro BO3[enCTBuS,
TeaTp, KOTOPbIN HaMNpsMyro me-
HS€T UbrO-TO XXWM3Hb. HackoNbko
[151 BaC BaXKEH NMpakTUUYECKni
pe3ynbrar?

9. T. 4 He cuuTAalO, YTO 3aHUMAIOCh CO-
LIMaJbHBbIM WM UHKJIIO3UBHbBIM Tea-
TpoM. To, 4TO yAaI0Ch C HOMOLILIO Lie-
JIOM KOMaH/bI YTICAJIbl ¥ IPUIJIAIIEH-

HBIX aKTE€POB-COABTOPOB CO3/aTh
TaKOU NMPOEKT (peub udem o chekmakse
«f Bacé». — C. /1), — 3TO noKa He JlaeT
MHe MpaBa CYUTATh, UTO S «3aHUMa-
I0Cb» COLUAIbHBIM TEATPOM, U YK TEM
6oJiee, 4TO 51 UMEIO B 3TOM YCTOSIBIIUI-
CS1 OTBIT.

Kpome npodeccuu ectb Mosi IM4YHas
3aUHTEPECOBAHHOCTD, MHE BAXKHBI

Y IOPOTH 3TH JIETH, U s XO4y UM ITOMO-
raTb. U3MeH10 J1u 1 ux *ku3nb? HaBep-
Hoe. MbI MeHsIeM KHU3Hb, TOTOMY YTO
HaXOJIUMCSI BMECTe B TBOPYECKOM I10-
HCKe. ITO ke He KAaKOU-TO 6bITOBOU
006MOPOK MJIK TOKUHYTOCTb, KOTOPas,
VBBI, CTAHOBUTCS PUBBIYHOM IS
OOJIBIITMHCTBA CeMel C 0COObIMU IETh-
MU B Halllel CTpaHe, a MOIL{HbIe MOTH-
Bal[UU U PafoCThb. [lo MOBOAY UHKJIIO-
3UM... JOCJIOBHO — 3TO BKJIIOYEHHE,
obecrieyeHue TOro, KTO BbIKJIIOYEH.

82

«51 bacé». Yncana-
Linpk. Pex. 4.
TymnHa. ®oTo 13
apxmBsa «¥Yncana-
Linpka»

MHe KaxKeTcsl, 9TO UMeeT OTHOLIeHUE
K HalieMy o6uiectBy. To ecTh, npexze
BCero, 3TO BKJ/IIOUeHMe obliecTBa. A 3a-
HHMAaTbCs TeaTPOM UMEHHO KaK UH-
KJII031eN Y MeHs1 BOOOIIle HeT HUKAKO-
IO XKeJIaHUsL. 3aHUMAThCS TEATPOM,

C 0COOBIMHU JI JIIOZbMHU HUJIA HET, MOX-
HO TOJIBKO paJiy XyJi0’)KECTBEHHOI'0
nporecca, paZiu KaTapcuca.

C.[. DaBaiiTe nogpobHee noro-
BOPUWM MpPO cnekTakb «5 bacé».
Ecnu 5 npaBUNbHO NOHWMarO, OH
BbIPOC 13 rofoBoW nabopatopuu,
B KOTOPOW y4acTBOBaNM U 1eTH

C 0COBEHHOCTSIMM B pa3BUTUM,

M NpodeccroHarnbHble LLMPKOBbIe
apTucTbl 13 «Yncana-Lupka». Ha-
CKOMbKO TPYAHO 6b1N10 paboTaTth
OfHOBPEMEHHO C NpodeccroHa-
namMu 1 HenpodeccroHanamm?

9. T.Y Hac, KoHe4dHO, He 6bLJI0 roja 6ec-
npepbIBHOUM paboThl JabopaToOpuUH,

OBL/IM 3aHSTHS NOCJIE IKOJIbI ABA-TPU
pasa B HeJesto. Hayasnu oceHblo U 3a-
KOHYUJIM BECHOU — 4y Thb 60JIbliIE, YeM
nosaroga. [l[podeccuoHaIbHBIX aKTEPOB
B CIIeKTaKJie JiBa 4yeJ0oBeKa. ITo Anek-
canzp bascanos u Anekceii [Tonos.

C HUMU ObLJIO COBCEM He TPY/JHO, OHU
HeOObIKHOBEHHO TOHKO MOAJepKHUBa-
JIM BECh NPOLIECC BBIMYCKA, a AJleK-
caHzp bascaHoB 1o cyTHu cTaz cope-
»KHCCepOM MPOeKTa U NeJaroromM Ha
NPOTSXKEHUU Bcelt tJabopaTopuu. Tak
4YTO Yy IpodeCcCHOHAIOB OBIJI0O MHOTO
JIIDOBU U aKTEPCKOU 3aUHTEpeCcoBaH-
HOCTHU BO BCTpeYe C TAKUM MapTHEPOM,
KakK 0co0ObIi pe6eHOK. [loToMy 4TO 3TH
JleTU Ha caMOM /[ieJie 04YeHb MHOT0€e
JaloT B mpodeccuu, OHU eXXeCEKYHT -
Hble, IOJJINHHbIE, PAJOM C HUMHU TPY/-
HO OBITb TaKUM >Ke NMOJAJUHHBIM. Hazmo
COOTBETCTBOBATb.

Jlpyrue apTHCTBI YIIcaibl TOXe JIeTH,
npocTo 6e3 0C06GEHHOCTEN B pa3BUTHUH,



HO, HaTpUMep, U3 0COOEHHbBIX CEMEH,

Yy MHOTUX CJIO’KHbIE COLIMAJIbHbIE CUTY-
anuu. Ha camoM jiesie, yIUBUTELHO
OTHOILIEHHUe JieTel «YIcanabl» K «0CO-
OUKaM»: M0-HACTOSILIEMY TPENETHOE,
YMHOE, TeprnesinBoe. UHOT/Ia lyMaelib:
«BoT 6Bl BCe JII0/IU 6bIJIN C TAKUM OT-
HoleHHeM». OHH, MOXKET ObITh, B YeM-
TO XyJIMTaHbl — B 00Pa30BaHUU UJIH

B coLlMa/IbHOM »KU3HU. Ho B oTHOIIIE-
HHUH K 0CO6EHHBIM JIIISIM TPO06IeM-
HbIe Mbl, a OHU OYeHb aJleKBaTHbIe, Ha-
CTosAIIHE.

C.[l. Yem BoobLLe OTNMUaeTCA
cnocob paboTbl ¢ npodeccuo-
Ha/bHbIM aKTEPOM M C HEeMpo-
eccrmoHanom?

f.T. Ec/iu 651 1 paboTasia IpoCTo B Tea-
Tpe, TO MOIJIa 6bl [0-APYTOMY PO 3TO
pacckasaTh. B iupKe Bce-TakKu CBOM
3aKOHBI, IPUCIIOCO6IEHHA, 3aa4H, I10-
3TOMY BCE NPUILLJIOCh y3HABATh C HO-

BOU cTOpOHBI. Ho, UMest ONbIT paboThI
B AXE, g moHMMalo, YTO MbI ObIJIM HeJja-
JIEKU OT [[UpKa. Mbl 3aHUMAJIUCH pe-
aJIbHBIMU IEWCTBUSIMU Ha CIieHe: opra-
HU3alMeld UHXKeHEePHbBIX GOKYCOB.

B aToM cMbIc/ie IUPK MHE 04eHb 6J1U-
30K: 3/[eCb MaJI0 UMHUTAI[UH, Thl pabo-
Taellb C HACTOSIIUMMH BelaMu. UmMu-
Tal{ B TOM CMBbICJI€, YTO Mbl HE 3aHU-
MaeMcsl 3MOLIUSAMU, KOTOphIe He
CBSI3aHBI HU C YeM KOHKpPETHBIM. JleTu
«BBIKU/IBIBAIOT» YTO-TO BOJIIIIEOHOE,

a Tebe HY»KHO ero noiiMaTh, 3adUKCHU-
pOBaTh, Zia ellle cAiesaTh TaK, YTOObI
3TO OblJIa MOBTOPsieMasi UCTOPHS.

C. . A kak 3710 cgenatb?

7.T. 06passl. [l «0COBUKOBY», HANIPH-
Mep, 0YeHb BaXKHBI 06pa3bl. Boobine
JUISL feTel o6pasHasi CUCTeMa caMast
noaxosiasi. Thl MOXKEIIb CKa3aTh:
«auTe TUXO», HO 3TO HE TOMOXKET.
Winu moxkewb cka3atb: «BoT aToT ve-
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«5 Bacé». Yncana-
Linpk. Pex. 4.
TymuHa. ®oTo 13
apxmBa «¥Yncana-
Linpka»

JIOBEK CIIUT, Te6e HYy>KHO IPOUTH TakK,
YTOOBI ero He pa3byauTh». Ho aTo Bcé
JUIsl TeaTpaJIbHOT0 MHCTUTYTA. A eciv
ThI 3TUM J€TSM roBopHuIb: «CMo-

TPU — 3TO KOT, a ThI MbIIlIb, He pa36y-
J1 KoTal!» — 3T0 3anl0MUHaeTcs, pabo-
TaeT. OHX OYEHb XOPOILO «3ePKAJIATY,
HNOBTOPSIOT, €CJIN ThI IPOXOJULIb BMe-
CTe C HUMH. §] cTapaloch NpaKTUYeCKU
He 110J1b30BaThCsl PEXKUCCEPCKUM I10-
ka3oM. Co CTyZjleHTaMu ellle MOXKHO, HO
aKTep BCce-TaKU JOKEH UJTH OT CBO-
el cuxopU3UKY; He XOUETCs, YTOObI
OH KONUPOBAJI. A 3TH JIeTH paboTaoT
C IOKa30M. ITOMY  y4uJack y Jlapucel
AdaHacbeBolt (xydoscecmaeHH020 py-
kosodumeuns «¥Yncaaa-Lupka» — C.[1.),
y nejaroros «Yncajbl». [IoromMy 4To

y MeHs 3a rofibl y2ke BeIpaboTaHa
JUCTaHLMSA: 1 pexuccep U ak CBO-
MM aKTepaM CBO6GO/y BbIPAXKEHHUSI.

A OHU 4eTKO, 4yThb JIU He CBOUM TeJIOM
HaYMHAIOT pUCOBaTh BMecTe C pebeH-
KOM,.

C.[l. Bbl BeieTe MacTep-Knacehl

n npenofaete B PTICH. Yemy Bbl
CTapaeTecb HayunTb CBOUX yue-
HMKOB?

.T. Huuero cexpeTtHoro. /IBe caMble
BaXKHbIE Bell[d: HAYYUTb UX ObITb CO-
CTpa/laTeJIbHbIMH, OTBETCTBEHHBIMU
JIIOJIbMU-XYJJO)KHUKaMHU U BOCIIUTATb
aKTepa, KOTOpPbIHA MOXKET CTaTh aBTO-
poM (5 mponara’Aupy aBTOPCKUH
TeaTp), aBTOPOM POJIH, aBTOPOM CIEK-
TaKJIsl, TeM 60Jiee YTO B TeaTpe KyKoJI
aKTepy HY>KHO GBbITh U XYA0XKHUKOM,

Y TexHoJsioroM. C pexxrccepamu 3aja4a
Takas »ke. Eie ddpoc roBopuJ, 4To

(51 cefiyac CBOMMHU CJIOBAMHU CKaXy) pe-
MecJ/I0 BAPUATUBHO, Y KaXK/[0T0 MacTe-
pa cBOM MOAXO0/bI. A BOT KaK Hay4YUTb
yeJioBeKa B 3TOM Npodeccruu ObITh ye-
JIOBEKOM, CAMOMY OTKPBIThHCS1, BCKPbI-
BaTb JPYyTUX J1ojei?.. Mbl MokeM 06
3TOM TOJIBKO FTOBOPUTb, @ TIOTOM WJIH
paZoBaThCsl PE3Y/NbTATY, U HET.

C.]l. A kakoBa cTeneHb cBoHObI
aKTepa B BalUMX CeKTaKnsax?

5. T. 4 crapaioch 6bITh BHUMATENbHOM
K aKkTepy. U Ha 4yeJl0BeUeCKOM ypOBHe
¥ Ha npodeccroHasbHOM. Ho B KakoH-
TO MOMEHT, KOHEYHO, BCE 6EPY B CBOU
PYKH, U 3/1eCh BakeH GaKTOp J0BEpPHS.
To ecTb 51 paGoTalo ¢ TeMH, KTO JIOBe-
psieT MoeMy BKYCY U MOeMy BbIGODY.
Hampumep, ecTh HECKOJIbKO BapHaH-
TOB CLi€HbI, U 5 TOBOPIO: «3HaA€Ellb, 3TO
OyZeT BOT Tak». Mory o0'bSICHUTB, 110-
yeMy TakK, UK JJaXke MOTY He 00bsic-
HSITh.

B s1t060M ciyyae B KAKON-TO MOMEHT
B2XKHO CTATb AUKTATOPOM — 1 HE I'0-
BOPIO 0 KaYeCTBaX THPAHa, HO O TOM,
YTO Ba)KHO BCE MOAYMHUTD €IMHCTBEH-
HOMU BoJIe, 3aMbICJTy. ITO UJLJII03USL, YTO
MOXXET OBbITh HEKasi CB060/a. AKTep,
0co6eHHO Ha IepBbIX ITanax paboThl,
KOHEYHO, /11 MeHs1 U COABTOp, M aHTa-
TOHUCT, ¥ POTAroOHHUCT, ¥ BCE, UTO /IBU-
raeT Ipolecc Boepes,.

C. [l. B 3akntoueHme pacckaxuTe,
no>kanymcra, 0 CBOMX JasibHeMn-
LWMX NnaHax.

9.T. Ux mHOTO. U3 6/1M>kaimmx (mpe-
Mbepa 21-22 okTAOps) — NpOeKT Tea-
TpaJibHOTO coobuiecTBa «OTKPBITOE
MPOCTPAHCTBOY, CIIEKTAKJ/Ib HA3bIBAET-
cs «/lepeBHA KaHaToXoALEeB». B ocHOBe
CIEKTAaKJIsl JIEXKUT MPUTYA, KOTOPYIO

s1 COYMHUJIA Ha OCHOBE MOJJIMHHOU
HCTOPUU lepeBHU KaHATOX0/1eB B /la-
recTaHe.

C.[. 310 1o, uTo HbIN0 Ha hecTn-
Bane «Yncana-Umpka» «[leHb
CKa30K»?

.T. la. MeI ¢ Kupoit KamanuuHoBOH,
XYA0XKHUIEH, C KOTOPOU 1 MHOTO pabo-
Talo, 06CYIUJIH, YTO 3TY CKa3Ky 3/10pO-
BO NlepeBeCTH Ha A3bIK TeaTpa KyKo.I

U NIpeiMeTOB. YeTblpe akTepa U Mbl

c Kupoit paboTraeM Ha/i MaTepHaIoOM.
OH BO3HUK 13 HEGOJIBIION 3aTEH Ha
«/lHe cka30k» B «Yrcana-Lupke»

U CTaJl CLileHapHeM /ISl ClIeKTaKJIA.
Eme 6yayT «Pycckue moTemku» —
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MOKa He TIOCTaHOBKa, a JIJabopaTopus
10 CO3/JAaHUI0 CIIEKTaKJIs JJisl CJ1IabOBU-
Asuiux getei. Bpose 661 Mpojo/IKUTCA
cepus crnekTakien: «CHexxuHka», «Ko-
JINHO COYMHeHue», «Pycckue norem-
ku». Ellje yeThIpe rozia Ha3aj y MeHs

B r0JIOBe BO3HUK 3TOT TPUIITUX, U [iBa
CHeKTakJis Mbl Ve caenanu. Ho TyT,
Kak U c «bacé», Hy>kHO BpeMs 1151 pac-
KayWBaHUS, [J1 U3yYeHUs TEMBL.
ToJs1IbKO MOCTAaHOBOYHBIX PECYPCOB MHE

He XBaTaeT, HY>KHO MOOBITh C 3TUMU 86
JIIOJIbMU PsIZIOM, TOHAG/II0AATh 3a
HUMH, IO3TOMY MbI 6yZIeM 06palaThCst
K CeMbsIM, BOJIOHTEpaM, Clelraiu-
cTaM, IIcCUXoJIoTaM | nezaarorau. [Ipea-
CTOUT 6O0JIbILIAasi paboTa C KOMIIO3UTO-
pPOM, ¥ OUeHb HaM HY>KHbI aKTEPbI-
TBIOTOPHI. K KOHIy rosa 1o/KHa
MOsIBUThCS «CHEXHasi KOpoJieBa»

¢ Anucoii OsieMHUK. ITO elle He BCE, HO
MOKa XBaTUT.

AHacmacus TpywuHa

AXE.
Bemis B MH>XKeHep-
HOM TeaTpe

[loTeH1Mas Bely B TeaTpe HEUCUED-
naeM: NOMa/iasi Ha CLieHy, OHa o6peTaeT
»KU3Hb, CTAHOBUTCS MeTadopoH, 3Ha-
KOM WJIM CUMBOJIOM, CO3/JjaeT aTMocde-
py 1 06pas crnekTakJs. TeaTpanbHast
Belllb MOXET UCI0JIb30BaThCs KaK J0-
KYMEHT 310XH, apTedaKT, mpobyxaato-
I BOCIIOMHHAHUS (B CIIEKTAKJISX
AnBuca Xepmanwuca, iImutpus Kpbimo-
Ba), UJIU XKe «CIyIalUHbIN», TUIIEHHbBIN
cBoMCcTB 00beKT (y Kcenuu [lepeTpy-
XUHOH); MOXKET ONpe/iesisiTh pelleHre
OT/ZeJIbHOM CLIeHbl UJIU BCETrO CIeKTa-
kJis (y diimyHTaca Hakpoiroca).

[IpeaMeThl, Hace IAOLIME CLIEHUYECKOe
NPOCTPAHCTBO CHEKTAKJISA, CIIOCOGHBI
MHOTO€ PaccKa3aThb O PEXHCCEPCKON
CTUJIMCTHKe, [paMaTypruyeckoM >KaH-
pe, cpezie, B KOTOPOH CyLIeCTBYIOT Te-
pou. Belly Ha clieHe TOMOTaloT CKPBITh
c/1abble CTOPOHBI B3aUMOJeHCTBY10-
IIUX C HUMH aKTEePOB WU 2Ke, Hallpo-
TUB, IOAYEPKHYTh UX MacTEPCTBO.

[lepBble TeopeTHYECKHE TPY/Ibl O POJIU
BelllU B TeaTpe MPUHA/JIEXKAT MPAKTH-

KaM Havasa XX Beka. Tak, y9acCTHUKHU
akcnepuMeHTanbHOU CTyauu BeeBo-
Joxa Meliepxo/ib/ia Uccjiel0BajIu BJIU-
sIHMe MaTepHaJsia Bellld Ha aKTePCKYI0
TEXHUKY U CI0CO6 CyleCTBOBAHHUS,
CBSI3b MEX/y XapaKTepOM Belllh

Y >)KaHPOBOM NPHHA/IJIEXKHOCTbIO UHC-
LeHupyeMoro npoussezieHus. Copat-
HUK Melepxosbja Baagumup Coso-
BbeB HasblBaJl TeATPaJIbHYIO Belllb
OJIHOY U3 KJIIOYEBBIX COCTABJISIOLINX
CMeKTaKJIsl, HA KOTOPBIX MOXET CTPO-
WUTbCS ero 11eJIOCTHbIN aHaJIn3.

B susyasvbHoM TeaTpe, OyAb TO TeaTp
KYKOJI, yINYHBbINA TeaTp, TeaTp-LUPK
WJIU TeaTp XyA0KHUKA, Belllb CIIOCOOHA
He TOJIbKO BCTYNATh B paBHbIe TPaBa
C aKTepOM, CTAaHOBSACh CAMOCTOSATE/b-
HbIM JIeICTBYIOIIUM JIML[OM, HO U TIOJ-
YUHATDb UCIIOJHUTEJIS CBOUM «TPebo-
BaHUSAM». [lom06HBIE TEHAEHIIUH BO3-
HUKJIY ellle B IPUJBOPHBIX
CIEeKTaKJIsIX Bo3poxaeHus U MaHbe-
pusMma, rae ¢opMa 3a4acTyro MpeBaIu-
poBaJia HajZ cojiepxkaHueM. I PeKT-
Hble U U306peTaTesibHble TeaTpasib-
Hble MaIllMHbI BEJIMKUX UHKEHEPOB
®ununno bpyHennecky, Jleonapgo /la
BuHuy, [pkamb6aTTHCTa AJIEOTTH OYK-
BaJIbHO BBITECHSIJIM aKTepa C I0IMOCT-
KOB. BeposiTHO, UMeHHO TOT/1a U 3apo-
JUJIKCh NlepBble NPeANOChIIKY A5
BO3HUKHOBEHUS TeaTpa Xy[0>KHHUKa,
cbopMUpOBaABLIEr0OCS KaK CAMOCTOS-
TeJIbHOE fAIBJIeHHe JIUlIb B XX BEKe.

[llupoxo pasBUTHIN Ha 3anaje, B Poc-
CHU TeaTp Xy[0>KHUKA NIpe/iCTaBJIeH
JIMIIb HECKOJIbKUMU UMeHaMu. UHxe-
HepHbll TeaTp AXE Hapsaay c Jlabopa-
Topuen imutpusa KpbiMoBa — 0iHO U3
CaMbIX TPOMKHUX.

Mexay AXE u JlabopaTopueit KppimMo-
Ba HEMaJIO TOYEeK CONPUKOCHOBEHHS:
06a TeaTpa roBopsT C My6JIUKOUN Ha
MeTapopUIecKoM sI3bIKe BU3YaJbHbIX
00pa3oB, Tpebys OT Hee aCCOIMATHUB-
HOro coy4acTusi. OZlHaKO B CIEKTaKJIAX
KpbsiMoBa noz mrdpom Bcerga cKpbl-
BAIOTCS BIIOJIHE KOHKPETHBIE, y3HABae-

Mble 06pa3sl (3a4acTyro UTATh] U3
KUHO, >KUBOIIHCH, IUTEPATYPbl), TOTAA
Kak nHOoCKa3aTebHbIN mudp AXE He
NoAAaeTcs OHO3HAYHOMY JIeKOAUPO-
BaHUI0. 3pUTEJIb MOXKET HHTEPIPETH-
pOBaTh CIIEKTAKJIb KaK apXeTUIIHYe-
cKUM MU, HabOp abCYyPUCTCKUX CKET-
yel WJIM Ke KacKa/ aTTPaKLMOHOB

Y TPIOKOB — BCE 3aBUCHUT JIMIIb OT 60-
raTCTBa ero BOOGpaXKeHUs U KYJIbTyp-
Horo omnbITa. Hercuuciumoe MHOXKeCTBO
CMBICJIOB, POXAIOIHUXCSA U3 BUPTYO3-
HOT'O Y OCTPOYMHOTI'0 )KOHIVINPOBAHUSA
obpasamy, U onipejiesisieT XyA0xKe-
CTBEHHY0 CaMOGBITHOCTD si3biKa AXE.

HecMmoTpst Ha BceoObilee MpuU3HaHUe

B Poccuu u 3a py6exxoM, UH)XeHepHbIN
Teatp AXE, roToBALUICA OTMETUTD
30-s1eTHUH I06U/IEH, 3a FO/IBI CYIIECTBO-
BaHUS He 00peJ1 HU YYEeHUKOB, HU MOJ-
paxkaTesieil. CaMU OTILIbI-OCHOBATEU
AXE, xynoxxHuku Makcum Hcaes u Ila-
Bes1 CeMYeHKO CYUTAIOT CBOUM IJIaB-
HbIM yuuTeseM bopuca [loHu30BCKO-
ro — a"jierpayH/iHoro guaocoda

U MUCTUHUKATOPA, CO3/aTeis Tea-
TpasibHOU cTyauu «/Jla-Het». ¥ [lonu-
30BCKOTI'0 OBLJI CBOM «OYMaXKHBIHU Te-
aTp», KAPTOTEKA C IPOCTPAHCTBEHHBI-
MU pelIeHUS MU HECKOJIbKUX COTEH
Ibec, HU OJJHO U3 KOTOPBIX He GbLI0
BOIJIOLIEHO B XKU3Hb. Ero TeaTpasibHas
TeopHUsi, KOTopasi BIOCJECTBHUU Ha-
11J1a IPsIMOe MPOJ0JKEHNE U Pa3BU-
THe B noctaHoBkax AXE, ctrpousiack Ha
MMIIPOBU3AIMOHHOM B3aUMO/JIEHCTBUHU
C Ipe/IMeTOM: aHUMHPOBAaHHas aKTEPOM
Belllb, HeMPeCTaHHO MeHsA0Ias CBOU
006JIMK 1 Ha3HAYeHUe, CTAHOBUJIACh
NepCOHaXKeM CIEKTAKJISI, @ 3pUTEIIb,
Hab6JII0IaBIIMH 3a IpeIMETHBIMH Me-
TaMop¢do3aMu U BbICTpaUBaBUINN
CBOM NepCOHaJIbHbIMA acCOLMaTUBHbIU
psiJi, ero COaBTOPOM.

WH>XeHepHBIH TeaTp BbIPOC U3 aH/je-
rpayHaHou cpeapbl I[lymkunckoi 10,
LIeHTpa He3aBUCHUMOU KyAbTyphl 90-X.
[lepBble anaTaxHble NepPOpPMaHChI
HcaeBa n CeMueHKO, NPOXOAUBILIHNE

B 3TOM IIPOCTPAHCTBE, MOCIYXKUJIN OT-
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MPaBHOU TOYKOH B CO3/ITaHUM COO-
CTBEHHOI'0 TeaTPaJbHOTO A3bIKa.
«AxeH1bI» HAQUMHAJIU BMECTE C aKTPU-
COU Y peXUCCepPOM, BbINYCKHULEH CTY-
auu «/la-Het» flHoit TyMuHOM, B fa/ib-
HellIeM cocpeoTOYUBIIEeH S HA pabo-
Te B KYKOJIbHOM T€aTPe, YTO KaXKETCS
3akoHoMepHbIM. Kopuu AXE npowus-
pacTarT U3 CaMbIX Pa3JIMYHbIX BU/IOB
BU3YaJIbHBIX UCKYCCTB, B TOM 4YHCJIe

Y U3 TeaTpa KykoJ. Emle B paHHUX
cnekTtakJsax («Ilyx u [Ipax», «benas
kabuHa», «PaycT B Kybe. 2360 cioB»

u T.1.) Ucaes, Cemuenko u TymuHa
06BIrPbIBAJIM IPUEMBI KYKOJIBHOTO Te-
aTpa, npeo6pakas NOJJUHHbIE BellY,
«OZIyLIEBJISASI» UX U HaZleJIs1sl Marude-
CKHMH CBOMCTBaMHu, 06palasich

C HUMHM KaK C NapTHepaMHU, BCKpPbIBasi
VX HEOXKU/JaHHBIM NOTeHLIUaJL.

[Ipepmert pns repoeB AXE — ezBa in
He eIUHCTBEHHOE CPEeJICTBO CBSI3U
C BHELIIHUM MUpPOM. Yepe3 KOHTaKT

C BelllbI0 TPAHCUPYETCS U MbICIIb,
Y 3MOLMS, U NTOCJIaHKe, aIpeCOBAaHHOe
ZApyromMy nepcoHaxy: cjoBo s AXE
BCer/ia BTOPUYHO U UCINOJIb3YeTCs,
qallle BCero, Kak CONyTCTBYIOLIUH «3a-
KaJIpOBBIM» TEKCT U/ IIyMOBOU oH,
JINLIb TPUBHOCSILUH JJOTIOJHUTEb-
HYI0 abCypAUCTCKYI0 Kpacky. B «beso
KabuHe» repoil McaeBa, yBelnaHHbIN
MHO>XeCTBOM IPO3pavyHbIX MOJU3TUIE-
HOBBIX AKETOB, HAIOJHEHHBIX BO/IOH,
B [IOPbIBE APOCTH N00YEePeHO B3pe3all
HX GpUTBOM, OyKBaJIbHO «HCTEKasI»
XKUAKOCTBIO (YMTall — KpoBbI0). Tak
abcypAHoe, IMIIEHHOE OBITOBOM JIOTH-
KM JlelICTBHE CTaHOBUJIOCh 3HAKOBBIM,
coob1ias ny6/rMKe 0 BHYTPEHHUX I1e-
peXHBaHUSIX repost.

[Tepconaxku cnekraksieit AXE — ma-
CKH, JINIIeHHbIe KaKUX Obl TO HU ObILJIO
CBOMCTB. VX /112 06BIYHO CKPBIBAET
6eJiblil FPUM, a KOCTIOMBI Ipe/iCTaBJIs-
I0T CO60M 3arafiouHble Yy/JaKoBaThIe
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OJleX /bl — TMOHOILeHHbIe ppaKu WU
NaJIbTO U GeTPOBBIE MIJIAINDI, TEPEKO-
YyeBaBIlIMe Ha CLIeHY U3 BUHTAXKHbBIX
CEKOH/]-XeH/I0B U GJIOIINHBIX PHIHKOB
Y, 6bITh MOXKET, IOMHSIINE CBOUX
NpeXHUX BJIaJle/IblEeB.

OnpesesieHNe «ONePaTOPbI», PeJJIO-
»KEHHO€e CaMHUMH «axehIaMu», Haubo-
Jiee TOYHO XapaKTepU3yeT repoeB UX
CIIeKTaKJIeH: OHHU BCeTAa JeHCTBYIOT
MeXaHUYeCKH YeTKO, C HEU3MeHHOH Co-
CpeJl0TOYEHHOCThI0, HEBO3MYTHMO-
CTBIO U JJaKe JIETKOH OTCTPaHEHHOCTHIO.
Cnoco6 paboThI ¢ IpeMeTaMHU B CIEK-
TakJaxX AXE HanmoMUHaeT 06ps WIu
pUTYyaJl, rJie U3 KOHTAKTa C Bellblo, 0CBO-
OOXKJEHHOM OT CBOEH MpsIMON QYHKIUH,
pO/1aeTCsl CUMBOJIMYECKUH 06pas.

HcaeBa u CeMueHKO Hecay4aliHO Ha-
3bIBAIOT JIeMUYPraMH U aJXUMHUKaMH
OT TeaTpa: HaxoAAIIMecs Ha CLieHe
npegMeThbl MePTBBI, IOKA K HUM He
IPUKOCHETCS pyKa MacTepa. XyZ,0’KHHU-
KM HaMOJIHAIOT Belll BUTAJIbHOH 3HED-
ruei, 3acTaBJisisl UX IPOXKUBATH bec-
YU CJIeHHOE KOJIMYEeCTBO KU3HeH.

B cniektakJe «Ilyx u [Ipax» OH (Cem-
yeHko) 1 OHa (TyMmuna) ynpasJisioT
JpYT APYTOM, OyITO TPOCTEBBIMU KY-
KJIaMH, MCI0J1b3ys TOHKHE JlepeBsIH-
Hble PeHKH, yIupawlyecs oT JaJloHel
000HUX aKTepOB B pa3/IMuYHbIe YaCTH
TeJla mapTHepa: JI06, HOC, TOAG0POOK,
rpy/ib. Jlaynee 3TH ke 06'bEKTHI IPEBpa-
IAIOTCS B CTOJIOBBIE IPUOOPHI, 3aTEM
B BecJ/1a MPOTYJI0YHOM JIOAKH, QYHK-
LU0 KOTOPO! BBINOJIHAET CTOJI,

a B GuHaJIe pelKH U BOBCe TpaHCPop-
MUPYIOTCS B IUTBIKH, KOTOPBIMU T'epOoU
IBITAIOTCSA YHUUTOXKUTD JIPYT ApyTra.
MeTamMopd 036l MPOUCXOAAT HE TOJBKO
C IpejMeTaMH, HO U CO BCEMHU KOMIIO-
HeHTaMH CreKTakJisl. PaziMyHble KOM-
OGUHALMM 3BYKa, CBETA, LiBeTa, GpaKTy-
PBI KaJIeHJOCKOIMYECKH CMEeHSIOT IpyT
Jlpyra Ha IpOTs>KeHUU BCero 1eHCTBUS.
KoMnosuiys CHHTETHUYEeCKOTo JielcTBa
AXE Bcerjia CTpOUTCSA 10 IPUHLUITY
aJleaTOPUKHU: JII0O0M 3130/, B CTPYK-
Type MOGUJIEeH, TOPALOK CLleH MOXET

CKOJIb YTOJJHO BApbUPOBAThCH, HE Ha- ;‘T”pyi,ilia””e'
py1Ias 061IyI0 JIOTUKY TOBECTBOBAHMS.

HcaeB u CeMU€HKO [TOCTOSTHHO MEHSIIOT

COCTaB HCHOHHHTGHEﬁ, npur/amasa

K y49aCTHIO Hpeﬁ[CTaBI/ITeﬂeﬁ CaMBbIX

pasJIMYHBIX HallpaBJeHUH HCKYCCTBA:

OT aKTepOB aKa/leMUYeCKHX TeATPOB

U 6a/IeTHBIX TAHLIOBIIUKOB /10 IUPKO-

BBIX aPTHUCTOB, [XKAa30BbIX My3bIKAHTOB

U XYI0’)KHUKOB.

B BrI6Ope ApaMaTypruyeckoro MaTe-
puana AXE HepeJiKo o6paljaeTcs K ap-
XeTUIINYECKUM CloXKeTaM MUPOBOM JIu-
TepaTypsl («Sine loco» — aHTUYHBIH
Mud 06 ApuajgHe u Tecee, «<KabuHeT
pefiKocTel» — JlereH/ja 0 COTBOPEHUH
Mupa, «Mexay aBymsi» — TubeTrckas
KHHUTra MepTBbIX, «[ocnoann Carmen» —
HoBeJu1a [Ipocnepa Mepume), 3aum-
CTBYsl U3 OpUTHHAJIA JIUIIb ero CTPyK-
Typoo6pasyoliyie coCTaBJAIINe

Y TBOPSA Ha UX OCHOBe CBOM COGCTBEH-
HbIM UHXXEeHEPHbIN MUb.

B cnektakJie «®aycT B Ky6e. 2360
CJI0B» BHYTPH OTPOMHOTr0 KyOH4Y€eCKO-
ro KapKaca pa3BepThIBaJiach lieJas aJ-
XUMMYecKas J1abopaTopusi, B KOTOPOH
MeHSI0IMN 06/1M4bs repoil CeMYeHKOo
(momowmHUK MeducTodeis, oH e alb-
Tep-3ro Paycra) MpoBOAKII BCEBO3MOXK-
HbI€e OIbIThI 110/, MOHOTOHHBIH, TIOYTH
MOJIMTBEHHBIA PEYUTATHUB [JIABHOI'O




repos B ucnosHeHuu Auapest CU3UH-
neBa. OT KICKOHHOTO BapyUaHTa JIereH-
nbl 0 GaycTe B ClieKTaKJe OCTaJMCh
JIUIIb HECKOJIBKO THICSAY CJIOB U QUTY-
pa YeJsIOBeKa, aZJHO CTPEMSIIIErocs

K 3HaHUI0. VI3 moxkesiTeBIIUX POJTMAH-
TOB BBICHINTAJIMUCh KO EeHHbIe 3epHa,
caMU CO60U BCIIBIXMBAJIU CTPAHUILBI,
B IPO3PaYHbIX KOJIOAX OYPJIUIIH KU/ -
KOCTH, CAMOCTOSITEJIbHO MEHSIOIIHe
[[BET, IbIM OT CUTapeThl MUCTUYECKUM
00pa3oM MPOHUKAJ HA 9KPAH TeJIeBU-
30pa, CTAaHOBSICh BUPTyasibHbIM. ['0J10-
Ba OYyMa>KHOTO YepTa He3aMeTHO JJIs
3puUTesIs IpeBpalaiach B ) KEHCKYIO,
HEBU/IUMOU PYKOU pa3BepThIBAJICS
CTapUHHBINA CBUTOK C MaruieCcKUMu
NMcbMEHaMY, a fiepeBsiHHasA GUTypKa
®aycTa noj Bo3ielCTBUEM HEBELOMOU
CHWJIBI pa3JieTalach Ha KYCKH.

Pa6oTas ¢ KJlacCHYeCKUM NPOU3Be/ie-
HHUEM, «axXeHIbl» YaCTO OTTATKHUBAKOT-
cs1 oT Habopa PUIypUPYIOLMX B TEKCTE

npeameToB. B «l'ocnoayn Carmen» Ha 90
ClLeHe BO3HUKAJIM UrpajibHble KOCTH,
KapThbl, HOX, UCTOJIET, KypUTeJbHas
TpyOKa, MJ1aToK, KoJibLo. AXE npouu
HoBeJlIy MepuMe Kak yaJb. [epou
HcaeBa u CeMueHKO pa3IMYHbIMHU CII0-
cobamu BbINKCbIBaIU UMeHa KapmeH
1 X03e, COpeBHYACh B OCTPOYMHUHU U Ha-
XOTYMBOCTH: MOKPOU TPSANKOH Ha MOJy,
CUTapeTHBIM IbIMOM B BO3/yXe, B3OU-
TBIMU CJIMBKAaMH Ha CTPAHUIAX KHUT,
[IBETHBIM CIIpEEM Ha KyCKe M0JIM3THIe-
Ha... CeMUeHKO CHUMaJs 60TUHOK, 3aKH-
MaJl MeX/1y MaJibIeB HOT GesyIo po3y,
OKYHaJl ee B YallKy C KpOBaBO-aJon
KpacKO¥ Y BbIBOJIMJI HA KyCKe KpadTa
3aBeTHOe UM CJI0BHO ueporiud. B ot-
BeT VicaeB 3a/1uXBaTCKU B36aIThIBA
OyMa)kHble OYKBBI B IlIeHKepe U Maru-
YyeCKHM 06pa30M U3BJIEKaJ OTTY/a aK-
KypaTHY HaJUCh: «X03e».

Cnexraksu AXE cpoHU UHCTA/LIALUY, «Gap fillings. Te-

B KOTOPOH Xy/,02keCTBEHHbIN 06pas aTp <Axe»

pOXKJaeTcss U3 KOMOUHAIUU «TOTO-
BBIX» Belllel, U3bATHIX U3 NPHUBBIUHOTO
KOHTEKCTa, OJJHAKO KOpeHHOe OT/INUHe
3aKJII04YaeTcs B TOM, UTO [0 iHxKeHep-
HOT'O TeaTpa MPOoLEecC CO3/JaHUs CleK-
TaKJIs1 OJHOBPEMEHHO ABJISIETCA U €ro
pe3ysbTaToM. TBOPUMBIN HA MPOTSKe-
HUU [eMCTBUS CLLleHUYeCKUHA MUKpPO-
KocM (Kak ¥ B pabotax KpbsiMoBa

U Anekcanpa lllumkuHa), mog06HO
Oy uicKol MaHAasle, K UHaIy Henpe-
MEHHO OKa3bIBaeTCsl YHUYTOXKEH, YTO-
6bl 3aTeM GBbITh BOCCO3/JaHHBIM BHOBBb.
Be3 scxaTo/10ru4ecKux CTUXMHHBIX
6e/,cCTBUN — B3PbIBOB, I0’KapOB, OTO-
OB — HE 00XOAUTCS MPAKTUYECKH HU
OJIMH CIeKTaKJb MH)XeHepHOro Tea-
Tpa. B nocranoBkax AXE oTHoueHus
repoeB C MPOCTPAHCTBOM M BelllbI0
IpeuMyllecTBEHHO KOHQIUKTHBI.
Oxpy>KarlKi MUp Yallie OKa3blBaeTCs
BpakZie6eH, YeM JIpYKeT00eH: repou
C IeTCKHUM JIIOGONBITCTBOM, Yepe3 UTpy
Y 06l1leHHe C Hace IIIUMU 3TOT MUP
BelllaMH, NbITAITCS IOCTUYb 3aKOHBI,
10 KOTOPBIM OH CYIIIECTBYET.

OauH U3 nocaeaHux crekrtakaeid AXE
«Mexay AByMsA» o MOTUBaM Tubet-
CKOU KHUTH MEPTBBIX, OYAJUNCKOTO
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«lnopwus TpaH-
3nT». Teatp «Axe»

NyTeBOAUTEJIS 110 3arpOOHOM XKU3HHY,
OT HayaJia /10 KOHLIa CTPOUJICS Ha
CXBaTKe repoeB C BpaXkJeGHOU Jeii-
CTBUTEJIBHOCTBIO, €€ YKPOLeHUHU.
[lyTh K HOBOMY BOILJIOIIEHUIO JIEKaJ
Yyepes Mpeo/[0JIeHUe Psifia CMEHSIOLUX
JPYT Apyra COCTOSTHUN — «6apo». [e-
poHu, OTIIpaBUBLIKECS B 6ecCTpallHOe
My TellecTBHUE M0 IOTYCTOPOHHEH pe-
QIBHOCTH, TPUHOCUJIU X PUTYAJIbHbIE
YKEePTBOIMPHUHOIIIEHUS B BU/Jle KOKTEMN-
Jielt U3 COGCTBEHHOM KPOBH, MOJIOKA

Y BMHA, IPOBOJMJIM 06PsI/I0BbIE OMO-
BEHHS B CTUKCOBBIX BOZIaX OaccerHa,
npeBpaljaJuCh B 3Bepel, pUIIUBast

K OJleXK/ie BJIQXKHOE TOBSKbE Cep/ile
WJIU KyPUHbBIE KPbLJIbS.

CueHbl, B KOTOPBIX y repoeB BO3HUKa-
IOT «IP06JIEMBI» C PEaJIbHOCTBIO, Ya-
CTO BCTPEYalOTCs B KabapeTHBIX NOJIy-
MMIIPOBU3AllMOHHBIX BbICTYIJIEHUAX
AXE («MapToBckue uzpl», «Imopus
TPaH3UT»). B oHOM 13 caMbIx momy-
JIIPHBIX CKeTYel repoy NbITaeTcs cra-
CTH OT XK/ bl CBOEr0 Apyra, NpoTsATU-
Basi eMy CTaKaH C BOA0H. BrisicHseTcs,
YTO CTPKAYIMN HaMepPTBO NPUKJIeeH
K CTYJIy, @ ero pyKa, CXBaTHUBLIas CTa-
KaH, BHe3aIHO IpeBpallaeTcs B Ka-




MeHb. [[Jis1 TOro YTOGhI repoil MOT 0Cy-
IECTBUTD IJIOTOK, TOBAPHIIAM MPUXO-
JIUTCS IPO/IeJIbIBATh BCEBO3MOXHbIE
abcypAHble MaHUITYJISIIIMA: TepOH Ha-
KJIOHSIET CTYJI BMECTE C CU/ISILIUM,
KpenKo CXKUMAIIUM 3aBETHbIH CTa-
KaH B PYKe, paCCYUThIBAS, YTO XOTS ObI
Kalid paCHHECKaBmeﬁCH BO/JbI ITOIIA-
JleT TOMY B POT, C 9TOH e LleJIbI0 OH
HayMHaeT HEUCTOBO PAaCKaYMBaTh CTYJI
U3 CTOPOHBI B CTOPOHY U T.J.

B cnekTakJsix UHXXeHepHOTro TeaTpa
WTpaoT NPENMYIeCTBEHHO ITYYHbIE
npeaMeThI ¢ 6ruorpadued, Hecylue

B ce0e HaJIeT TAMHCTBEHHOCTH U CTapH-
HbI, 3aBOpaKUBaMOII[He CBoel GaKTypoH,
$opMoH, IBETOM. ITH MOJJIHHHBIE Be-
111, OYEBU/IHO, OTICKMBAaeMble Ha pas-
BaJlaX WJIM B JIaBKaX CTaPbEBIUKOB, HE
OTCBhUIAIOT 3pUTEJISI K KOHKPETHOH 3110-
Xe, HaCTpauBas Ha HOCTA/IbIHYeCKUH
JIaJl, HO BOCCO3/]al0T POMaHTU3HUPOBaH-
HYI0 06CTaHOBKY MacTepCKOU HHXKeHe-

pa, y4eHoro, XyJ0oXXHHUKa, aJIXMMHKA...

Ha Ipaxkckoi KBaipveHHaJle CLieHO-
rpaduu 1 TeaTpaJbHON apXUTEKTYPHI
B 2003 rogy HcaeB u CeM4eHKO, IpuU-
MepuB Ha cebs1 PoJib apXeoJI0roB I0-
BCEIHEBHOCTH, CO3/1a/IM UHCTAJLISALUIO
«AnxuMHnyecKkui 6ap», HalIOMHUHAaB-
11yI0 3THOTpapUUIeCKy0 3KCIO3ULIUIO.
MHorosipycHasi BUTpHMHA IPE3eHTOBA-
JIa IpeAMeThbl 6bITa CAaMbIX Pa3/IMYHbIX
pasmepoB, $opM U paclBeTOK: pabo-
Yye UHCTPYMEHTHI, CTOJIOBbIE TPUGO-
PBbl, IBEpHBIE KJIIOYH.

B cnexrtaksiax AXE M0OXHO BCTpeTUTh
npeJMeTbl HeCKOJIbKUX THUIIOB. TO IO~
BCe/IHEBHbIe ObITOBbIE BelllH, HENpe/-
CKa3yeMo MeHsl1e CBO0 QyHK-

LU0 — I'BO3/1, KPIOKH, BEpEBKH, 3JIeK-
TpUYeCKHe JIJAMIIOYKH; HEITOHATHOTO
Ha3HauyeHUs1 UHCTPYMEHThI, KOJIObI

Y CKJISTHKH NPUYYAJIUBBIX pOpM, co3-
Jlalolye «Marn4ecKui» aHTypax;

«[MeHa gHen». Te-

aTp «Axe». PoTo
Anekces Vicaesa

a TaK»Ke 00'beKThI U CyOCTAaHIIMU, Ma-
HUNYJISIAYA C KOTOPBIMU POXKIAIOT Me-
TadopudecKui 06pas: HOXK, KPECT, 3ep-
KaJio, KHUTa, BUHO, MoJI0KO. Clofia ke
MOXXHO OTHECTH UCIOJIb3yeMble B MO-
CTAaHOBKAaX CTUXUHHbBIE 3JIEMEHThl —
OTOHB, BOJy, 3eMJIt0. Hepejko B crek-
TaKJISIX BO3HUKAIOT 00'bEKThI, 3MaTH-
pyoiue ny6JuKy cCBoen
$U3MOMOTMYHOCTBIO, HAIPUMED, MepPT-
Bble pbIOUHBI (KaK U3BECTHO, pblba —
JpeBHEUIINN XPUCTUAHCKUN CUMBOJI).
B o/jHOM U3 noCJIeIHUX CIIEKTaKIeH
«IHEJPWUH. XpoHUKU MepTBBIX Ipajio-
Ha4YaJIbHUKOB» Ha CIleHe MOsIBJISIeTCs
OKpOBaBJIEHHasl CBUHas1 roJIoBa.

[ToMHMMO NMOAJIMHHBIX Belllel, B CIEKTa-
kJsx AXE Takke UCHOJIb3YIOTCA CIle-
[JMaJIbHO COUMHEHHbIE KKOHCTPYK-
UU» — AaHTUYTHUJIUTAPHbIE TJI0/[bI
HWHXXeHepHoU MbIcu. K npumepy,

B «Besioli kabuHe» roJIOBHOU y60p re-
post CeMYEeHKO MpeCcTaBJIsIeT COO0H

KapKac U3 MeJIKUX JilepeBAHHBIX IJ1a- «/‘:ixzﬂg::ogziz
HOK, ZIeKOPUPOBAHHBIX KOJIGOYKAMHU Levumcosoit

C IECKOM — eCJIM NOTSHYThb 32 HUTB,

COCyZibl IepEBEPHYTCH, a COJEPKUMOoe

Ha4yHeT Me/lJIeHHO BbICBIIIATbCSA TOH-

KUMHU CTPyHKaMH, KaK B IECOYHBIX Ya-

cax. Tak Bo3HHKaeT MeTadopa

YCKOJIb3al0l1lero BpeMeHH, a BepHee —

JINIIb OJIHA U3 MeTadop.

MHorue 3nu30/bl B cieKTakasax AXE
HallOMUHAIOT 3KCIIePUMEHTHI ecTe-
cTBoucIbITaTeseil. [epou, 6yATO GbI
YCOMHUBIIIMCH B BEPHOCTH JIaBHO OT-
KpPBITBIX TEOPEM, 6epyTCsI IPOBEPUTH
HX Ha COOCTBEHHOM omnbITe. B «/leno
reHUaJbHbIX 3a0J1yKJeHUN» UCIOJIb-
3yeTCsl BULeOMINIIHHI, TO3BOJIALIINN
BHU3yaJIbHO TPpaHCHOPMUPOBATH IO-
BEPXHOCTb 0O'bEKTOB, YBEJUUYUBATh
WJIM CKPaIbIBATh UX 00'bEM. « AXEHUITHI»
0TOOpaH JIEBATh HAYYHBIX TEO-

puii XX Beka, IpUHATBIX HA BEPY, HO
BIIOC/IEACTBUU OMPOBEPTHYTHIX. OTPbI-



BOK «BO/IHbI! MTOJIMMEP» BU3yaJIU3U-
PYeT TeOpHUI0 PYCCKOTO yYEeHOro,
yTBepXxXAaBuiero, 4To KalJid CHHTe3U1-
POBAHHOT'O UM BelleCTBA MOXKET IIpe-
BPaTUTh B OJHOPO/IHYIO BSI3KYIO Cy0-
CTaHIUIO PeKU, MOPS U OKeaHbl. KBa-
JpaTHBIN 6acCelH C BOJIOU MO CBETOM
MPOEKIUHU TPaHCHOPMHUPYETCS TO

B 3MaJINPOBAHHYI0 BaHHY, TO B aHTHY-
HYI0 MPaMOPHYO Yallly, BoJia MpeBpa-
IaeTcs B MOAATIUBYIO MAacCy, U3 KOTO-
pPO¥ MOXKHO JIEMUTH KaK U3 [JINHBI, 3a-
TEM B I'YCTYIO XKUJKOCTb,
OKpalIMBAIOIYIOCS B pa3HbIe I[BETA.

Benukue muctudukatopsl Ucaes

1 CeMYeHKO CIIOCOOHBI C JIETKOCTBIO
peoj0JieBaTh 3aKOHbI GU3UKHU C [10-
MOILbIO ONTHYECKHUX WJIIIO3UHI U Ipy-
I'UX UHXKeHepHbIX GOKycoB. «CTOJKHO-
BEHMe» repos € Bellbl0 HepeKOo pas-
pellaeTcsi TPIOKOM — WHOT/AA
VMIIPOBU3UPOBAHHBIM, MHOT/A NIPO-
CYMTAHHBIM 3apaHee. BocTtoprasace
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TO MacCTepCTBOM aKpo6aTa, 3pUTeb

TaK U He y3HaeT, KaKUM 06pa3oM KUu/-

KOCTb U3 OYTBHIJIKH BbIJIMBAETCS Yepe3

JUHO.

«/lenaTb HEBUAUMOE BUJAUMbBIM», —

Tak GOPMY/IMPYIOT CBOIO 33/1a4y CO3/a-

Tesin UH>KeHepHOTO TeaTpa. B ux cnek-

TaKJISIX MUP IpeIMEeTHBIN, BELTHbIN

npeJcTaeT OM03TU3UPOBAHHbIM, CI0B-

HO Ha MO0JIOTHaX UTaJIbSIHCKHX

JKUBOMUCLEB-MeTadu3ukoB. CTporuit

AHAJIUTUYECKUH pacyeT OPTaHUYHO

NepenJieTaeTcsi CO CBOOOJHBIM I0JIe-

TOM BOOOpaXKeHHUs], TOUYHble HayKHU

(dusuka, xumus, reomeTpus) paboTa-

10T Ha co3ZiaHre GaHTa3uUHOTO 06pa-

3a. AXE cTpemsTcs y6eAUTb 3pUTeNs

B [IOJJINHHOCTYU TBOPUMOT'0 MU MU,

MUCTUQHULIHUPYS OKPYKAIOIIYIO Peasib-

HOCTb, IOKa3bIBas ee OTalHbIE rpa-

HU, He3pUMBble Jis1 00bIBaTe s, HO Ji0- 2’;""2’;:‘0?::“
CTYIMHBIE IV1a3y Xy 0KHHUKa. mup Tenerur

CoHs [lbimwiuy

Anexcen JlensiBckuii.
B mpeaasepun «I'am-
nera». [lerepbypr-
CKMe€ CIIEKTaK/I
b6enmopycckoro pe-
s)Kuccepa

JToli oceHblo B TeaTpe «Karlsson
Haus» nosgsutca «'amset» Anekcesa
JlensIBCKOT0 — TJIaBHOTO pexkuccepa
Besiopycckoro TeaTpa KykoJ B MUH-
CKe, OJIHOI'0 U3 KPYIHEeHIINX pexuc-
CEepOB-KyKOJIbHUKOB Ha IOCTCOBETCKOM
npoctpaHcTse. B [leTepbypre yxe uayT
Tpu ero cuekTakJs (Bce B «Karlsson
Haus», Bce B3pocibie): «Ogucceii»,
«Bansa» u «buorpadus» (1o ckaske
l'aHca XpuctuaHa AHzepceHa «[agkuii
yTeHOK»). Bce Tpu co3/iaHbl B COBep-
LIEHHO pa3HbIX TOHAJIBHOCTAX, JJaXKe

B Pa3HbIX IBETOBBIX raMMax: «Ouc-
celi» — 4yepHO-6eJibli C BKpaNJeHUsI-
MU KpPacHOT0; pa3HOLIBETHBIN U APKUHI
«Bans»; «buorpadus» — B riyxom ce-
pPOM U 4YepPHOM L|BeTax.

O/ZHaKO CeKTaKJ/JIu 06J1afaloT PSoM
CX0XKUX YepT: OHU GJIM3KH I10 CIIOCO0Y
AKTEPCKOTO CYIeCTBOBAHUS, TUIY KY-
KoJ1 ¥ Ipo4. KpoMe Toro, mpucyTcTBy-
eT rIy6oKasi CBsI3b MeX/ly HappaTHBa-
Mu. Kaxkiast UCTOpUs — 3TO UCTOPUS
[epost, TPOTUBOCTOSILETO IEJIOMY MUPY.
Opuvccelt B3aUMOIEHCTBYET C 60TaMU,
noGex/jaeT YyAulll, OH CBOUM YMOM

Y CUJIOM 3aCTaBJisieT MUP (KOTOpOMY;,

B 0011leM-TO, HAa HETO HaIlJIeBaTh) Bep-
TEeTbCS] BOKPYT HEro U 100MBaeTCs CBO-
€ro — BO3Bpall[aeTcs IOMOH K CEMbe.
B «BaHe» K IV1aBHOMY repolo Bce TaK e
JIEHUBO-0e3pa3/InuHbI, fake [pakoH
CHayvaJia BSIJIO OTMaXUBAETCs OT Yy/0-
6oratbips, [epot NpUxoUTCs MPOBO-
IUPOBATh BparoB Ha MOEJUHOK. A BOT
B «brorpadum», Ha060pOT, BeCb MUP
OIOJTYMJICS HA a6COJIIOTHO 6e33alluT-

HOTO Fepo;x, M y>Ke HET HUKAaKOoro BOJI-
LLIE6CTBa, KOTOpO€ MOXKET €ro CriaCTH.

JluTepaTypHOU OCHOBOM CIIEKTAKJIS
(Bcerzia o4eHb CUJIBHO IlepenuCcaHHON
JlesIBCKUM U JopabOTaHHOU UM BMe-
CTe C aKTepaMH) KaXkJpli pa3 CTaHO-
BUTCA MU} MJIM CKa3Ka: TEKCT, KOTO-
pBbIii ONKUCbIBAET L|eJIOCTHYI0 KApTUHY
Mupa. HegapoM nosiHoe Ha3BaHUe
«Banu» — «Ckaska npo Banto u 3ara-
JIOYHYI0 PYCCKYI0 AyIIy». ITOT CleK-
TaKJ/Ib — MOMNbITKA ONHUCATh Iapa/ioK-
caJIbHOe MUPOOLIYIIeHHE [[eJIOr0 Ha-
poJZia, B KOTOPOM »eJIaHWe BCeX CHacCTH,
npudeM 6e3 0co60 HYK/bl, TPOCTO
MMOTOMY, UTO «caM cebe Ha PaJioCTb HU-
KTO He )KUBET», CIJIETAETCS C BO3MY-
IleHHeM: KaK IPOoIJIoYeHHble [ipaKo-
HOM JIIOIU MOTYT PaZloBaThbCsA —
BAaau-To oT Pogunb?! XoTs B 6proxe
JlpaKoHa (BHYTpPH 4eMo/laHa) O4eHb
Jayke HEeIJI0X0: «HacTosui [1a-
PIX» — KOJIECO 0003peHUS, L[eNyI0-
IIMecs MapovKH, CUJIY3T JiideseBoi
GalllHY, pa3HOLBETHbIE OTOHbKH.

A BOT BeCb OCTaJIbHOM MU JJaJIEKO He
TaKOUW HapsAHbIN. JleiicTBUE TPOXOAUT
BHYTPH JIJINHHOTO, Y3KOT0, BCE BpeMsI

Anekcein
NensBcknin
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JlaBsLIero YepHOTo KOPUA0pa, KaXKeT-
cs1, 9TO akTepy Muxawty lllesnomeHie-
BY M HAaM BMeCTe C HUM TecHO. BHyTpu
3TOr0 NPOCTPAHCTBA U COCPESOTOUYEHO
BCE€ JleCTBHe CIeKTaKJIs: ClIpaBa CTo-
YT YeMO/ZlaH — TYJIOBUIIE PAKOHa3, CJie-
Ba BUCUT JOMHUK Jiefia U 6abbl — Npu-
eMHbIX poauTesield BaHu. Boo61e oyeHb
MHOTO€ B 3TOU MOCTAaHOBKE BUCUT UJIH
€3/IUT 10 HaTSHYyTO! BepeBKe: 10 Hell
«IETHUT» auCT ¢ Banel-MaieHIIEM,

K HeH JKe M0/[BEIIMBAETCS JIOAKA, B KO-
TOpo¥ BaHs pb16a4MT. MOTHB MOJIETA,
craceHus U U36aBJIeHUs, HO OJJHOBpe-
MEHHO U yX0/1a, TUOe/IH TO U JIeJI0 Mpo-
CKaJIb3bIBAET B 3TOM CIEKTaKJIe, KaK

U B caenytoueM — «buorpadum».

Hauasio y ciekTaksis «BaHsi» MpadHoe:
paccka3yuk (0 KOHIA CIIeKTaKJIsa
0CTaeTCs HEMOHATHBIM, KTO 3TO —
Bans, /lpakoH?) nocTeneHHoO Nnpocklna-
eTcs. X0JI0[HO, TOJIONHO, TOCKJIUBO —
He TO MUP NOCJIe KaTacTpPoQbl, HE TO

JKU3Hb POCCUNCKOU rMy6uHKU. CJIOBHO
HexoTs1 HayuHaet lllesoMeHIEB pac-
CKa3 0 «4y/iIIe OraHoM, TO GUIlb
JIpaKkoHe», KOTOPbIX ChbeJsl BCeX JIIoJei.
Cpefiv Mpaka U TOCKM BO3HUKAET sip-
Kasl pacnycaHHas 6asiasiaiika; MU Ky-
KOJI pa3HOLIBETHBIN B IPOTUBOBEC KO-
CTIOMY aKTepa U Ziekopanuu. Ha 6ana-
JIakiKe JiBa JIbHYIIKX JIPYT K APYTY
6eJIbIX ToJTy6s; 3TOT 06pa3 0T30BETCS
B duHase, rae BaHs u ero Bo3/to6J1eH-
Hasl IPeBPaTATCS B ITHUI U YJIeTAT. ba-
JlajlaliKa IJIoCKas — HU CTPYH, HU pe-
30HATOPA, HU KoJikoB. OfHaKo Llleso-
MEHIIEB HACTPaNBaeT HEBUMMbIE
CTPYHBI U CaJUTCS UTPATh — MY3bIKa
nevaJibHasi, TOCKJIMBas... A BCJie/ 3a
MY3bIKOM HAYWHAETCs paccKas.

«BaHf» — MOHOCNEKTaKJIb, akTepy NpH-
XOZIUTCSI MTHOBEHHO NEPEKJII0YaThCS
MEX/Y reposIMU, KaXK/AbIH U3 KOTOPBIX
Ha/iesleH CO6CTBEHHBIM SIPKUM XapakK-
TepoM U TeMnoputMoM (IllesoMeHnEeB

«Opuccein». Pex.
A. Nenssckuit.
Teatp «Karlsson
Haus»

paboTaeT BUPTYO3HO). AKTEp UCIIOJHS-
€T CBOIO POJIb C YeCTHOCTbIO, CEPbEe3HO-
CTBIO U 3ala/IbYUBOCTbHIO0 MaJIEHBKOI'0
MaJIbuMKa, KOTOPBIN yBJI€YeH UT'POH.

JleNIBCKUH CTaBUT NepeJ UCIOJTHUTe-
JIIMHU HeINpocThle 3aa4u. [locTosiHHO
nepekJiroYeHHe MeX/ly poJIsiMU: OT KO-
MHUYEeCKHX, IIapKUPOBAHHO-TPYOBIX —
K TParu4ecKuM, OT KyKJIOBOX/IeHHsI

Y CJIO’KHOU paboThl C MpeAMeTOM —

K UTpe Ha My3bIKa/JIbHbIX HHCTPYMEH-
TaX UJIU YTEHHIO CTUXOB. beckoHeuHbIe
CMeHbI PUTMa U KaHpa XapaKTepHBI
JUIS1 BCeX TpeX ClleKTakJeu. B aTom Bu-
JleH 0co6bIH cr1oco6 aKTepCKOro cylile-

KUe U IJy6oKUe PUTMBI, OHH Ke Ipe-
BpallaTcs B OypHOEe Mope.

Kykos1 B TeaTpa/IbHOM CMbICJIe CJIOBA

B CIIeKTaKJIAX JlesIsIBCKOro IpaKTHye-
CKU He OBbIBAEeT, 3TO JIMOO IJIaHLIeTHhIEe
KYKJIbI-UTPYLIKH, MO0 npeaMeThl. Ha
accolalMmIo C IeTCKOH Urpoil B «Bane»
HaTaJIKUBAET CaMO XYL 0KeCTBEHHOE
pewenue Anekcanzapa Baxpameesa:
JlepeBsIHHOE TeJI0 KYKOJI, yCJIOBHbIE
TOJIOBBI € GOJIBLIMMHU YLIAaMH U AJIUH-
HBIMU HOCAaMHU, KOHb (CTapyHHast
UrpylLIKa), Ha KOTOPOM CKadeT BaHs.
YyzoBula U BOBCe KakK 6yATO C/e/1aHbl
U3 TOT0, YTO OBLJIO MO PYKOMH: UeMo-

Kykoi B TeaTpa/ibHOM CMBIC/IE C/IOBA B CIIEK-

Takagx JlensBckoro nmpaktuyecku He ObI-

BaeT, 9TO /MO0 IUIaHIIIEeTHbIE KYK/IbI-UT'DYIII-
KU, 160 IIpeMeThI

CTBOBaHHUA: aKTep NepeK/I04aeTcs
MeX/y TeposiMH, HO B TO XKe BpeMs He
paBeH HU 0jHOMY U3 HUX. OTYaCTH 3TO
CBSI3aHO C TE€M, YTO BbIOPAHHBIN JIMTe-
paTypHBbIM MaTepuas Bcerja nojpasy-
MeBaeT pacckazyuka. OHOro U TOro
Ke TepCcoHaka MOT'YT UTpaTh pa3HbIe
aKTepBhl, WJIH KaK B «Ouccee» (MrpamoT
Muxawn lllenomenneB / Unbsa Jlucu-
1blH / Anekceit llluniMruy): oguH aK-
Tep BeJeT KyKJly, Apyroi ee 03By4MBa-
eT, a Yepe3 MUHYTY OHHU yXKe MeHSITCSA
posasmMu. B «Ouccee» Kykibpl — Ge-
JIble, CJIOBHO BBLJIENJIEHHbIEe U3 IJ1a-
cTU/IMHA QUTYypPKH, HAIOMHUHAOIKe
KUKJaJCKHe apXauyecKue CKYJIbITYPbl
(xymoxkHuk Asnekcangp Baxpamees).
PacnoslararoTcss OoHM B OCHOBHOM Ha
YyeThIpeXx OeJsblX KAHUCTPax, CMyTHO
HaloMHHAIUIUX rpeyecKre MpaMop-
Hble KOJIOHHBIL. C BUAY HEOBOPOTIIU-
Bble, OHU Yy Tb JIM He JIETAIOT B pyKax
aKTepOB, UX UCII0Jb3YIOT KaK My3bl-
KaJIbHbIM HHCTPYMEHT, OTOMBas I'yJI-

JlaH, YalHUK, TpyOKa OT NPOTHUBOra3a
u npo4. Hanpumep, fiBa 3e/1€HbIX Ba/U-
Ka, Me>/Jly HUMH pyKa B IJIMHHOW,
IeJIKOBOM KpacHOM NepyaTKe — BOT

Y TOTOBA JipaKOHbs NacTh. [lepyaTKou-
A3BIKOM aKTep XBaTaeT KyKOJI ¥ IIpo-
TACKHUBAET MeX/y «I'y6aMu», He 3a0blI-
Basi IPUYMOKHBATb U 06JIM3bIBATHCS.

B «buorpa¢uu» KykJibl, KOTOPbIX TaM
JIOCTAaTOYHO MHOTO, BOOGIIle He «KH-
ByT»: akTephbl (HaTanbsa Ciamesa, Mu-
xauJ lllesjoMmeHeB, AHaTO/IMH ['YIITHUH)
B OTKPBITYIO UX BBITACKUBAIOT U yOUpa-
0T, K HUM 06palljaloTCs, 32 HUX FTOBOPAT,
HO OHU He ABWXKYTCS. JIeNsaBCKUIM 06bI-
IPBIBAET 3Ty OTKPBITOCTD, CO3/|aBast

C IOMOII[bI0 IPy6Oro, «6pyTaJTbHOT0»
KYKJIOBOXK/I€HUSI CTPALIHBIHN, HEAPYHKe-
JIIOOHBIH, HA/IJIOMJIEHHBIM MUD CIIEKTa-
KJIsl. B IeTCKOM cKa3Ke, U3BECTHOM KaX-
JloMy pebeHKY, pexxuccep ciBUraeT
aKkneHTHl. [lepes HaMu UcTOpUS He
peoGpaXKeHUS U TOPXKECTBA, HE CHO-
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613Ma ¥ NPOTHUBOINOCTABJIEHUS TOJIIIE,
a TparM4ecKui pacckas o TOCKe U 0CTpa-
KHU3Me, O CTPeMJIEHUH XOTb K YbeMYy-
HUOYAB 06LIECTBY, 0 6ECIPeCTaHHO OT-
TaJIKKBaeMOM U3T0e, ypo/e, 4y’Kake,
JIMLIEHHOM XOTb YbeH-HUOYb CHMIIa-
THUH U NOAAepKU. HepBHBIN U HepoB-
HbIH paccka3 06 0iUHOYECTBE, HENPHU-
KassHHOCTH, TOCKe U CTpaxe.

Bo MHOroM Hy:HY0 aTMocdepy co3za-
eT My3bIKa. B «buorpapum» — Hanps-
»KeHHasi, TO CJIOBHO BOM X0JIOJJHOTO TO-
CKJIMBOT'O OCEHHET0 BETPa, TO, HA060-
pOT, pe3Kasi ¥ 'POMKasi; 'pycTHas,
TpeBOXKHas 6asiasaiika U MacIITabHbINA
repouyvecKuil oprat B «Bane» (kommo-
3uTtop Jleonuy [laByieHOK); r1y6oKHe

U ryJKue 6apabaHbl B «0auccee» (KOM-
no3suTtop Erop 3abesioB).

CnexTaksu JlessIBCKOTro BCerja My3bl-
KaJIbHbl U PUTMHUYECKH 09eHb YETKO

OpraHu30BaHbl, UX CTPYKTypa 6J1M3Ka
CTUXOTBOPHOW U HOTHOM NapTHUTYPE,

B HUX BCeT/ia BUJiHA BbIBEpEHHas, Ipo-
JlyMaHHas ¥ 060CcHOBaHHas ¢popma:
XO0JIO/IHble, TOYHbIe, UDOHUYHbIE, OHU
ONMPAIOTCA Ha CTOJIKHOBEHUS PUTMOB
Y HaCTPOEeHUH, Ha KOHTpacThl. A B «buo-
rpaduu», ClieKTakje 04eHb XPYIKOM,
JINPUYECKOM, IeUCTBUE CTPOUTCS MPHU
NOMOLIY KJIMIIOBOTO MOHTaXa, KaXK/ast
crieHa 06J1aJjaeT CBOUMHU CpeJiCTBaMH,
putMoM U aTMochepoi. OT TperneTHoO-
ro M HEPBHOI'0 OJJUHOYECTBA — K «30H-
T'y», K HaZIpbIBY U KPUKY 10J] OpeHua-
HUe rUTaphl, a 3aTeM K KOMUYEeCKOMY
3MU30/ly U CHOBA K Y>Kacy U ropeyu.

XoTs pexxuccep GopMasibHO U ClIelyeT
3a $abysoN cka3ku, 60JIbIIYI0 YaCTh
XPYMKOTO ¥ JIOMKOT'O TEKCTa COCTABJISA-
10T cTUXU AlekcaHzpa BeeieHckoro,
Koncrantuna banbMmonTa, BraguciaBsa
XopaceBruua, ApceHust TapkoBCKOTO,

«Buorpacdusa».
Pexx. A. Nlensie-
cKkunit. Teatp
«Karlsson Haus»

Hukonas OneliHrukoBa, bopuca Peioxke-
ro, a He npo3a AHziepceHa. OTU CTHUXH,
MOYTHU BCE C BHYTPEHHUM HaIJIOMOM

Y Tparu3MoM — 4acTb 6uorpadpuu
TBOpLa U/uau usros. Kak pas c Humu
B OCHOBHOM CBSI3aHbI Tparuueckue 3Iu-
30561 clieKTaksss. OZJHAaKO eCTh U 04€Hb
aKTyaJsIbHble, IpUBs3aHHbIE K CEroji-
HSUIHEMY JHI0O — HapUMep, ClieHa

B ITUYbeM JiBope. OKpy>KeHHas pa3iny-
HOM JoMalllHeN NTULEeH Y Ta3a C pUCOM
(Tmo3ke 3TOT Ke pUC CTaHeT CHEroM, 3a-
CBIMABIINM 3EMJIIO X0JIOIHON OCEHBIO0)
CTOUT HEKa3ucTasi KykJa Ytenka. C6o-
Ky Ha fililiKe ycTpouuch lllenomen-
1eB ¢ ['yIIUHBIM U 06CYKJAI0T, YTO HO-
BEHbKUH, HETIOXOXKU M Ha HUX YPOJ,

Y 4y>KaK, [0JDKeH IPOBaJIMBaTh: «U TaK
»KpaTh HEUYETr0» — B MO3TUYECKOM

Y JIUPUYECKOM CIIEKTaKJ/Ie BOSHUKAET
CErOHSIIHSASA, peasibHast KCeHOPOoOUS.

ToHa/IbHOCTD OCTAHOBOK OKa3bIBAET-
CS1 IPOTUBOIIOJIOXKHOW MIEPBOUCTOYHU-
KY, ¥ IepBbIH ClleKTakIb — «Ouc-
celi», OCHOBAaHHBIN Ha KPOBAaBOM

Y IpEBHEM 3110Ce, — caMasi JIeTKas

Y Iy TJIMBasi U3 Tpex paboT JlesnsiBcKo-
ro. bojiee Toro — eguMHCTBEHHAas

C IEWCTBUTEJIBHO XOPOIIUM KOHI[OM.

A BOT mocsieytoniye cka3ouHble GUHa- 99
Jibl, 4TO B «BaHe», uTo B «buorpadun»,
Ka3aJ10Chb Obl, [10 3aKOHAM >KaHpa
JLOJKHBI OBITh CYACTIUBBIMH, OJJHAKO
OHM TAaKUMU He KaXKyTcs. Bans no6ex-
JaeT 4yAulle, HO JIETUT BHU3, B YPEBO
MepTBOTO IpaKOHa, 6pOLIeHHbIH CBOU-
MU 6paThbsMU-nIpejaTeasiMu. U nyctb
3a Baneil Bo3BpalaeTcs B03J1106/1eH-
Has, 06paTUBLIAsICA B ITULY, IYCTh
paccKas34yuK rOBOPUT O TOM, YTO OHHU
yJieTeJId BMecCTe, ICHO, YTO 3TO He
«KWJIM OHU JIOJITO U CYACTIUBOY.

Tak ke MPOUCXOAUT, KOT/]a B GrHaAIE
«buorpaduun» CiameBa YUTaeT KOHEI]
CKa3KHU 0 TOM, Kak ['agkuii YTeHOK
nprcoenHsIeTCs K JiebesiM, a F0J10C
ee [PY 3TOM I10JIOH TOPEeYH U JPOXKH.
3puTesb IOHUMAET: eC/IM 3TO U IPOU-
3011710, TO Y?Ke He B HallleM MUpe.

Top oT roga cnekTaku JlessBCKOro
CTAHOBSITCSI MpaYHEee U KeCTYe: OT
NPOCTOPHOrO U Becesioro «0aucces»
yepes 3CKaKCTCKOT0, pacCKa3aHHOT O
C rPyCTHOM ycMellKoH «BaHo», rae
€CTb Ha/IeXK/a Ha CYaCT/IMBbIN KOHel|, —
K U3My4eHHOM, 3arHaHHoM «burorpa-
dum»... Ha ouepegu — «'amyieT».

Piter case

From 30 October to 2 November 2017, the Bolshoi Pup-
pet Theatre (BTK) conducts PITER CASE, which pre-
cedes the main program of BTK-FEST. In the framework
of PITER CASE, international theatre producers and
managers will see productions of St. Petersburg thea-
tres. The goal of the project is to introduce the col-
leagues from abroad to the most interesting and essen-
tial events in the field of visual theatre of St. Petersburg.
This year the following theatres are taking part in the
festival: the Bolshoi Puppet Theatre, AKHE Russian
Engineering Theatre, theatre companies Karlsson
Haus, Beyond the Black River, and KUKFO. The pro-
gram continues the tradition of the Russian Case festi-
val (2015), which had a great success: the colleagues
from abroad expressed their interest in further famil-
iarizing themselves with recent Russian productions.

We are glad to bring to your attention five major names
of the PITER CASE program which define the modern
day of puppet and visual theatre of St. Petersburg:
Ruslan Kudashov, Anna Viktorova, Yana Tumina, Alex-
ei Lelyavsky, and AKHE Russian Engineering Theatre.

Sonia Dymshits
RUSLAN KUDASHOV. GUERRILLA —
UNDERGROUND FIGHTER

Ruslan Kudashov is the Artistic Director of the Bolshoi
Puppet Theatre (since 2006), participant and winner
of numerous awards at the prestigious international
festivals, winner of the Russian National Theatre Award
THE GOLDEN MASK, Master Teacher of the students
of acting (2006-2011) and directing (2016-2021), who



were admitted by BTK together with the Department
of Puppet Theatre at the Russian State Institute of
Performing Arts (RGISI, formerly known as SPbGATI).

As of today, Ruslan Kudashov has directed over 40
productions in various cities and countries. The ma-
jority of them are synthetic productions, combining
diverse systems of puppet theatre with the method of
openly operating the puppet. The philosophical para-
ble is a genre, which the director approaches most of-
ten: it allows speaking to the audience on the level of
eternal values and universal human categories, as well
as approaching the fundamental questions of being.

When Ruslan Kudashov came to BTK, a new stage in
the life of this theatre started: the company of young
actors was formed, and the repertoire was revamped
almost completely. The theatre began to offer all
kinds of productions both for children and adults —
movement-based, musical, drama, visual, puppet. The
theatre started touring extensively across Russia and
abroad. In 2014 the international festival BTK-FEST:
Contemporary Puppet Theatre was organized, in 2017
BTK-LAB: Laboratory for young directors dedicated to
new children’s literature took place for the first time.
Today BTK offers behind-the-scenes tours, organizes
performances, lectures, and meetings with the audi-
ence, gradually increasing the professional level and
prestige of the art of puppet theatre in Russia.

Natalia Sergeyevskaya
ANNA VIKTOROVA. CRAZY BUSINESS

Anna Viktorova is a theatre director and designer, the
Artistic Director of St. Petersburg theatre KUKFO

| Am Basho. Yana
Tumina.

(Puppet Format), winner of the Russian National The-
atre Award THE GOLDEN MASK (Robin the Bobbin,
2005; Rider CUPRUM, 2007). She has worked in collabo-
ration with many Russian and international theatres.

Anna Viktorova’s KUKFO is an authorial theatre with
European chamber atmosphere, flawlessly fitting into
the landscape of theatrical St. Petersburg. Being aware
of itself as a part of St. Petersburg, the theatre actively
participates in the city’s life, charitable projects, large
and small city events such as Dostoevsky Day, the ABC
of Theatre, Museum Night, etc. In its more than ten
years of existence, KUKFO has traveled half the world,
from Italy to South Korea, winning awards at many in-
ternational festivals. In 2013 the company got its own
home in St. Petersburg, at Pushkinskaya Street, 19.

The undoubted highlight of KUKFO'’s repertoire for
adults is the cycle of St. Petersburg stories: Rider CU-
PRUM, The Mistake of Student Raskolnikov, The Queen
of Spades. In the company’s repertoire there are also
productions for secondary school students and the
youngest audience members, who are invited to ex-
plore the theatre universe. Lightness and humor, iro-
ny and common sense — those are the key features of
Anna Viktorova’s style of directing and the creative
searches of KUKFO.

Sonia Dymshits
YANA TUMINA. INCLUDING THE EXCLUDED

Yana Tumina is a director, Associate Professor of the
Department of Acting and Directing of Puppet Thea-
tre at RGISI, winner of the Russian National Theatre
Award THE GOLDEN MASK (2017, Kolya’s Composition).
For over than 15 years she has been an actress, co-au-
thor, and director of AKHE Russian Engineering Thea-
tre. In 2009 Yana started working as an independent
director. She is a dynamic teacher; delivering workshops
in Russia and abroad. One of the few directors-pup-
peteers who is working in the direction of “social
theatre” today, combining it with the experimental
spirit of her creative searches and continuing to elab-
orate the poetic, imaginative nature of the language
of puppet theatre and the theatre of objects.

This experience includes the production I Am Basho, an
inclusive project of Uppsala-Circus which features chil-
dren with particularities in development. We discussed
with Yana the nature of social theatre, the differences
between professionals and amateurs, the aspects of
teaching, and, of course, her plans for the future.
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Anastasia Trushina
AN OBJECT IN AKHE ENGINEERING THEATRE

The potential of an object in theatre is inexhaustible:
appearing on stage, it comes to life, becoming a meta-
phor, sign, or symbol, creating the atmosphere of the
performance. In visual theatre, be it puppet theatre,
street theatre, or theatre of the artist, an object is ca-
pable of not only being an independently acting char-
acter, but also of bringing an actor in compliance with
its “demands”.

Widely developed in the West, in Russia theatre of the
artist is represented only by a few names: AKHE Engi-
neering Theatre, founded by artists Pavel Semchenko

and Maxim Isayev in the 1990s, is one of the most no-
table.

AKHE members address the audience in the meta-
phorical language of visual images which demands
associative co-participation. Their method is built on
improvisational interaction with an object, which ex-
periences various metamorphoses throughout the
performance. Through the contact with an object, the
characters convey their thoughts and emotions, and
communicate with each other.

The allusive code of the Engineering Theatre is not
subject to straightforward decoding: the endless
number of meanings, being born out of virtuoso jug-
gling with images, determines the unique artistry of
AKHE language.

Sonia Dymshits
ALEXEI LELYAVSKY. IN ANTICIPATION OF HAMLET
(St. Petersburg productions of a Belarusian director)

Alexei Lelyavsky is a director and teacher, since
1998 — the Artistic Director of the Belarusian State
Puppet Theatre (Minsk). He is an Honored Artist of the
Republic of Belarus and winner of numerous interna-
tional theatre prizes and festival awards, including the
Russian National Theatre Award THE GOLDEN MASK.

Lelyavsky graduated from the Belarusian Institute of
Performing and Visual Arts (today it is the Belarusian
State Academy of Arts). In 1979-1982 he worked as a
director and literary assistant to the Principal Director
of the Belarusian Puppet Theatre, in 1982-1986 — as
the Principal Director of Mogilev Puppet Theatre. In
1989-2006 Lelyavsky was Associate Professor at the
Belarusian Academy of Arts. The young generation of
Belarusian puppeteers is represented primarily by his
students. He leads international artistic workshops of
puppet theatre in Belgium, Finland, Poland, Germany,
and Iran.

Alexei has staged over 90 productions around the
world. He is one of those directors, whose name is asso-
ciated with the new stage of the development of pup-
pet theatre in Belarus, with its appearance on the in-
ternational level. He describes his works as “the aesthet-
ics of total theatre”, combining the methods and means
of expression of puppet theatre per se with live actors
openly operating the puppets on stage, as well as with
elements of musical and movement-based art. His pro-
ductions embody the element of ludic theatre and gro-
tesque, permeated with dark humor and skepticism.

Since 2013, Alexei Lelyavsky has collaborated with St.
Petersburg theatre Karlsson Haus. There are three
productions directed by him in the repertoire: Odys-
sey (by K. Norrevig, based on Homer, 2014), Vanya, a
fairy tale for adults “about the mysterious Russian
soul” (2015, winner of THE GOLDEN MASK in the cat-
egories Best Director and Best Actor), Biography
(based on The Ugly Duckling by Hans Christian An-
dersen, 2016). At the moment he is working on a pro-
duction of Hamlet which is scheduled to open this fall.



TATbAHA KY3OBUVMKOBA
COHA OAbIMLLNL

[Ipodeccus:
KYKOJIBHUK

O coBpeMeHHBIX
mogxoagax K mogroToBKe

KapoB

VlcTopnyeckn KyKO/IBHUK COeIMHSI B cebe Bce
YMEHUS: aKTeP, XYJOXKHMK, TEXHOJIOT, caM cebe
pesKuccep, HepeaKOo aBTOP TeEKCTa U MpoY. dTa Tpa-
AUV IIPOJIO/IXKAETCs CeroHs B O0NbIIIMHCTBE
€BPOIIEVICKUX IIIKOJI: HET pasjeneHus rmpodeccnii,
KYKOJIBHVK CaM IIPUAYMEBIBAaeT ¥ CO3JaeT CBOM Te-
atp. [loroMy coBpeMeHHbIVI 3a1aAHBIN T€aTp Ky-
KOJI — 9TO YacCTO TeaTp COJMUCTA MU HeOOMbIIION
KOJIZIEKTUB M3 2—3 YEJ/IOBEK, KOTOPBIM C JIEI'KOCTHIO
IIyTEeIIeCTBYET I10 CBeTy, 0O’KMBAaeT KaMepHbIe IIPo-
CTPaHCTBA, CCJIeYET HOBbIE TEXHO/IOI'UY WJIN,
Haob0pOT, KOHI[EeHTPMPYETCS Ha OAHAXKbI HaVieH-
HOM «(pUpPMEHHOM>» CTUIIE.

CaHkT-IleTepOypr HerJIaCHO CUUTAETCS
«KYKOJIbHOM cTo/IMLel» Poccuu: 31ech
¢ 1959 roga KyKOJIbHUKH UMEIOT BO3-
MOKHOCTb MOJYYUTh PO ecCHoHaAb-
Hoe o6pa3oBaHue (cero/Hs — paKysb-
TeT TeaTpa KykoJs PTUCH). U xotsa

B ZIPYT'MX POCCUMCKUX TeaTpasbHbIX
By3ax /JaBHO CYLIeCTBYIOT OT/eJIeHUSA
TeaTpa KyKoJl, MOHOIIOJIUSI Ha 00yye-
HUe pexXHUCCcepoB [0 HeJlaBHEro BpeMe-
Hu 6b11a 3a ®TK. Pazpesnenue npodec-
CUH B TeaTpe KyKoJI, Cleluaan3a-

1Sl — UCTOPUYECKH 3aKpelJieHHas
cnerudUKa OT€YECTBEHHOM IIKOJIBI,
BHeJIpeHHas B cOBeTCKoe BpeMs. [Ipu
Ha/JIM4YUU CHeLUaJbHbIX JUCLUILINH
CUCTeMa BIMCaHa B 06IIMH yueOHbIH
IJ1aH. YYUThIBasI TO, YTO B XX Beke

B Poccuu 6b1s10 co3zaHo 6oJiee cTa ro-
CyAApCTBEHHBIX pernepTyapHbIX Tea-
TPOB KYKOJI, «y3Kasl ClleliuaJn3amus»
MO-TIPEXXHEMY OCTaeTcsl BOCTPeOOBaH-
HOU Ha pbIHKe TpyAa.

B oTiM4ue OT oTe4eCTBEHHbIX MaXHH
penepTyapHbIX TeaTPOB, KOTOpbIe 3a-
YaCTy0 CJI0’)KHO BbIBE3TH KyZa-1160,
3amna/iHble KYKOJbHUKA MOOUIIbHBI, UX
OCHOBHas ny6/1MKa — pecTuBaIbHas,
MX 00pa3 )KU3HU — NepeBIKEHNE

B IPOCTPAHCTBE. 3aTO B POCCUNCKUX
peanuax cyluiecTByeT pernepTyapHbIX
IJIaH, a;MUHUCTPATUBHASA YacThb U Io-
CyJapcTBeHHas 3apiiaTta. U B To

Y B Ipyro¥ CUCTeMe eCTb HI0AHChI, Ba-
puanuu 1 uckiawdeHus. Hepegko
«YHHBEPCAJBHOCTb» FPAHUYHUT C MO~
BEPXHOCTHOCTBIO MPOdecCHoHaNIbHbIX
HaBBIKOB, a «y3Kasl CllejuaJIu3aLus»
CTAaHOBUTCS CHHOHUMOM KOHCepBaTHU3-
Ma, OTCYyTCTBHS TBOPUECKOTO MOKCKa.
B 2010 roay B CankT-IleTep6ypre npo-
XOAWJ MaclITaOHbIM MeXAYHAPOAHBIN
decTHBab LIKOJ KYKOJIbHUKOB, KOTO-
PBIF TOKa3aJ UX HEBEPOSITHOE PA3HO-
o6pasue. [Ipu Bcell HECX0XKECTU METO-
JUK U IOAXO0JI0B K 00y4eHHI0, HEPaB-
HBIX BO3MOXKHOCTSIX MaTepPHUaJIbHOTO
YPOBHSI LIKOJI, KX OTKPBITOCTH /3aKpblI-
TOCTH 110 OTHOLIEHUIO K MUDY, JiaBJjie-
HUU TPaJULUN UM UX NIOJIHEeNIIeM
OTCYTCTBUU — T0JIe TPOdecCHoHab-

HBIX MTP06JIeM OBLIO 0603HAYEHO OT-
YEeT/IMBO, U BCE BOMPOCHI aKTyaTbHbI
Jlo cux nop. Kak 06y4aTb KyKOJIbHU-
koB? Hy»XHO /v 3HaHUE TPaJUIHOH-
HBIX CUCTEM WJIH TOJIbKO HOBBIE pop-
Mbl? «Tpaaunus» — npodpeccuoHa b-
Has 6a3a WM NPUHAJJIEXXHOCTh
ucrtopun? UYTo MOHUMATh MO/ TPAIU-
nueit? Heobxoumo Jiv paszesaeHue
npodeccuit uK 60Jsiee BOCTPeOGOBaH
OyZeT YHUBEpPCATbHBIN MacTep?

CerogHs B Poccuu Bcé yale npeanpu-
HHUMAIOTCS IOTBITKH NPEO/I0JIeTh TOCy-
JlapCTBEHHYI0 MOHOMOJIKIO: B [leTep-
Oypre Ha 6a3e 4aCTHOTO TeaTpa
«Karlsson Haus» BTOpO#1 roz nmposo-
nutcs JleTHsist 1a6opaTtopus Gurypa-
TuBHOro Teatpa (JIJI®T) aasa npodec-
CUOHAJIOB, TpH BoJibllioM TeaTpe Ky-
koJ1 (coBMecTHO ¢ PTUCH) Habpan
peXHUCCePCKUM Kypc, OpraHu30BaHa
BTK-JIAB, B MockBe 'MTUC BriepBhIe
HabrpaeT KYKOJbHUKOB — 3KCIIepU-
MEHTaJIbHBIN KypC PEKHUCCEPOB U Xy-
JI0)KHUKOB.

Tpu MacTepa — AelCTByIOLIMeE TPAK-
TUKU U NIeJarory, peJCTaBUTe/IN pas-
HBIX TPAAULUK U Tpodeccrii, KOTOPbIX
06beIMHSAET KeJlaHWe BBIMTH 32 paM-
KU Ipe/ilaraeMblX 06CTOSTEIbCTB

¥ pepOopMUPOBATh NpoLecc 06ydyeHus,
OTBEYaIT Ha BOMPOCHI O podeccuo-
HaJIbHOM 06pa30BaHUU KyKOJIbHHUKOB
U J1eJIITCS COOCTBEHHBIM ONBITOM:

Pycna Kyallos — raBHBIN pexuccep
Bosibuioro TeaTpa KykoJi, MacTep pe-
YKHCCePCKOro Kypca. Ero npeabiaymui
aKTepPCKUU BBINYCK NPaKTHYECKH Lie-
aukoM Biuice B Tpynny BTK, uyTo cno-
co6CTBOBAJIO Kap/iIMHAJIBHOMY Ilepe-
CMOTpY pelepTyapHOH NMOJHUTUKH Tea-
Tpa. 3a 1ecAThb JIeT ero pyKoBOJCTBa
BTK BrIlIes Ha MeXAYHAPOHBIN yPO-
BeHb U 6YKBaJIbHO CTaJI EHTPOM «KY-
KOJIbHOW» pedopMaLuu.

BukTOp AHTOHOB — O/{MiH M3 caMBbIX BOC-
Tpe6OBaHHbIX Xy/0KHUKOB TeaTpa Ky-
KOJI, TEXHOJIOT, 3HATOK TPAJULHOHHbIX
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KYKOJIbHBIX CUCTEM, C 3TOTO rojia —
MacTtep kypca B 'UTHCe (coBMecTHO

¢ pexxrccepoM bopucom KoHcTaHTHHO-
BbIM). Co3/1aTe/Ib YyHUKAJIBHOU aBTOP-
CKOU mporpaMmbl «l[UpK Ha HUTAX» —
npeJCTaBJeHUs TPIOKOBBIX MapHUOHe-
TOK, 00'beXaBIIIEro BECh MUP.

AHHa VBaHoBa-bpalunHcKas — pexuccep,
TeaTpoBeJ, UCCIe/joBaTe b, apT-
nupektop BTK-decrta u JIJIDT. B po-
oM gekad ®TK, 6bl1a 0JHUM U3
WHULHMATOPOB CO3/IaHUS OTAEeHHUs
TeaTpa KyKoJ B AKaJIeMUH HUCKYCCTB
ropoga Typky (2001), dakTuuecku mno-
JlapyB GUHCKUM KyKOJIbHUKAM Mpo-
¢deccroHanbHYyO IKOTY. YUTaAET JIEeK-
LJMM ¥ IPOBOAUT MacTep-KJacchl B pas-
JINYHBIX TeaTPaTbHbIX LIKOJIAX
EBponsl.

Pycnan Kygaimos

O Tpapumuysx. EcTb «IbLIbHAs» TPAAU-
I[Msl, KOTOpasi HUKOMY He Hy)XHa

Y TOJIbKO YOHBaeT UHTEPEC yYeHHKa,

a ecTb IepBOOCHOBA. Ecsin lokonaTthbes
Jl0 UICTOKOB TPaJIULIMH, 3TO AACT IHEP-
ruto. TpaZiMIMOHHbIE TepYaTOYHbIE
KyKJIbl: TeaTp [leTpyuiku o6s13aTesieH
Ha BCeX «KYKOJIbHBIX» Kypcax Tea-
TPaJIbHOI'0 HHCTUTYTA U GOJILIIUHCTBY
CTYZIEHTOB He oueHb HHTepeceH. Ho
€CJIM HAaWTH BX0/] B HAPO/HY10, IPyOyIo,
OpyTaJIbHYI0 CTUXUIO, TO MOXXHO YBU-
JIeTb OCHOBbI TeaTpaJibHOr0 MUPO3/ia-
Hus1. Tak BO BCEM, €CJIU TPOOUBATHCS

K [JIyGUHHOMY IIOHUMAHHUIO SIBJIEHUSI.
Jlymato, TpaJJUuLIM1 BaXKHbI U HY>KHBI:
COBpeMeHHO€e UCKYCCTBO UTPAeT BCEM,
MOCTOSIHHO 3aurpbiBaeTcs. Eciu He
UMeTb KaKOT'0-TO 6a3uca, MOXKHO ObI-
CTpO 3alyTaThCsl B 3TOU UTpe C caMUM
c060¥ U «KUCKYCCTBOM».

Pa3HuLa Mexay akTepoM 1 pexMCcCepom.
AxTepbl 60JiblIIE XKUBYT IMOLUEH, pe-
J)KUccepbl — ros0Boi. Ho Mbl nbITaeM-
Csl pa3BUBATb Y CTYEHTOB aBTOPCTBO,
KOTOpOe COBMeIljaeT aKTepCcKoe Ma-
CTepPCTBO U PEKUCCYPY.

Kak 11 uemy yuunTh. TlIoHSTHS He HMEIO.
Mory ckasaTb, YTO caM y4ycCb y HUX aK-
KyMyJIMpOBaTh U He BpaThb. BuguMmo,
OHU TOe IBITAITCA 3TOMY Hay4YUThb-
cq. He 3aKkpbIBaTh I1a3a Ha TO, 9TO
BoJIHyeT. He BpaThb, IporoBapuBarh,
y4IUTbCA... U Ha caMoM fiesie, y9UThCs
urpaTh. Tak WM MHA4e, Urpa — 3TO
NpUpO/ia TeaTpa, HEBAXKHO, PeXUCCep
ThI UJIK aKTeP, Thl JJ0JIKEH YMeTh
WIrpaTh, KaK pe6eHoK, C abCOMIOTHON
IOTPYEHHOCTBIO.

BuxTop AHTOHOB

TpaguumoHHble cuctembl: Poccns v 3anag,.
JTo cyry60 Halll [I0JX0/I, 1 He 3Ha0 Ta-
KO BCeoObeMJIIOLIEHN LIIKOJIBI, KaK y HaC.
MpbI M3y4aeM He TOJIbKO, KaK ObLIO V¥ HaC.
MpI HN3y4aeM BCe U3BECTHbIE€ B MU pE
dbopMbI TeaTpa KyKOJI, BCE TEXHUKH.
[IbITaeMcs OXBaTUTh KaK MOXKHO 60J1b-
me! OZHUM CJI0BOM — oGpa3oBaHue!

B Apyrux cTpaHax B 0OCHOBHOM KyKOJIb-
HUKH 3aHUMAIOTCS TOJIbKO CBOUM Tpa-

Pycnan
Kynauwos
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JUILMOHHBIM TeaTpPOM. ITH KYKJIbI Jie-
JIAIOTCs, KaK U ABECTH JieT Ha3az. CMo-
TPULIb U TOHUMAEllb, YTO OHU BOOOIIE
He NbITAIOTCSA BBIUTU U3 Tpaguuuu. EcTb
MacTep, K KOTOpOMY NIPUXOJAT YYeHU-
KU, YTOOBI ITepeHsITh HaBbIKU U GOPMBI,
peAKo KTO 0CBauBaeT YTO-TO HOBOE.
OHM paboTalOT B 3TOM JJOCTAaTOYHO
Y3KOM IPOCTPAHCTBE, KOTOPOE J1aJl y4u-
TeJib. [loTOM nepejaroT 3HaHUS JIPyTro-
My — TaK OHO U uieT. To ecThb HeT 60Jib-
KX LIKOJI, eCTb IPEeMCTBEHHOCTb.

Jpyras TeH/ieH1IUs — paboTaTh B CO-
BpeMeHHOUW TEXHUKE U JIEPXKAThCs M0-
JlaJsiblile OT TPAZUIUOHHOIO TeaTpa
KYKOJI, pa3BUBATh COBpeMeHHbIe $op-
MBI, CITIOCOGBI CYLI[eCTBOBAHMUS, HOBbIE
MaTepuasbl. He 3Hat0, U3y4aloT Jiv 3TH
KYKOJIbHUKH TPaJIUIIMOHHBIE POPMBI,
HO JIyMalo, YTO MHOTHM W3 HUX 3TO BO-
o611e He HHTepecHO. Kak pa3 uM Hama
IIKOJIa [T0Ka CUJIbHO TPOUTPbIBAET!
Tak kak fpyrasi CTOpoHa Hallero mnpe-
KpacHOro 06pa30oBaHUs UJIH 1T060Y-
HbI 3pdeKT 3HaHUSA — MABGJOHHOCTh
MBIIIIJIEHUS], IPe/ICKa3yeMOCThb, 60513Hb
3KCIIEpUMeEHTa. A OHU KUBYT TOMU ce-
KYH/IOH, KOTOPYIO ThI ceiYac BU/UIIb,
WX HEJIb3sl IPOCUYUTATD!

JKcnepuMeHTanbHbIit Habop. Eue e
3Hal, Ky/ia BCE 3TO MOM/IET, HO MbI He
XOTHM KECTKOT'0 JieJIeHH S, KaK ObLI0

B Hallle BpeMsI: XYZ0’)KHUK JI0JDKeH 3a-
HUMAaTbCSI CBOUM [I€JIOM, PEXKUCCEP
cBouM. Eciiu Xyj0)KHUK, K TpUMeEpY,
3axX04eT YTO-TO C/EJaTh KaK aKTep, Mbl
Oy/ieM 3TO TOJIbKO IPUBETCTBOBAT!
ByAeT NbITAaTbCA MBICJIUTDb KaK PEXHUC-
cep — npekpacHo! Het 3agauu cae-
JIaTh U3 HET0 pexuccepa, CKopee coaB-
TOpA, ClIOCOGHOTO TOBOPUTH HA TOM Ke
sa3bike! Tak ke U pexxuccep: eciv 3axo-
YeT ZIeJIaTh YTO-TO CBOMMHU PYKaMH,
JI0Ka3bIBaTh CBOIO MPABOTY, CBOE BU/IE-
HUe — NoxasyucTa. Jla, BO3SMOXKHO, 3TO
OyZleT He TaK YMeJIo, KaK Y Xy/I0KHHUKa,
HO JIOCTAaTOYHO, YTOOBI BLIPA3UTh
ce6s! [logyac mpocToi MmapuK Ha Hajb-
1je 6bIBAET UHTEPECHEE, YEM XOPOLIIO,
NpaBUJIbHO cJleslaHHas KykJa. Hazgo

CcBOGOHEE TOAXOIUTH K 3TOH poobJIe-
Mme. He orpanuyuBarh, a BUJETh CIIO-
COGHOCTH ¥ TOMOTaTh UX Pa3BUBATh.

Anuda VBaHoBa-
bpammmnHckas

Pa3|-|vnua I'IpOCbGCCl/IOHa}'I bHbIX MEHTANTNTE-
TOB. OT/IM4YMe MOHUMaHUs Tpodeccuu
B Poccuu 3akiro4aeTcs B TOM, YTO
KaXX[JoOMy B KOMaH/ie OTBOAUTCA Ollpe-
JleJIeHHas poJib. OTO CBA3aHO C UCTO-
puel Hallero rocyAapcTea, C pa3BUTH-
€M KyKOJIbHOI'0 TeaTpa B XX BeKe U,
cleJ0BaTeNbHO, CO cnenudUuKoi 06pa-
30BaHMs. KaXxIbpIM yel0BeK, KaK Ta ca-
Mas TeHb, [J0JIKeH 3HaTb CBOE MeCTO.
W sTO IpekpacHo: y HaC NOSABJIAIOTCA
CIelMaJHuCThl Y3KOro npoduis, HO
Ir/1y60KO 3HAIOLMe CBOe JieJIo.

Juis1 3anaiHOro Mpo¢deCcCuOHANBHOTO
MeHTAJIUTEeTa aGCOMIOTHO eCTECTBEH-

BukTop
AHTOHOB



HO, KOT/ZIa aBTOP CIIeKTaKJIsI CTAHOBUT-
cs1 aBTOpOoM Bcero. CoBeplIeHHO He-
Ba’KHO, HACKOJIbKO X0pola 6yJeT KyK-
J1a, IJIaBHOE, YTOOBI C yIE€TOM
MOHUMAaHUs ee CrieliuPUKU Oblia YeT-
K0 opopMJieHa MbICIb.

Korpa s npenogasasa B Poccuy, koJsoc-
CaJIbHBIM [I0JIEM peasiu3alui AJ1s
MeHs ObLJIO YTEHHe JIeKI[UH. B pasHoe
BpeMsl MeHA UHTepecoBaJ/Ii pa3Hble
acnekTbl Npodeccuy, IM1aBHbIM 06pa-
30M, TeopeTHYecKHUe (OHU B TeaTpe Ky-
KOJI TOpa3/j0 BaKHEee NCTOPUYECKHUX),
KOTOpbIe 51 U 06Cy»x/1aJia Co CTyAeHTa-
MU. MHe, Hallpy¥Mep, Ka3aJloCb MeHee
BaXKHBIM TpeGoBaHKe 3HAHUH, B KAKOM
MMeHHO rofy B JIoHZj0oHe BriepBbIe Mo-
aBuauch [lany u Jpxyau, 4eM pasMblil-
JIeHUs1 Ha TeMy, [I04YeMy OHU BOOG11e
CYLeCTBYIOT.

«Cucremar v Nlabopatopust. Cuctema 06-
pa3oBaHUs Bcerja NogyMHeHa KaKoMy-
TO npaBuy. OHa e CTaBUT YeTKUe
paMku. CTPOroCTh PyCCKUX YIE€OHBIX
MIJIAaHOB 5 OI[€HWJIA, CTOJIKHYBIIHCh

C OTCyTCTBUEM B EBpone cuCTeMHOT0
o6pa3oBaHus. B OuHASHAMY, [/le HET
JIaBHUX U YETKUX TPAJUIIUHA KYKOJIb-
HOTO TeaTpa, U, COOTBETCTBEHHO, Tpa-
AWM 00y4YeHus, 1 0Ka3aJach B CO-
6/1a3HUTEJbHOU MYCTbIHE: MBI C KOJLIE-
TOo¥ BJIBOEM GBI BBIHYK/[€HbI
npenojaBaTh BCE. Y Mbl yCTPOUJIU NAT-
HaJllaTUJIETHIO J1ab0paTopHUIo, Ie
VYIUJIUCh BMECTe CO CTyJleHTaMu — 4Je-
pes 3a/jlaHusd, KOTopble IPUAYMbIBAIN
BCe BMeCTe, TeoOpeTUUecKue ceMHUHa-
PbI, IPOCMOTPHI U 06CYK/AeHUS BUEO-
MaTepHaJIOB, MOe3AKH Ha peCTHUBAJIN.
[Tocko/IbKY Y Hac He 6bIJI0 YTBEPXKJEH-
HOTO CBBIIIIe y4eOHOT0 MJIaHA — Mbl
HM306peJTH «IIPOEKTHOE 06pa30BaHUE,
KaKJIbli roJl onpeiesisisi AJist ce6sl, YTO
HMEHHO Oy/ieM KOJIJIEKTUBHO HUCCJIe/10-
BaThb. MbI UCKaJ/IH, U300pETAIN U COYHU-
HSIJIM CBOM KYKOJIbHBIN TeaTp U OJHO-
BPEMEHHO CBOIO CUCTEMY 00yUeHHUs.
Korza B cTpaHe HeT TeaTpa, KOTOPbIU
y4e6GHOe 3aBeJleHre TPU3BaHO 00CTy-
’KHUBaTb, LIIKOJIa He 06s13aHa OPHUEHTH-

pOBaThCsl Ha YTO-TO KOHKPETHOE, 3,
Hao60pOT, 0/KHA BAOXHOBUTH CTY-
JIEHTOB Ha pa3Hble aBTOPCKHE BbICKA-
3bIBaHUA.

HaBepHoe, He Be3/ie 06pa3oBaHue MO-
JKeT cebe M03BOJIUTh ObITh YUCTO IKC-
nepuMeHTaTbHBIM. Korsia BbINYCKHUK
POCCUICKOM LIKOJIbI IPUXOAUT B pe-
nepTyapHbIN TeaTp, OH J0JKEH 3HATD,
KaK 0’KHUBHUTb, K IPUMEDPY, TPOCTEBYIO
KykJ1y. C Ipyroi CTOPOHBI, OBJ1aJi€B

B LIKOJIEe HABbIKaMU YIpaBJeHUs pas-
HbIMU KYKJIaMH, MaJIO KTO U3 BBINYCK-
HUKOB MOXeT 00bAACHUTD, 3a4€M BOOO-

e Ha ClleHe Hy?>KHa KYKJia.
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AnHa MBaHosa-
BpalunHckas

B HeKOTOPBIX eBpPOINeHCKUX IKOJIax
neJlaroru-KyKoJbHUKU BeYT TOJbKO
KOPOTKHE MacTep-KJacchl, a Ha UX
¢$boHe MOCTOSTHHO MPenoAanTcs 6a30-
Bble aKTepCKUe JUCIUIJIMHBL, BOBCE He
CBsI3aHHbIE C KYKOJIbHOU TEXHOJIOTHEH.
Ux BeyT JIIOAM U3 CMEXKHBIX 06J1acTel
(ABM>KEHMeE, T'0JI0C, Tal UM U LUTYH, CO-
BpeMeHHbIH TaHel, [UPKOBbIE YKaH-
pbl), KOTOpbIE 00YYaIOT CTYAEHTOB 06-
el CLleHU4eCcKOoH KyJIbType, Ha KOTO-
pyI0 B y4eOHBIX IJIaHAX BblesIeTCs
6oJiblile BpeMEeHH, UeM Ha 0OyUeHne
npeAMeTHOMY KYKJIOBOX/AeHHU10. JI1o-
6y10 KyKJly IPH 3TOM BbIITYCKHUKHU €B-
pOMeCcKUX IIKOJ BOASAT He Xy»Ke Ha-
IIHX.

JINOT. Upes sToi JlabopaTopuu BO3-
HMKJIA B CBSI3M C TEM, YTO XOPOLIO

¥ IJIy60KO 06pa3oBaHHbIE aKTepbl Ya-
CTO He MMEIT BO3MOXKHOCTH MONpPo60-
BaTh YTO-TO COBEPIIEHHO HOBOE UJIH
OTJIMYHOE OT TOTO, YTO UM Mpe/Jiaraet
TeaTp uiau pexkuccep. Koneuno, ak-
Tep — caMas 3aBUcUMas podeccus,
NpUYeM B TeaTpe KyKOoJl 3aBUCHMas He
TOJIKO OT PEKKCCepa, HO M OT XY/0%K-
HMKa, U OT IOHUMaHHs1 JAPEKTOPOM
TOT0, 4TO K€ TAKOE TeaTp KYKOJI.

[leraroramu Ha JlabopaTopuro npuria-
IIAI0TCS JIIO/IM, TPU/IyMaBIlie CBON
TeaTp, KOTOPbIF 103Ke Pa3BUJICA B Iie-
Jioe HanpaBJsieHue. (Hanpumep, AHbec
Jlumb0oc — oiHA U3 TeX, KTO CTOUT

y UCTOKOB NpeJIMETHOr0 TeaTpa B EB-
porne). Bce npurnaieHHble MacTepa
BJIQ/IEIOT aBTOPCKUMHU MearornyecKu-
MU MeTOAMKaMU. MHOTUM aKTepaM 3TO
MIOMOTAEeT ONpPEJEJIUTh MIPOCTPAHCTBO
TBOPYECTBA, B KOTOPOM OHU MOTYT
ce0be MO3BOJIUTh GbITh AaBTOPAMU CBOUX
B3aMMOOTHOLIEHUH C KYKJIOH WJIH JIpy-
ruM MeTapU3UUEeCKUM MapTHepoM. Jla-
6opaTopusi — 3TO, KOHEYHO, He CTpa-
Terusi BbDKMBAHUS U He allTeuka 1ep-
BOM IMOMOILLM, HO 0603HAYEHHE HEKOU
TEPPUTOPUU CBOOO/BI.

[OBOPUTDH O POCCUICKOM TeaTpe KyKOJI
KaK TAKOBOM — CJIO}KHO U HENPaBHJIb-
Ho. Ero les1a10T OTAe/IbHbIE XyJOXKHU-
KU, MHOTHE U3 KOTOPBIX HE CYUTAIOT
4acTblo CBOe nMpodeccuu uccaeoBa-
HUe sI3bIKa TeaTpa KyKoJ. Jljist MeHst
CaMbIMU UHTEPECHBIMH U LleHHBIMHU
KOJIJIeTaMH SIBJISIIOTCS T€, KTO U306pe-
TAIT U UCCIEAYIOT KYKJIY, IOTOMY YTO
caMoe IVIaBHOe, MHe KaXKeTCs, IOHATD,
Ha KaKOM sI3bIKe Mbl TOBOPHM.
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COH4 OAbIMLINL

Bxoa yepes
OKHO

Bropas /lerusas /IabopaTopus
duryparusaoro Tearpa (U1/IPT)
r’1a3amMy O9eBUALIA M TeOPEeTUKA

J C 10 urond 1o 7 aBrycra 2017 rojja Ha «B3pOCJIOV CLIeHEe»
TeaTpa «Karlsson Haus» (Pypmrarckas, 30) mpoxoamnaa
BTOpasd JlerHss Jlaboparopus Puryparusuoro Tearpa. [lesa-
rOT'M B 9TOM I'Oly Chexanuch co Bceyt Esporsr: Puannm
Poapures-Kopga na ®panuun, ['aBun 'nosep na3 llloTnan-
auu, Pabpunmo MouTexkku n3 Urtanum n Ausec Jiumboc u3
Bensrumn. Ka>xap1i1 — co3gaTenb CBOEro YHUKa/JIbHOIO Tea-
TPAJIFHOTO S3bIKA, CBOEV TEXHUKY; B X paboTe oT/IiMmvIaercs
BCE, BK/IFOYAas CaM MOJX0[ K II0Ka3am.

Tak C/10)KUJI0Ch, YTO Y MJIOAAKHU Ha
®ypuITaTCKOM HET IBEPH CO CTOPOHbI
YJIUIbl — B TEATP NONaAAT GYKBaJb-
HO 4Yepe3 OKHO. HNMeHHO Tak B npAMOM
Y IEPEHOCHOM CMBbICJIE IBa/ILIATh aKTe-
POB, PEKUCCEPOB U XYJOKHUKOB JieHb
3a iHeM BJie3asiu B JlabopaTopuio:
KaX/IbIH NeJjaror 06s13aTeJIbHO TOBO-
PHJL, UTO TOJIBKO IPUOTKPBIBAET
«OKHO», 3aI/IdAbIBATh U IIP0OJIe3aThb

B KOTOPOE KaXKJ0MY yYaCTHUKY Npe-
CTOUT CaMOCTOSITEJILHO.

YeTblpe HeJleIM — YeThIpE Nearora,
JIBailaTh yYaCTHUKOB (Bce npodeccu-
OHaJIbl: aKTePBI, PEXKUCCEPHI, XYI,0XK-
HUKH). OTGOp ObLJI 0YEHb CEPbE3HBIM:
B 3TOM Io/ly KOHKYPC COCTaBHJI /iBe-
Ha/JaTh YesJ0BeK Ha MecTo. Pacnuca-
HHU e KXY HeJleJI0 IOBTOPS/IOCh:
NATh AHEH IIJIM 3aHATHSA, YIIOpHas,
HalpspKeHHas U HeBepOsITHO yBJIeKa-
TeJibHasi paboTa 10 OCBOEHUIO HOBO-
ro, He3HaKOMOTI0 TeaTPa/IbHOTO A3bl-

Ka (B 3TOM 0y yCJIOXHSJ KOMMYHU-
KaL Mo U s13bIKOBOM 6apbep). Ha
11eCTOM ZleHb — OTKPbITHIU 0KAa3.
OxasaJioch, 3TOro BpeMeHH J0CTaToyY-
HO, YTOOBI OTKPBITh U UCCJIeJ0BATh
HeBeJI0Moe.

[TepBriii negaror @uaunn Poapures-
2Kopaa noaHsM Bonpoc o caMbIx 6a30-
BBIX /IJI1 KYKOJIbHMKA Belljax: 06 OTHO-
IIeHUSX MeX/1y KYKJOH U KYKJI0BO/IOM,
06 aKTepCcKoU cBOOO/ie U 30HE OTBET-
CTBEHHOCTH aKTepa B CIIEKTaKJIE, O er0
aBTOPCTBE, O CIOCO0E CYLIeCTBOBAHMS,
0 TOM, YTO BOOOIIe BXOAUT B Ipodec-
CHI0 KYKOJIbHUKA.

Ha macTtep-kJacce Aubec Jlum6oc
y4aCTHUKaM MpPeICTOs/I0 OCBOUTD 3a-
KOHBI ¥ BOBCE 3ara/[04YHOr0 HampanJe-
HUA — [IpeIMETHOro0 TeaTpa. X0Ts Bce
paHee paboTasiu C IpeMeTaMH, BbISIC-
HUJIOCh, YUTO K «TeaTpy MpeaAMeTa» 3TO
OoTHoOIeHUs He uMeeT. 0CO6eHHO Me-
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I11aJ10 OTCYTCTBHE KHACMOTPEHHOCTHU»
(Takoro Tuna Teatpa B Poccuu mpak-
THUYECKU HEeT), yYaCTHUKAM MPUXO/IHU-
JIOCh HAaYMHATh C a30B U NIOCTUTraTh Bce
3aKOHbI HOBOM /111 HUX 06J1acTU Ha
COOGCTBEHHOM OIIBITE.

I'aBuH [J10Bep paboTaJi, Ka3aaoch Obl,
C MaKCUMaJIbHO HeTeaTpaJbHOU Be-
b0 — BUeoKkaMepoid. PoKyc, ocBe-
LIeHUe, PaKypChl U 3yM N03BOJISJIA Me-
HATb OpeMeThl 0 HEYy3HABaeMOCTH
Y CO3/laBaTh Ha 3KpaHe paHTaCTUUe-
CKHe MUPBI U KapTUHBL. Bcé cHuMa-
JIOCh BXKMBYIO U CyIlleCTBOBAJIO OJJHO-
BPEMEHHO C >KUBBIM IJITAHOM.

B npotuBoBec [110Bepy, uell TeaTp He-
BO3MO€eH 6e3 COBpeMeHHOU TEXHUKH,
®abpunro MoHTEKKH Besl MacTep-
KJIacC 10 OJJHOMY U3 CaMbIX TPaJULU-
OHHBIX THUIIOB KYKOJIbHOT'O TeaTpa —
TeHeBOMY. Bcé BpeMs aneyiupys K Mu-
pPOBOM TpaJIULUK TeaTpa TEHEN

(a 3a0mHO0 U K [ly1aToHy), MOHTEKKHU 110
BCTyTNaJl C Hell B fuaJior. [losiByieHue

3JIEKTPUUYECKOT0 CBETa KapAUHAJIbHO

M3MEHWUJIO TEHEBOU TeaTp U MO3BOJIU-

JIO OCTIOPUTb OCHOBHBIE MOJIOKEHUS

3TOoro uckyccrtna. YTo 6yaeT, ecau ABU-

raTb cBeT? A skpan? Kak uaMeHUTb

uset?

HecMoTpst Ha 0603HaYeHHbIe pa3J/iu-
4usl B paboTe 1earoros, BCe YEThIPe
MacTep-KJ1acca yJMBUTeJbHbIM 06pa-
30M CJIOXKUJIUCh B €/JUHYI0 KapTHHY,
06'be/JMHEHHYI0 CKBO3HBIMU TEMaMH,
HanpuMep, BOIPOCOM O B3aUMOOTHO-
IIeHUsIX aKTepa C IpeIMeTOM U Juc-
TaHLMel MeX/ly HUMH, U HAaTPpeHUPOo-
BaHHBIM Ha KaMepax [J10Bepa B3I,
yKe COBCeM MHaye BOCIIPUHUMaJ TEHU
Ha MaTepyaToM 3KpaHe.

U BOT 4TO mopa3uTeNbHO: 3a JiBa THS,
3a [ieHb, 3a Yac paboThl B HOBOU
(a B catydae ¢ JIumM60Cc — coBepIIeHHO

HENOHATHON) TeXHUKe yyacTHUKH Jla-
60paTOPUM CO3JaBaJll 3TIO/bI, BIIOJIHE
CNOCOOHbBIe Pa3BUThLCA /10 LieJbIX CIeK-
TakJeH.

Takxke B nporpammy JlabopaTopuu
BOLILJIY JIEKLIUK O COBPEMEHHOM CLieHU-

4eCKOM HCKYCCTBe, aHMMalluH, Tea-
Tpe KYKOJI U KyKJIaX B HeTeaTpasib-
HOM MPOCTPAHCTBE, IPU3BaHHbIE MO-
BBICUTb 3PYAULUIO Y4aCTHUKOB

Y IOMECTHUTD BCE MPOUCKOAsILEee

B KOHTEKCT €BPOIENCKOT0 TeaTpasib-
HOTO Ipolecca.



HATANWA CEPTEEBCKAA

YUacTHBIN
VS rocyaap-
CTBEHHDBIN

Kak cerogHs >XnuBYT TeaTpPhI

Kykos B Poccun

HecMmoTps Ha TO 4TO ¢ Havana 2000-X, ¢ IPUXO-
JOM HOBOV MCTOPUYECKOM 3I10XM VMIBMEHUIVICH
9KOHOMMYECKVE peannn, 60/IbIIMHCTBO T€ATPOB
KYKOJI B CTPaHe 40 CUX IIOP >KUBYT I10 3aKOHAaM
coBeTckoro BpeMenn. OgHaKo Bcé Jarile ImosBIs-
IOTCH IOV, PYKOBOAUTE/NN YaCTHHIX U rocyaap-
CTBEHHBIX T€aTPOB, KOTOPhIE 'OTOBHI BLIBOAUTH
TeaTp KyKOJ Ha HOBBIV YpoBeHb. Hampumep, pea-
JIN30BBIBATHh HEOPAMHAPHBIE [IPOEKTHI, B TOM
4YyCJ/ie HAlIpaBJI€HHbIE HA COTPYAHUYECTBO MEXAY
TeaTpamu

MHorue cTepeoTHIIBl, CBA3aHHBIE C Te-
aTpOM KYKOJI, KaCaloTCsl CETO/iHs He
TOJIbKO TBOPYECTBA, HO U MOHATHUH
«4aCTHBIN» U «TOCYyZJIapCTBEHHBIN. Tak,
CyllecTByeT MHEHHE, YTO B YACTHOM
TeaTpe MaJleHbKUe 3apIJaThl, HU3KUH
yPOBeHb II0CTAHOBOK, 3aTO [10JIHas1 CBO-
60/1a TBOpYECTBA. A B rOCyAapCTBEH-
HOM — HeT GUHAHCOBBIX NPO6JIEM, BbI-
JleJISII0TCS TOCTAaHOBOYHbIE CPEJICTBA,
HO €CTb MHOXXECTBO JIMIIHUX JIOJ el

U IleH3ypa (Heo6Xo4MMOCTb UTPaTh
oaHux «Kos06koB»). Tak i1 3TO Ha ca-
MoM Jiesie? O6 3TOM MbI TIOTOBOPUIH

C PYKOBOJIUTEJISIMHU IDKUX, UHTEpec-
HBbIX, Pa3BUBAIOLIMXCS] TeATPOB KYKOJI,
KaK 4aCTHBIX, TaK U [OCYZJapCTBEHHBIX.

CTATUCTUKA

1. KomtuyecTBO akTepoB (B Tpymme

Y MPUTJIALIEHHBIX).

2. 3apmsiaTta apTUCTOB (OT U J10).

3. UcTouyHMKH GHHAHCUPOBAHMUSI.

4. CymMmMa cyOGCHIMH OT TOCy/lapCTBa

U 10Ji14 ee B 00ILeM I'0JJlOBOM OI0JIDKeTe.
5. KosmnyecTBO MOKa30B CrieKTaKJIeH

B HeJleJI0, B IO/, COOTHOIIeHHe (AeT-
CKHe/B3pOCIIbIE).

Anexcangp Kanu-
HUH: <MocT Mexxay
HA4aJIbCTBOM U Xy-
JOXKHUKOM»

CI16 IBYK «CaHkT-
[lerepbyprckuit bonsiion
TeaTp kykoi» (BTK)

A cTan ANPEKTOPOM MO CYACTIMBOMY CTEYE-
HW0 00CTOSTENBCTB. TTo 00pa30BaHUI0

s CHavyaJ1a MHXKeHep, a IoOTOM — ap-
TUCT JipaMbl U KUHO. [[UPEKTOPOM CTas
(kak 1 MHOTHE), KOTZ]a OJUH YeJIOBEK
cKkazaJ aApyromy: «4To Thl pa3yMbiBa-
elllb, KOTJa y Tebs noJ; 60KOM ecThb Ta-
Ko yesioBek?» f pa6otar B BTK 25
JIeT, U3 HuX 15 jieT — aupektopom. o
3TOrO 51 6bIJT AAMUHUCTPATOPOM, 3aMe-

CTUTEJIEM AUPEKTOpa... 1 MHOTO pas-
HBIX JleJl B TeaTpe Aesasl, HO He CBsI3aH-
HBIX C TBOPYeCTBOM. [0/ibl 6bUIU TAKHE,
auxue 90-e. B kakoli-TO MOMEHT MOU

JPYT U [0 COBMECTHUTENBCTBY XyJIPYK
Anna IlosnyxyHa Bce-TaKM peliniach
U cTaJia Io66upoBaTh MeHs B CMOJIb-
HOM. Tak 1 ¥ cTas1 JUPEKTOPOM.

B BTK Mbl HaumHanu noutut ¢ Hyns. Moc.e
90-x ro/1oB y Hac BCé 6b1JI0 yOOTOE,
yMUpalolee U HUKOMY He HY>KHOe...
XoTesock )axHyTh. KaxxjoMy xouyeTcs
paboTaTh B U3BeCTHOM TeaTpe. [loaTo-
My NIyTH y TeaTPOB OYeHb pPa3Hble,
TPYAHbIE, 4acTo KpoBaBble. TyT Bcé
CJIOKUJIOCH KaK HEKUH 0JJapoK: JINY-
HOCTH, YAaya, Cpe/iCTBa, BOSMOXKHOCTH.
B oauH roj BAPYT Te6e NPUIJIbIBAIOT

B PYKH U peXUCCED, U KYPC, U YaYHbIHA
CNeKTaKJIb, U MIepPBbIY 6J1arofapHbId
3puTeJib, U 6/1aroBoJIeHHe HayaJIbCTBa.
KoHneuHo, paciieHrBaellb 3TO KaK He-
koe 4yz0. U oHo ciydusiocs y Hac!

370 He MHe Y[,anoch CAenatb Takow Tearp,
3T0 3acCnyra Ky,D,aLIJOBa. f nuib HemoxoMu
NOMOIHUK. Y MHe 3Ta QyHKLMA 1O
Ayuie. MHe 61130k TeaTp PycyaHa.

{1 naxke roBopto He 0 pe3ysbTaTax,

a 0 BEKTOpe, 0 ero HalpaBJIeHUHU.

A nesnut-To B Ayuy! Pycian npo6yeTt
O4YeHb pa3Hble Bellly, YTOObI JJOKONATh-



€ 10 CYyTH. ITO He pa3BJIEKyXa, 3TO YTO-
TO COBCEM Jipyroe. 3J0pOBO, YTO MbI
(TeaTp) Takue pa3Hble, HepopMaTHBIE.
HenoHATHO, Kak Hac cyAuTh. Tak He
cynute Hac. Jlro6ute. Unu He nrobuTel.

PenepTyapHaﬂ MOMNTNKA BbICTPAMBAETCA

B COOTBETCTBMMN C TEM, YTO Mbl XOTM CKa-
3aTb. Bonpoc He B TOM, CKOJIBKO £ Bbl-
MyILy JeTCKUX UJIU B3POCJIBIX ClIEKTa-
KJield. Bonpoc B TOM, YTO Mbl [J0JIXKHBI
BbICKA3aTbCsl HAa KaKyl0-TO OYeHb BaX-
HY10 /IS Hac TeMy. U ecsiv Mbl BbICKa-
YKEMCS YeCTHO, OTNaJleT KOH/IOBBIM MO/ -
XO0/] K TIOHATHIO perepTyapHOH MOJUTH-
ku. OHa xXopolla, Korja HeMHOT0
peryaupyeT KOJM4eCTBO CbITPaHHBIX
crieKTakJel. B cBoe BpeMs g1 MOHs,
4yTO 5 [HEW MBI CTOUM, a IOTOM B BbI-
XOZHble urpaem 1o 3 cnekrakJs. Y g no-
JlyMaJi, 4TO Iopa BOCCO3/aBaTh B3pOC-
Jblil peneptyap. BTK nosiy4un Ha3Ba-
HUe «BoJbIIoH», TOTOMY YTO 3/€Ch 1IN
CHeKTaKJIM JJig B3pocablx. B 90-e ata
TpajuuuA yiia. MHe KaxkeTcs, 4To ca-
MOe Ba)KHOe B TeaTpe — He pa3pyLIuTh
aTtMocdepy, B KOTOPOH XyZI0KHUKY Hpa-
BUTCS M XO4eTCs TBOPUTB. K monbITkaM
IJIAHUPOBATh TeaTp OTHOILLYCh CKell-
Tu4eckd. Hesb3s 3an1aHUpoBaTh Ha-
MYCaHMe 3a TOJ, 2 KHUT WJIM 5 MOJIOTEH.

Most pabota — 370 MOCT MeXzy Hauanb-
CTBOM /1 XYLLOXHMKOM. M ecii MOCT Ha-
JLeXKHBIN, TO XYZ0’)KHUK B 6€30MacHO-
cTtu. HauasnbCcTBO CKJIOHHO NJIaHUPO-
BaThb. f ero BeIC/ayIlIAlO, TOUMY,
BBINOJIHIO BCe TPEOOBAHUS, YTOOBI HE
Tporajiv XyAoxHuKa. [lyckai oH fesna-
€T TO, YTO CUUTAET HY>KHBIM.

Teatp — N0 MONoAbIX. Jirou B MOJIO0-
CTHU GJIMIKE K JieTsM, 6JIMKe K HAaWBY,

K OpraHU4YHOM urpe, 60Jiee saHepruy-
HbI, 3apa3uTebHbL, 06asATeabHbI. f me-
peducIsio Bce Te KauyeCTBa, 3a KOTO-
PBIMU NPUXOAUT 3pUTeb. /1, A NOHHU-
Malo, eCTb M3TpHI... BbIXoAAT Ha

CLleHy — U 3By4aT aIJIOJUCMEHTDI, HO
MHe KaXKeTCsl, OHH 4acTo 3a Oblble 3a-
cayru. He 3a To, Kak OH cbIrpas ceroj-
Hsl. A TO, YTO Zies1aeT MOJIOAHSIK, — 3TO

6eCCTpaIlIHO, HAarJio, 3aCTaBJIAET COoIle-
pexunBaThb.

Y Hac HeT Tpynnbl BHYTpK Teatpa. Kak mox-
HO HabpaTb MOJIOJbIX aPTUCTOB, €CIU
y Tebs BeChb IITAT 3aHAT 3peJbIMHU,

a pexxrccep xo4eT paboTaTh CO CBOU-
MHU? B KaKOH-TO MOMEHT {1 0CO3HaJI,
YTO KYypPC YYUTCS, U HAM HYXKHBI Oy T
Bce. [Ipuiocs NOMTHU Ha PaKOHOB-
CKHe Mepbl 10 OTHOIIEHHUIO K JIIOJAM,
KOTOpbIe 3/leChb BCIO »KM3Hb Ipopabo-
Ta/u. Y Hac B TeaTpe paboTaeT «aKcIe-
PUMEHT» — COIJIACHO IIOCTAaHOBJIEHUIO
NpaBUTeNbCTBA U KOHLENIIMH OMOJIO-
»KeHUs. [Ipyiiock NpuAyMbIBaTh, Kak
0CBOOOX/IaTh MECTa, HUKOTO He YOu-
pad u 3a Te e AeHbru. KoHeyHo, 3Ta
rctopus 6b11a 601e3HeHHON. Ho Mbl
MOILJIX 3TUM Iy TeM. [losIHOCTBIO co-
KpaTUJIH TPYTIY, COXPAaHUJIH apTH-
cToB. OHU y HaC HaxoAATCA B LUTATe
JIpyroi opranusauuu (AHO), koTopas
>KUBET NapaJlJieJIbHO € TeaTpoM. U aTo
JlaeT BO3MOXXHOCTb JIeHbI'H, KOTOpbIe
BbI/IeJISIIOTCS Ha 3apIlJIaThl apTUCTaM,
nepeJieJINTh COIVIACHO UX 3aHATOCTH.
To ecTb MbI He MOJIYYUJIH JieHer 60JIb-
uie, yeM 6b110. Ho Te, kTO urparwt 1
CIEeKTaKJIb, [IOJIy4aloT He MOJIHYO 3ap-
IJIAaTy, @ MUHMMabHY10. OcTaBIIMECS
JIeHbI'¥ (CAKOHOMJIEHHbIE) MOTYT OBITh
NylleHbl Ha Tex, KTo paboTaeT 30
crieKTakJiel. B 3ToM 6bLi1a «XUTPOCTb»
aToro xoja. PakTHU4eCKH aKTepbl O6bIIH
nepeBeJieHbl HA KOHTPaKThI. Takol Ma-
HEeBD /laJl BO3MOXKHOCTb B31Th pa3oM
18 MoJ10ABIX aPTUCTOB-BBINYCKHUKOB.

Cambiit bonbLLO NAkOC paboThl B rocysap-
cTBeHHOM Teatpe B CaHkT-NeTepbypre — 370
rapaHTV1poOBaHHOE (hMHAHCMPOBaH/e. Tebe
XOTb ¥ MaJIeHbKas 3apIujiaTa, Ho obe-
CIiled4eHa, XOTb KaKHhe-TO [TIOCTaHOBKH,
HO OIlJIATAT, Ha KaKyl0-TO raCTpoJib OT-
npasAT. EcTb noAnopxka, TeLI, 0 KOTO-
poM Tebe He Ha/0 BOJTHOBATbLCA.

[MaBHbIA MUHYC — 3T KONMYECTBO OKY-
MeHTOB, bymar, 3aKOHOB, KOTOpbIe M3[ATCA

W He U3[3KTCA (0 MeLLeHaTCTBe, Hanpumep)...

3akoHoOaTebHas 6as3a TaKeselas.
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MBI 2xe oKa3biBaeM yciayru. YTo ato?
Yenyru pexxuccepa-nocTaHOBIHKA...
Hac mogornanu nop ma6s10H Gabpuku
WM MarasvHa. Kak MeHepxep 51 lepe-
KUBY. Ho Kak 00'bSICHUTD Xy/JO)KHUKY
WJIU peXKUCCepy, UTO S 4er0-TO He MOTY,
IIOTOMY YTO €CTb 3aKOH O HE0O6X0AUMO-
CTHU NIPOBeJileHNs1 HEKOW MpoLeAypHl...
IJTO MHUHYC, KOTOPBIX CUJIBHO NOJpe3a-
eT KPbIJIbSL.

VIHOI'ﬂ,a KaXETCA, UTO y KOro-T0 €CTb LiENb
ybpaTb penepryapHblii TeaTp Kak Knacc.
Ecsiu Tak — nevasnbHo. MBI XKe B UTOTE
3aMeTHas 4acTb 06pa30BaHUs, BOCIIH-
TaHWs, OPMHUPOBAHUSA JUIHOCTH. Bcé
HauyMlHaeTcs ¢ feTell. Ecau Mbl X0oTUM
OBbITb HE3AaBUCUMBIMU OT APYTUX, MbI
JOJDKHBI BOCIUTATh NTOKOJIEHUE, KOTO-
poe 6yZieT yMeTb CBOGOHO MBIC/TUTD,
J1I06UTh poAuHy. KTO-TO pacTeT Ha KHU-
rax, KTo-To — G6Jsiarojaps teatpy. Jy-
MaThb, UTO Mbl y6epeM 3TO MOHATHE

Y KPYTO C9KOHOMUM?.. CeroiHs CIKOHO-
MUM, a 3aBTpa Oy/ieM pBaTbh BOJIOCHI Ha
BCeX MeCTax. Mbl OT MHOT'MX B MUpe OT-
JIu4aeMcs TeM, YTO Y HacC ecThb penep-
TyapHbld TeaTp. Hazio Hay4uThCo He-
HaBA34YMBO UM YNPaBJATh, U OH NIPU-
HeceT MHOT0 J1o6pa.

[naBHoe JOCTVXKEHNE. I oueHBb XOpO11O
noMHIo 90-e rosibl. Mbl OTMEHUJIN
B3pOCJIble CIEKTAKJIY, IOTOMY YTO Ha
HUX cuziesio no 15 3pureneit. [loMmHio
cneKkTakJb UHHOKeHTHSI CMOKTYHOB-
CKOT0, KOTOPbIH YHTAaJI CO CLIEHbI CTU-
xu 14 12 yesioBek. OH BbllLeJ], YBUJ T
3pUTeIeld, IOCMOTpeJI U C TPYCTHOU
yJIbIGKOM mpousHec: «UTo ke Bac Tak
Mauio, pebsaTta? Hy faBaiiTe, mojcaxu-
BaWTech MOGJIMKe, 1 BaM [lymiknHa mo-
yyTa». BpeMeHa 6b111 Takye. ITO Ha
CMOKTYHOBCKOTI'0 He IpUILJIHU. YTO yx
rOBOPUTH 0 TeaTpe KykoJi! UHTepec

K TeaTpy yIaJ, IOTOM CTaJ BO3POXK-
JaTbcs. fl Toraa moHsI, 4YTO TEaTp 6y-
JleT Hy>KeH Bcerpa. CeroiHs CUAUT
MOYTHU MoJIHbIHN 321! U 60pb6a 3a Ha-
NOJIHEHHOCTD 3aj1a UJEeT NOCTOSHHAs.
Ha B3pociible crieKTak/Iu NPUXOAUT
3puTesib B OCHOBHOM OT 18 10 30 JieT.

Korza y Hac aH1L1ar, 1 MCTIBITHIBAKO Ha- 115
crax/eHue. f aTo cTaBIo U cebe Toxe

B ZIOCTWKeHUA. MbI 4TO-TO ces1aan

TaKOe, YTO HHTEPECHO JIIAAM. ITO ca-

MOe BaXKHOe.

[naBHbIi NpoBan, npobnema. Mue cosep-
IIIEeHHO MUCKPEeHHe Ka)XeTCs, 4YTO OLLHU-
60k g coBepliato MHoro. Ho faxe k ca-
MBIM Hey/lauHbIM IPOEKTaM sl He OTHO-
IIyCh KaK K MpoBaJsiaM. Bo BceM ecTb
110JIe3HOe 3epHO, KOTOPOE BeJleT K KO-
He4yHOMU 1esu. [Ipo6JieM 04eHb MHOTO.
Camas TpysHas — YMYAPUTHCS BbIITY-
CTUTBb CIIEeKTaKJIb JIy4LIMM, 10 HalleMy
¢ KynauioBbsiM MHEHMUIO, CIOCO60M (KO-
HEYHO, 3TIO/IHBIM). BOT MbI co3ziaeM
Tex3aZlaHHe, IPOeKTHUPyeM JleKOopaliy,
NulIeM UHCILeHUPOBKY, My3bIKY, IJ1a-
HUpYeM IOCTaBUTH Yepe3 2 roja...
Bpose Bce mpaBUJIbHO, TaK U HA/10.

W Bapyr yTo-TO MepTBeHbKOe. He fibI-
HIUT. XyJJ0O’)KHUK YK€ OCTbLI K TOMY, YTO
X0TeJl cKa3aTb. OH X04eT cJ0Ba MoA6HU-
paThk celyac, No-pasHOMY, Ha KOJIeHKe
couuHATDb. U Torga — uckpa boxbs.
Bpope, c TOuKH 3peHus OPUINYECKOH,
Jla ¥ IPAaKTUYEeCKOH, BCe MPAaBUJIbHO
Jles1aThb 3apaHee. Kak HaliTU KOMIIpo-
Mucc? He ciyrHyTh BJJOXHOBEHUE U CO-
6J110CTH BCe Tpe6oBaHUsA? B 3TOM ecTh
YTO-TO HACTOJIbKO JPYT APYTy NPOTH-
BOpeyalllee, YTO UHOT/a r0J10Ba UJET
Kpyrom. MoxxeT, Korjja-Huby/b KTO-
HUOYAb CKaxkeT: «Kak ke oH 10 sieT
YMYAPSJICS 3TO eJlaTh?» ITO caMoe
CJI0KHOE, YTO eCTb B CeroJiHsLIHeN pa-
60Te. B3auMooTHOIIEHUE XyI0KHUKA
Y 3aKOHO/IaTeJIbHbIX TpeObOBaHUH,
MeX/y KOTOPBIMU 51 U HaX0XKYyCh.

XOpoLuWi TeaTp — X1BOW, a3apTHbIN, 030p-
HOW, MO BO3MOXHOCTM — MONOAOM, HENpea-
CKa3yembl i1, SHEPTUUHBIV W BCe-Tak [06-
PbIiA, B €70 3pUTENBHOM 3aNe CUANT MHOTO
NoAen, Tyfa BCe XOTAT nonacte. Teatp, Ko-
TOPBIA HCIOBEAYET JIF060Bb. C KOTOPHIM
X04€eTCd pa3roBapuBaTh, B KOTOprﬁ
X0YeTCs XOJIUTh, KOTOPbIHM X04eTcs 06-
cykaathb. O6uiue coBa, HO... [lJist MeHs
B CErOHAIIHEM 06U.[eCTBe O4YeBHU/EH
3anpe/ie/bHblH e GULUT JII0OBU.



A 51 mOMHI0, paHbllle OHA OblJIa, CKBO3U-
JIa Ha KaXKJ[oM yriy. JIIoAu oroJitesible
JIETAT, HOPOBAT XaIllHYTh, HU TePIIEHUH,
HUYero HeT. U 06IHeHHﬂ He XBaTaeT.
XoTs1 GbI IPUHUTH B T€ATP U IOCMOTPETD,
KaK repou ApyT Apyra Jo6aT. YTo
JIeTH — 3TO NPEKPACHO, YTO KeHILH-
Ha — GOTHHs, 4TO 3a JIpyra MOXXHO OT-
JIaThb XXU3Hb. X0YEeTCs IPOCTHIX Bellel.
U TeaTp, KOTOPBLIN MHE 06 3TOM paccKa-
KeT, /11 MeHs1 Xopoul. EcJii aTo TasaHT-
JINBO, KOHEYHO. B 3TOM cMbIc/ie MHe
O4YeHb HPaBUTCSA BoJibII0H TeaTp KyKO.JI.

MPOEKTDI

BonbLue Bcero s ntobnto npembepbl. Xopo-
1110, YTO6GBI OHU GBI y/JaYHbIE, TPOM-
KHe€, BbI3bIBA/IM @XKHMOTAX. ITO —
Msico! Ho 6e3 rapHupa Toxe He 0601i-
THUCB. [lJ1s1 MEHsI BCe MPOEKThI, KOTOPbIe
MBI JieJlaeM, — 3TO rapHup. YeM Kpacu-
Bee rapHUD, TeM BKycHee Msico. [Ipoek-
ThI HY>KHbI, YTOObI 0 TeaTpe FOBOPUJIY,
nvcasy, noMmHuau. Hazjo Bcerga mouu-
MaThb, paJiy 4ero npoeKkThl. Pagu TeaTpa.
U pazu Toro, 4To6HI OH MPOLBETAII.

BTK-OECT: Teatp akTyanbHbIx kykon. Ham
noJiro He BesJso. Jlet 12 g1 meuTas, 4To-
6b1 y Hac nosiBuJics pectuBaib. Y BoT
OH y’Ke TpH rozia ectb! MHe GBI XOTe-
JIOCh, YTOOBI OH OBLI ellle 60Jiee rpoM-
KuM. XoTs pecTHuBa/Ib U TaK COOBITHE.
Xopo1uo 661 UMeTb 6eCKOHEeYHOe KOJIU-
YeCTBO JleHeT, YTOObl KaueCTBO TOTO, YTO
MBI XOTUM I10Ka3aTh, ObLIO 3aNpe/ieib-
HbIM! OT KoTM4ecTBa QUHAHCOB 3aBU-
cuT ypoBeHb pectuBasis. He cobpatb
Jlydlive o6paslibl, ecu HeT JieHer. He
06513aTeIbHO 3BaTh pacKpy4YeHHbIe

Y Jloporue KoJIJIEKTHUBbI, MOTYT ObITh

Y MOJIO/ible, Her3BecTHbIe. Ho YToObI ux
OTBICKaTh, Hy>KHa I'Bap/us J10JieH, Ko-
TOpasi e3/IUT 110 BCEMY MUPY U BbIOU-
paet Jiy4iiee. PecTUBaIb — 3TO JIAKMY-
coBast GyMarkKa TOT0, YTO IPOUCXOUT
B Hauel chepe. PecTrBasb — NOMOLI-
HUK eXeJIHeBHOU JlesITeJIbHOCTH pe-
IepTyapHOTro TeaTpa. Xopouo Obl Kax-
JlOMy TeaTpy UMeTb CBOH dpecTUBaIb,
c006pasyIoLIUIice ¢ ero penepTyapHoH
MOJIMTUKOH, C ero BKycaMH, KaueCTBOM.

BTK-NTAB: NabopaTtopust nog pyKOBOACTBOM 116
PycnaHa Kynaluosa fns MONodbIX pexucce-

POB M0 HOBOW AETCKOW NUTepatype. MoJio-

Jble pEeXXKHCCEpPD], MPUHSABIIHE yYacTHe

B na60paT0pI/m, HUMEKT BO3SMOXHOCTb

IMOJIYyYUTb IJIaBHbIN MNpHU3 — IOCTAHOB-

ky B BTK. Harpazsa xyno»xHuka 3a y4a-

CTHE B KOHKYpcCe JOJ/I?)KHa ObITh peasb-

HOM U He3aMe/[JINTeJbHOH.

BTK PRO (nekumn). Mue npaBaTcs He-
OXKH/IaHHbIE TPUAYMKH, KOTOPbIE BbI-
3bIBAIOT YJIBbIOKY y HAIIUX 3PUTEJIEN.
Takux MOXHO MHOTO Ha3BaTb, HAIIPH-
Mep, «B TeaTp — c manoi» UJH Jiek-
UUU. f [ymaJt, 4To MOXKeET ObITh CKyY-
Hee Jiekiu?! Oka3asnock, 3TO BOCTpe-
6oBaHHas UCTOPUsL. MeHsI MPUSATHO
YIMBJISIET, YTO JIOJ Y MOKYNAIOT 6GUJle-
ThI U caymaT. O6IeHne — 3TO TO,
4Yyero cerogHsda CUJIbHO He XBaTaeT. Ecau
MBI 3TO MOXKEM /1aTh, TO K HAM IPUAYT.

CTATUCTUKA

1. B rpynne AHO 23 axkTepa, npuria-
meHHbIX B 'BYKe — 48 yeu.

2.0t 10 TBIC. 923 py6seit 50 kom. 10
85 ThIC. pyOJIen.

3. Komuret no kynetype Cankrt-Iletep-
Oypra, CoGCTBEHHbBIE CPEJICTBA, 'PAHTHI
CT/.

4.70,7 muH. py6.Jiei (74%).

5. Hepens: 2-4 B3pOC/bIX CIEKTAKIIA
Ha OyAHsX, 4-6 NeTCKUX B BHIXOJHBIE.
[lnaH Ha rog, — 343 creKTaK/s, U3 HUX
JlpaMaTHU4yecKUX CeKTakaeld — 61,
KYKOJIbHBIX (B T.4. ¥ B3pOCJbIX) — 282.

banpwma [Jammmugopa-
sxmeBa: «fI 3a”HOBO
BCEMY yUM/IaCh»

BypsaTckun pecriybnnkaHckun
TeaTp KYKOJI «Y/Ibrap»

UtobbI CTaTb AMPEKTOPOM, HYXKHbI Npodec-
CNOHAJTbHbIE HaBbIKW, MO/TYYEHHbIE B T€a-
TpanbHOM MHCTUTYTE. Ilo mepBo# crienu-
aJIbHOCTH A aKTpHCa TeaTpa U KMHO.

[IaTh et urpana B bypAaTckoM akaze-
MHYeCKOM TeaTpe ipaMbl. B TeaTpe He
nornaJja K «CBOeMy» pexuccepy v He
cTajia TepAaTh BpeMs. [IpuHaa pelieHue
noMeHsTh npodeccuto. TyT kak pa3 Mu-
HUCTEPCTBO KyJAbTYpbl BypsATHH 06b51-
BUWJIO KOHKYPC Ha 3aMellleHHe J0JKHO-
CTH CIIelIUaJINCTa B OTZeJ UCKYCCTB,
KOTOpBIN KypUpyeT Bce TeaTpasbHO-
KOHIIEPTHBIE YUPEXAeHUS KYJIbTYPHI.
A npowmia konkypc u B 2007 roay cra-
Jla COTPYAHUKOM MUHHUCTepcTBa. CeMb
JIeT U3HYTPU U3yyasla rocyJjapcTBeH-
HYI0 CJIY>KOY, TOHSIJIa MEXaHU3MbI
GYHKIMOHMPOBaHUS OPraHOB BJIACTH.
3a 3TO0 BpeMs BblyuuJiach elle U B PAH-
Xul'C. B 2014 rony MeHsa Ha3HA4YU/IU
JUPEKTOPOM TeaTpa KyKOJI «YIbrap».

Teatp Kykon — 370 He pamaTnyeckui Tearp.
XoTs ipaMbl B IPSIMOM CMbICJIE 3TOT0
CJI0Ba B KYKOJIbHOM TeaTpe He MeHb-
11e, YeM B JIt060M sipyrom Teatpe. [lo-
TOMY YTO O’KUBUTb KyKJy TakK, YTOObI
e}l IOBepUJI 3pUTEJIb, IOZ, CUJTY He KaX-
JlOMy jpaMaTh4ieckomy akTepy. Koneu-
HO, 51 3aHOBO BCceMy y4yuJjach. [loHuMaTh
apTHUCTOB-KYKJIOBOOB — 3TO COBCEM
Apyroe. [lopoit MHe 6b1JI0 UX KAJIKO JI0
cne3! [loTroMy 94TO GOJIBITUHCTBO CIIEK-
TakJIel y Hac UrpaeTcs 3a UpMou. Ak-
TephbI CIPSATAHbI 3 KYKJIOH, JTUIIEHbI
TOH CJIaBbl, KOTOpasi C U30BITKOM Jj0-
CTAEeTCsl TeM, KTO BBIXOAUT Ha CLEHY

B ollepe, 6ajieTe WM Apame. Y motom,
HalIK 3pUTEJIU-/1eTH BbIPACTAOT U Ya-
CTO 3a6bIBAIOT CBOMX repoeB. Ho mo-
CTENEHHO f IOHAJIA, YTO KyKOJIbHUKH
YHUKaJ/bHBI B cpepe uckyccTBa. OHU 4U-
CTbI U HENIOCPE/CTBEHHBI U B TO XKe Bpe-
MsI MYAPHI Kak Gpumocodbl. 3aTo B Tea-
Tpe KYyKO0JI MOXHO peasn30BaTh J060H
npoekT (CIeKTaKJ/ib): olepy, 6a1eT Uiu
I[MPK... ¥ B JIIOOGOM IPOCTPAHCTBE.

Camas bonbluast npobnema B Teatpe — 370
Kagpbl. KatacTpoduyecku He XxBaTaeT
aKTepOB-KyKJI0BOJ0B, aIMUHUCTPATO-
pOB, cnenyanrcTos 1no PR,
XYA0)KHUKOB-KOHCTPYKTOPOB, PEXKHUC-
cepoB. B 6yTadopckom nexe pa6oraet
OJIUH KBaIMGUIMPOBAHHBIN crielna-
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auct. Eit 59 sieT. OHa o6y4aeT AByX Je-
BylIeK 6e3 NpodUIbHOro 06pasoBa-
HUs. Mbl paboTaeM B 3TOM HalpaBJie-
Huu. OT Hallero TeaTpa o6y4yaeTcs
Xy[,0°KHUK-KOHCTpYyKTOp B PI'MCH,
TaK)Ke Mbl BeJIeM IIePEroBOPbI CO
BCI'MIKoM o HaGope aKkTepcKo-
pexuccepckoro Kypca.

Korga i npuwna paborarb B TeaTp, y Hac He
ObINO [IEHET [aXe Ha TO, UTOObI ONMATUTL
UHTEPHET 1 TenedoH. Brlesxalu Ha ra-
CTPOJIY TI0 palloHaAM pecnyOJIUKY, U He
ObLJIO CpeaCTB Ha IPOXXHUBAHUE U Cy-
TOYHEBIE. HpI/IXO,E[I/IJIOCb JIMYHO 3BOHUTH
rJlaBaM palOHOB U NOCEeJIEHUH, IUpeK-
TOpaM HKOJI U IPOCUTHL O TIOMOIIH,
YTOOBI APTHUCTOB HAKOPMUJIH, pa3Me-
ctuiu. bosbiioe uM cnacu6o! Ckaxy
TakK: AeJia UAY T, KorAaad Tbl IMYHO IMPpHU-



HHMaellb B 3TOM y4yacTHe, KOT/a Thbl
B Kypce Bcex COOBITUM B TeaTpe.

COLWIaJ'I bHbI€ CETV T€aTpa 4 BEAY Cama.
Cama penato ¢otorpadpui Jjisi HIOCTOB.
W He BUKY B 3TOM HUYEr0 HEOOBIYHO-
ro. f{l moutu Bcé nenato cama. Hekoro-
pble COTPYAHUKH He GOJIEIOT 3a ZIeJIo,
HO YXOJUTb HE XOTAT U YIYUThCS HUYe-
MY He XOTSIT, HallpuMep, M0JIb30BaThCs
KoMnbioTepoM (corceTsimMu). [Ipu Ta-
KOM MaJIeHbKOM I'Opo/ie HUKY/a He XO-
JISIT MU HUYEro He CMOTPSAT (CIeKTaKJIH
Jpyrux TeaTpoB). B wtaTe HeT pe-
KJIaMHOT'0 OT/leJ1a, HET IOPUCTA.

MbI meuTaem 0 cnekTaknsx ANA B3POCTIbIX.
Hazeemcsa, 4To ecu yiiieM Ha peKOH-
CTPYKIIMIO, y HAaC OyZeT 6oJbliasi clie-
Ha, TEXHUYECKH OCHAIlleHHas], ellle 0 Ha
MaJleHbKasl CLieHa, U Mbl CMOKeM BblI-
nosiHAaTh ¢yHkuuu TH3a. ITo roczaza-
HUIO Y Hac 4 npeMbepsbl B roJi, HO Mbl
JeJsiaeM 0oJiblie, 1o 6-7. KoHe4yHo, 6e3
XOpOLIEero Ky/JIbTYPHOT0 NPOAYKTa
(ciekTakJIs1) Mbl HE MOXKEM CYIIECTBO-
BaTb. Hy»kHO 3apabaThiBaTh Ha ITpOKa-
Te XOPOLIEero CeKTaKJ/Isl U CMeJIo BKJa-
JIbIBaThb JIeHbI'M B HOBBIM NPOAYKT, 4TO
03HavaeT HOBOE 060py/I0BaHUE, KO-
CTIOMBI, KyKoJI ¥ flaxke 311 apTHUCTOB.
BoT Hamia 1esb.

Mbl cTapaemcs 0bpaLLaThbes K Halueit bypar-
Ko Ml/lcbonorl/ll/l. Ho 60b1IMHCTBO ca-
JIUKOB MPOCST KJIACCUYeCKHe JIeTCKue
CIIeKTaKJIU. Mbl UX Ha3bIBaeM «JIJIs1 Jisl-
Jeyek» — «Kos060k», «KpacHas manoy-
Ka» U T.J. Yi1aH-Y3 HeGOJIbILOM ropo/,

a TeaTpa/IbHbIX 3pUTeEJIEN €ellle MEHb-
ute. [IoaToMy B ciieAyioleM ce30He
JIIOJIU yKe XY T HOBBIX CIIeKTaKJIen.

Camoe 6onbLLOe [OCTUXEHME. [Tpurale-
HUe Ha paboTy B TeaTp 5 apTUCTOB-
KYKJIOBO/I0B U3 MoHTI0/1MH. ITO Obl1a
OYeHb HellpocTas UCTOPUS: lleperoBo-
pbl ¢ MoHro/IMel, yCTpONCTBO ObITA,
3apmsiaTa. ITO O4eHb YKPACHJIO HAIll
aKTepCcKuM cocTaB. KossieKTHUB 0XU-
BUJICA. Pe6sTa NpULUIM TalaHT/IMBLIE,
aKTHBHbIE, yBJIeUyeHHble. U Halu Bce

CTaJIu NOATATUBATbCA. Mbl yKe CTOJIb-
KO NIpOoLJIn BMecTe!

B CaukT-IleTep6yprckoit TeaTpasbHOU
Axazemuu Ha akyJibTeTe TeaTpa KyKoJl
ObLT HAOpaH LieJIeBOM MOHT'0JIbCKUM
Kypc (pykoBoguTenb — fna TymMuna).
3aKoH4YHMB y4yeby, aKTepbl BEPHY/IHUCh

B MOHT0J1110, HO MOHT'0JIbCKOMY TeaTpy
KYKOJI OKa3a/IMCh He Hy»kHbl. [locsie pas-
roBOpa C MUHUCTPOM KYJIbTYphI Bypsi-
Tuu TuMypoM L[bIOGUKOBBIM MBI pelIu-
JIM IPUTJIACUTD Pe6AT K HaM. Brlexasna
B MoHTroO0/1M10, BCTpeTHIach C pebsTa-
MU, C JUPEKTOPOM TeaTpa Kykos MoH-
TOJIMY, C Ha4YaJIbHUKOM /JlenmapTaMeHTa
KyJIbTYpbL. Pe6siTa TeprnesrnBo BbIHECIH
CJIOKHOCTH BPEMEHHOM perucTpanuy —
TO TaM HaJl0 OTMEeTKY NTOCTaBUTh, TO
TYT 4YTO-TO NOJNHCATH... MHOI'O CUJI

Y cpefcTB yxoauio. Hazo »xe 661710
ClaBaThb BCe aHAJIN3BI, [leJ1aTh CIIpaB-
KH... JIM4HO Cc pebsaTaMu XouJ1a 110 BCeM
MOJIMKJIMHHUKAM, pa3aroBapyuBasiy € Bpa-
YaMH, NIPOXOAU/IN OCBUZETEIbCTBOBA-
HUe B ICUX/JMCIIaHCepe, e3J1I1u B MOH-
rosivio (TyAa U 06paTHO) 3a CIIpaBKOM
0 HeCyAuMMOCTH... Yepes nosTopa Mecsi-
1a Mel nostyyusu PBII (pa3spemenue Ha
BpeMeHHoe npoxuBanue — H. C.), pa-
JIOCTH Hallell He 6bL710 pefeial

Mepbie 6onblume racTponu. TpyaHo nose-
puTb, 4yTO 3a 50 J1eT y TeaTpa HU pasy
He 6bLI0 60JIbILINX racTpoJied. Y BOT Mbl
BblJIeTeJ/IU Ha ractpoJiy B Kasaub. Teatp
«IKUAT» JOBOJIbHO T03/IHO JjaJl HaM CO-
rJIacve Ha IpUe3/, U Mbl He yCIleJy No-
CTaBUTb racTPOJIM B roc3asiaHue. JleHer
CHOBA HH Ha 4YTO He 6bL10. fl X0 11a TyAa-
CI0/1a, 3aHS/IM JieHeT U KyTIWIY GUJIeThl 3a
400 000 py6. 8 mapTa 51 BbLIeTesa B Ka-
3aHb. Ha/10 661710 B KpaTyaiiiue CpoKu
pacpocTpaHUTb GUJIETHI, Pa3BECUTh
adulIy, HANTU JOCTOUHYIO TOCTUHULLY
JL1s1 apThcToB. Hac noasiep:kai MUHUCTD
Ky/1bTypbl Pecniy6siviku TaTapcraH Alt-
paT CubaraTy/uivH. B utore Mbl nprBes-
Jin 3 crieKkTakss ¥ 3apaboTtasnu 700 000
py6.1eii 3a 8 Helt! 3To 6bL1a paHTACTH-
ka! Mbl NOKPBUIX BCe J,0/ITY 3a aBUa6b -
JIeThbl ¥ NPOBO3 JIeKOpPALUH, CyTOUHbIe
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OIJIATUJIU aKTepaM. « IKUSAT», KOHEUHO,
OY€eHb XOPOILIO HAaC NPUHSJI, UM HYKHO
OTAATb JOJKHOE, 1U4HO Pose fAnnapo-
BOU 332 IOHUMaHUe U NOJJIEePXKKY.

InaBHbIi npoBan 1nv npobnema. Beé npu-
xoauTcs genatb camoi. Kagpsl! Tpe-
THUH rOJi He MOTY PELIUTh PO6JIeMYy

C KaJlpaMH.

Mntocbl 1 MWHYCbI FOCYAapCTBEHHOrO TEa-
Tpa. MuHycoB HeT. B rocysapcTBeHHOM
TeaTpe KyKOJI eCTb TOJIBKO ILIFOCHI.

B HameMm ropojie 4acTHBIN TeaTp Ipo-
CTO He BbDKHUBET.

MPOEKTbI

[poeKTbl 19 fieTeN C OrpaHUYEHHbIMM BO3-
MOXHOCTAMM, CEMEMHBIM TeaTp 4nst MONo-
[bIX CeMeit. 3To HoBast opMa paboThI

C MaJIECHbKHUMM 3pUTEJIAAMH U UX PO~
TesiIMU. OHU COBMECTHO C dKTepaMu
[PUAYMBIBAIOT UCTOPHUH U IOTOM
Pa3bIrpbIBaloT.

Cambiit 6onbLLOV NpoeKT — decTvBanb
«[lyTb KOUEBHMKa». B 3TOM rogy mporue
y»Ke TpeTui pecTrUBasb, HO IEPBbII
Juist MeHs. ecTUBa/Ib He BXOJUT B IOC-
3azanue. Ha Hero 6blya cy6cuaus ot
MHUHUCTEPCTBA. Y HaC eCcThb IYHKT «MeX-
JYHapOJHbIN pecTUuBab», KO bIH
roJ OpraHu3aTopbl MeHsATCA (JpaMa,
omnepa, 6aseT). B aToM roay npuria
ouepezb TeaTpa KykoJi. Takke Hac
noAzepkaao MUHUCTEPCTBO KYJIbTY-
pbl Poccuu u, koneuHo ke, CT/l Poccum.

«KOHKypC TeaTpanbHbIX CTYAMIA». 3To mpo-
eKT B paMKax peasnsanuu ['ocmpo-
rpaMMbl pa3BUTHS U COXpaHeHUsI Oy-
psaTckoro si3bika. KoHKypc Ha3bIBaeTcs
«3APXAVH HI3JIATI YJIbI'3PHYY/[»
(«Bosme6HbIE cKkasku 3apxas»). YTo-
ObI IPUHATH YYacTUe B HallleM KOH-
Kypce, CO3AI0TCS AeTCKUE TeaTpasib-
Hble CTYWH B IIKOJIAX, IeTCKUX CaJlax.
JleTH JOJKHBI ChITPATh JII00YI0 CKa3Ky
Ha OYPSITCKOM fI3bIKe, U 3a4aCTYIO 3TO
ouyeHb 3a6aBHO. Ham 6ypsaTckuii xy-
JOXXHUK 30pUKTO Jlop>KHUeB, KApTHUHBI
KoTOporo usBecTHsl B Poccuy, CLIA,

ABctpanuy v [epMaHuy ¥ CYUTAIOTCS
M3I0MUMHKOH MHOTI'MX YaCTHBIX KOJLJIEK-
IIUH, cO3/aJ1 1/1s1 KOHKypCa [JIaBHBIH
npus «AntaH bar» («3oJsi0Tast Macka»).

CTATUCTUKA

1. 19 aKkTepoB, U3 HUX 5 — TpaxKJaHe
MoHrosuu.

2.0t 12 TBIC. 77 PYy6. K0 60 THIC. PYO.
3. Cy6cuusa MuHUCTEpPCTBA KYJIBTYPBI
Pecny6siku BypsiTus, cpeactBa ot
npepUHUMAaTEeTbCKON eI Te/IbHOCTH.
4. 21 muH. 989 ThIC. 600 py6. (82%).

5. B cpegHeM no 9 cnekTakJiel B Hejle-
Jifo (B €6 ¥ BC — I10 OJJHOMY CIIEKTa-
kJto B 12-00). B rox — 365 nokasos.

JIroboBp Bacunse-
Ba: «/|leHer B TeaTpe
BCerja He XBaTaeT»

brogskerHoe yupesxkaenmne «Te-
atp kykon Pecriybnuxu Kape-
nus» (r. [leTpo3aBojck)

[lonxHOCTb A1peKTopa TeaTpa MHe npeano-
unn 8 MuHmcTepcTBe KynbTypbl Pecrybnu-
kv Kapenva. Coracuiach ¢ pafiocTbio

U 10 CETOAHSIIHEr0 JHA PaboTaro

C YAOBOJIbCTBUEM.

PenepTyapHaﬂ MOMNTNKA T€aTPa CTPOUTCA
MCXOAA U3 NOTPEBHOCTY CaMOro TeaTpa

V1 3pnTeNns. Mbl Bceria 3ajaeM cebe Bo-
npoc: «Hy»xeH JIM 3TOT CIEKTAKJIb Tea-
TPy YU 3pUTento?» Mbl udy4aeM 3pu-
TeJIbCKUH CIIPOC: /1Ba, TPH pasa B roj
IPOBOAUM aHKeTHpoBaHUe. Hawma my-
6J1MKa peJiIoOYMUTaeT PYCCKYIO KJIAaCCH-
Ky. CIeKTaKJ/I{ MbI CTaBUM [I/1s1 pa3HOH
BO3pACTHOU ayJUTOPHUU. YOeEXKJeHa,
YTO CIEKTaKJIU JIs1 B3POC/IbIX HEO6XO-
JIMMBbI, OHHU JIep>KaT apTUCTOB B XOPO-
el npogpeccuoHasbHOU popMe.

B roCyfapCTBEHHOM T€ATPE BCE XOpOLLO, Kor-
[1a €CTb OCTOHOE (DHAHCMPOBaHYe. le-
Her B TeaTpe Bcerja He xBartaeT. Ho
Korja Peciy6GiMkaHCKas BJIaCTh BbIZe-
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JIfeT CyOCUINIO TOJIbKO Ha MU3EPHYIO
3apIJaTy U KOMMYHaJIKY, TO BBDKUTb
B 3THX YCJI0BHUsI HEBO3MOXHO. MbI 5
JIET He NOJTy9aeM ITOCTAaHOBOYHBIX
cpeacTB. CHeKTaK/Iu CTaBUM 3a CYeT
IPaHTOB WUJIM 3apabOTaHHBIX CPE/ICTB.
B 3TOM rosy MUHUCTEPCTBO KYJIBTYPBI
HaM Bbiziesinsio 90 000 py6. Ha mocTa-
HOBKY CIeKTakJis «JleBua».

Cambim 60ﬂbLLII/IM CBOMM LLOCTMXKEHMEM CUUn-
Tako C03iaHve TBOPUECKON aTMOChepb B Te-
aTpe, TAae MpeKpacHbIX APYXKHBIN KOJI-
JIEKTUB, TJle BCé HanpaBJyieHo Ha CO3U-
JAHUE.

Mpobnema y meHs opHa: [IE B3ATb
JEHDbBI'M 1 Kak noBbICUTBH 3apnjiaTy
coTpyAHUKaM???

Xopouiuii TeaTp AJis MEHS — TOT,
B KOTOPOM Ha Kak/[[OM ClIEKTaKJIe
aHILIar

MPOEKTDI

MexayHapofHble MPOeKTbI ¢ DUHASHINEN
v Hopservell. B nacrosiuiee BpeMst ro-
TOBHMMCSI K OCYIL|eCTB/IEHHIO IPOEKTa
110 nporpamme [IpUrpaHUYHOrO COTPYA-
HUYecTBa — co3jaHue «babu-TeaTpar.

C 2003 roga Mbl npoBogum Pecnybnnkan-
CKUiA (DeCTVBaNb ETCKMX U FOHOLLECKMX Ca-
MoZesTeNbHbIX TeaTpoB Kykon «KyknaHTu-
[a». Bo BpeMs pecTrBasIsA MPOXOAAT
MacCTep-KJIacChbl, CEMUHAPLbI, TEM CaMbIM
OKa3bIBae€TCA MeTOoJU4YeCKasd MIOMOIb
caMoJeATeJIbHbIM KOJIJIEKTHUBaM.

CTATUCTUKA

1. B tpynne 14 aprucros. [Ipurianien-
HBIX HeT.

2. 3apnJsaTta apTUCTOB, COIVIACHO LITAT-
HOMY paclHUCaHHUI, cocTaBseT oT 11
ThIC. 418 py6Jieit 1o 19 Toic. 28 py6sei
Cors1acHO K0JIJIEKTUBHOMY JIOIOBOPY

Y TI0JIO?KEHHIO O CTUMYJIMPYIOIUX BbI-
IJ1aTax, apTUCThl UMEIOT Ha/l0aBKy OT
2 110 4 ThIC. py6Jiel, HO He KaXK/Ibli Me-
cALl.

3. Cy6cupusa MK PK, co6cTBeHHbIe
Cpe/icTBa U TPAHTHI.

4. 13 muiH. 500 ThIC. pY6. (60%).

5. B Hezesro TeaTp nokasbiBaeT oT 10
no 15 cnekTtakJjieil. B 6ynHue gHU
urpaeM Ha Bble3/ie ([eTCKHue JOLIKOJIb-
Hble YYpex/eH!s U HayalbHas KO-
JIa), a TaK)Ke Ha CTalOHape MpH KoJI-
JIEKTUBHOM IOCEL]eHUH LIKOJbHUKOB.
[To cy660TaM 1 BOCKpeceHbsIM UTpaeM
0 /iBa CMIEKTAKJISA JIJIsl pa3HbIX BO3-
pacTHBIX rpyni. B npouioM cesoHe
ceirpanu 422 cnekTtakss (BK/IOYas
ractpoJin). Jloyist B3pOC/IbIX CIEKTAKJIeH
B periepTyape TeaTpa cocTaBJjiseT 2,5%.

Mnps Onienpbaywm:
«sI roToB 65171 6B1
oTKasaThcsa oT Oro/1-
SKeTHOTo (pMHaHCK-
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POBaHMA 3apr/1aThl
B3aMe€H Ha X03dIM-
CTBEHHYIO cCBOOOIy»

['ocypapcTBeHHOE 6105KETHOE
yJpesk/ieHne KyAbTyphl ropoja
MockBs1 «MockoBckut TeaTp

» T€HDB"».

Ha peneptyapHyto nonuTiky nepexoq Tea-
Tpa W3 CTaTyCa «HerocyapCTBEHHOO» B «r0-
CyﬂapCTBeHHbIVI» HWKaK He noBanan. Ioka
y KYKOJIbHBIX TeaTPOB HET JiaXKe CKPbI-
TOM 1leH3ypel. [lo-npexxHeMy camMu pe-
I1aeM, YTO CTaBUTh, KaKHe Ha3BaHUS

U 1p. B npuHLMNe, 04eBUAHO, YTO eCJIU
6bl, HanpuMep, onepa «TaHreizep»
OblyIa ocTaBsieHa He B HoBocubupckom
TeaTpe onepsl ¥ 6aseTa, a B HoBocu6up-
CKOM TeaTpe KyKoJI, TO CKaH/iaJIa C 3a-
MeHOU AUpPeKTopa He 6blJI0 Obl — TH-
pak CIMIIKOM MasieHbKUH. [locKoIBKY
TeaTp Hall aBTOPCKUM, TO TOTOBBIX
IbeC MbI IPAaKTUYeCKH HUKOT/A He
CTaBWJIM U He CTaBMM: BCe WJIM HAIllH
WHCLEHUPOBKH, UJIU OT HavaJja 0 KOH-
1ja NpUAYMaHHble HAMU UCTOPUH.

Mntoc rocyfapcTBEHHOrO Teatpa — MUHaH-
CvpoBaHme 13 brogxeTa (6oblie-
MeHbllle, HO CTh). ITO JAeT caMoe
IJTaBHOE — BO3MOKHOCTb UMETb CTa-
[IMOHApHOE NOMellleHue, 8 MHOTUM
3KCIIEpUMEHTAbHBIM TeaTpaM — B03-
MOXXHOCTB CyII[eCTBOBATb.

[NaBHbIM MUHYC B TOM, 4T0 06CNYXMBaHMe
MOMELLEHNA N YUPEXAEHNS MO TEKYLL M
rocyﬂapCTBeHHblM 3aKOHaM ¥ VIHCprKLU/IﬂM
cbenaet 60NbLLUYH YaCTb paHee BblfeneHHO-
ro 61ofkeTa. B mocsieAHME TO/bI «06H0-
pOKpayuBaHHe» BCeH a]MUHUCTpa-
TUBHO-GUHAHCOBOMU IeSITEJIbHOCTH TOC-
TEaTpPOB JIOTIOJIHUTENbHO «CheJaeT»
elle ¥ Hallle BpeMsi, KOTOpPOe 110 MY
(u mo ycraBy TeaTpa) HaJl0 TPATUTh Ha
TBOpUYecTBO. [IpOUCXOAUT NOTEPS CBO-
60761 BbI6GOpA TPOU3BO/ICTBEHHO-
bUHAHCOBOM MOJIMTUKHU TeaTpa, OT-
JIMYHOM OT TUnoBoi. [loguepkuaato,

YTO BCe MUHYChI He HeU36exKHOoe 310,
HX MOIJIO Obl He ObITh IPY NPaBUJIb-
HOW aIMUHUCTPATUBHOU MOJIUTUKE I'0-
CyZlapCTBa B 06/1aCTH Ky/JbTYPBI.

Y HerocyaapCcTBeHHOro TeaTpa BCé HaobopoT.
YTo nmpesnovyecTb, 3aBUCUT OT peaTui
BpeMeHU. HanpumMmep, c Hauana 90-x
MbI ObLJIM YaCTHBIM T€aTPOM U O4YeHb
Xopo1Io ce6s1 YyBCTBOBa/IU Ha GoHe
CyIeCTBYIOIIHMX 3aKOHOB, B KOHIe 90-x
caMU NMOINPOCUJIHUCH NOJ, KPBLJIO K rocy-
JlapCTBY, IOCKOJIbKY KOMMepYeCKU N
npeccuHr (LeHbl Ha KOMMepPUecKylo
apeH/ly noMelleHUH B MoCKBe BbIpOC-
JIU B 3TO BpeMs B [IeCAITKU pa3) BblJaB-
JINBaJI HAC U3 NIOMeIleHHs], paHee
apeH/I0BaHHOTO 3a BIOJIHE IpUeMJie-
My LleHy. OnaTh GbLI Iepuo/, BIIOJIHE
HOPMAaJIbHOTO Cy1IleCTBOBaHMS KaK I'oc-
Teatpa A0 2010 roga npuMepHo. Celd-
yac (ecsiv 661 He TOTePsl IOMelleHHs )
s1 TOTOB ObLJI ObI 0OTKA3aThCA OT OO/~
YKETHOTO GUHAHCUPOBAHHSA 3apIJIAThI
B3aMeH Ha X035 CTBEHHYIO CBOGOAY.
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Camoe 60/1bLLI0e AOCTUXEHME. MBI ¢ Maii-
eil KpacHomosibCKO# co3ianu TeaTp

¢ «0», 1 oH xUB yxe nnoytu 30 seT. 3TO
IJIaBHOE JJOCTHXKEHHE.

A npobnema 1nu coxaneHue ceyac B Tom,
UTO XXMTb EMY CTAHOBWTCA BCE TPYAHEE...
HpI/I 3TOM y MEH{ HET XeJIaHUA aJallThu-
POBaTbCA K HOBBIM YC/IOBUAAM BbIXKHMBa-
HHUA — WJIN IIepeXrBEM, U IIOMPEM...

XopoLUWit «TeaTp» KaK BIA TBOPUECKON fes-
TenbHoCTV — 310 PA3HbIV Teatp ans PA3-
HOTO 3putens B PA3HbIX opmax Ha PA3-
HbIE Tembl. 3To TeaTp, B KOTOpPOM | 10-
CTAaHOBUIHUK, U AKTEP, U 3pHUTEJIb MOTYT
BBIBUPATD. Torga KaxX bl CMOXKET
HAWTHU TO, UYTO €My 110 AyIIeE.

NMPOEKTbI

Bce HaLLy cnekTaknm MOXHO NOAENNTD Ha
«CEPUM» NN «NPOEKTbI», KOTOPBIE OTJ/IHU-
YawTcs JPYT OT Apyra popmMasibHO-
TEeXHUYECKH, HO CIIeKTaKJ/IU B KaXK/J0OM
«IIPOEKTe» MOTYT UATH OYEHb pa3HbIe.
OcHOBHBbIE JIeHCTBYIOLHE KITPOEKThI»
cjaeayrouue:

— bonbuwo Koponesckuit JlunnkaHckum
TeaTp apambl, onepbl 1 baneta (cnextakau
B MaKeTe IOMIIE€3HOI'o 63p0‘{HOF0 Tea-
Tpa Ha 5 3puTesiei)

— Ckopag TeatparnbHas [TomoLLb (Mukpo-
CIEeKTaKJI1 BHYTPU MUKPOaBTOOYyCa
s 3-5 3puTeJieil ¢ Bble310M B Jilo6oe
MecCTo)

— CneKTaknm Ha NoNHbIN 3an (Makcu-
MaJibHast BMECTUMOCTD 35 4YeJIoBEeK.
00 beMHSET BCe CIIEKTAKJ/IH, KOTOPhIE
HUAYT B IPUBBIYHOM [JIf1 BCEX 3pUTE-
aen IPOCTpAaHCTBE: 3pUTEJIN B 3aJle,
nepeJ; HUMH CIieHa)

— Macrep-knaccl (pa6ora ¢ geTbMu
U CEMbAMHU, 0ObIYHO HEOOJIBIIUMU
rpynmnamu mno 6-12 yei.)

— MMocnepnuit «npoekm — KykKade. 3aay-
MaH KaK KyKoJIbHOe Kabape c xopolie-
ro KayecTBa NUleH, CbeJ0OHON U Ay-

XOBHOM. B HameM TeaTpe moka ocy-
1ecTBJIeH (HO He J10 KOHIIA elle) LUK
«KykKade V. lllekcninpa» (LUK HOJIY-
YuJ1 «30J10Tyt0 Macky» 3a JIydLIUH CleK-
TaKJIb). ITO MUHU-CIEKTAKJIU 110 Nbe-
caM, B JaHHOM ciydae lllekcnupa, ¢ BbI-
60pOM 3pUTeNSIMU Ha3BaHUH U3 MEHIO
NpsIMO BO BpeMs pe/iCTaBJIeHHUS.

Ceituac xotum caenarb ykn «KykKade. Jle-
reHfbl ¥ CKa3Kv HapOLOB MVPay ANs Cemen-
HOA |'|y6J'|l/|Kl/|. EcTb uzesa caenaTh 3TOT
MPOEKT «CeTeBbIM». T. €. Mbl Ipe/ijlaraeM
3aUHTEPECOBAHHBIM JIMI[AM OOCYAUTh
C HAMH BO3MOXXHOCTb OTKPBITHsI HOBBIX
mwiomazok KykKade B gpyrux roposax
Ha 04eHb TMOKUX GUHAHCOBBIX U TBOP-
YecKHX ycJIoBusX. [Loaaku cMoryT 06-
MEHHUBAThCS APYT C IPYTOM CIIEKTaKJIs1-
MU, IOKYTaTh YIa4yHble CIEKTAKJ/IN KOJI-
JIET, TaCTPOJIMPOBATD JPYT Y ApyTa U TIP.

CTATUCTUKA

1 apTHUCT B TpyIlle, IpUI/IAIleHHBIX
5-7 (B pa3Hble rofibl).

2.0T 2 710 4 ThIC. py6JIeii 3a CIEKTAKIIb.
3. BromxeT roposia MocKBBI 1 CO6-
CTBEHHbIEe CPe/ICTBA.

4. 11 muH. pyosient (78%).

5. B rog npumepno 300. B Hepesto

B cpeJiHeM 6 cIl. (4 IeTCKux —

2 B3POCJIBbIX).

AnHa BukToposa:
«Kax npuaymaem,
TakK u 6yeM >KUTb»

HerocypgapcTBeHHBIN TeaTp
«Kykonsubin popmat» KUKFO
(CanxTt-IleTepbypr)

Cetyac BCE HanpaBneHO Ha To, UTobbl BbIpY-
NnTh. [IOHATH, CMOXKEM JIK Mbl GUHAH-
COBO CYI1leCTBOBATb TaK, YTOOBI pabo-
TaTbh TBOpYecKU. CMOXKeM JIM OpraHu-
30BaTb IIpoLecc.

PaHbLLe y Hac He 6610 NOCTOSHHOTO penep-
Tyapa. Mbl 3aBHCeJIH OT T€ATPOB, y KO-

TOPBIX apeH/J0BaJ/IH IJIOLIAAKY, OblJI0
CJIO’KHO COCTaBUTH paciucaHue. Te-
Hepb, KOT/Ia Y HAC MOSIBUJICS CBOH JI0M,
MBI UTpaeM pery/asipHo. AKTepsl Kykdo
OJJHOBPEMEHHO U MOHTUPOBILIUKH,
PEKBU3UTOPBL, KOCTIOMEPBL. {1 CHKY Ha
3BYKe U cBeTe. B aToM roay y Hac nos-
BUJIACh YOOPILHMLA, Tellepb MOXKeM I10-
3BOJIUTH cebe 3aKa3bIBaTh JU3alH
adu u draepoB (KapTHHKA, BepCTKa).

TeaTp — 370 CeMbS, 33 KOTOPYHO HY>KHO OTBe-
uaTb. B cBA3M € 3TUM CKJIaZbIBaeTCs pe-
neptyap. Heo6XoAuMbI CieKTaKJIH, KO-
TOpble PUHAHCOBO MOTYT MO JEPKU-
BaTb CJOXKHBIN B3POCJIbIN penepTyap.
Teneps, A1 TOro 4TO6HI MOCTABUTH
«[IpecTynieHre U HaKa3aHUe» WU
«Bcaguuka CUPRUM», g1 1o/12KHA BBIMY-
CTUTb CHayaJsla HECKOJIBKO CIIeKTaKJIen
JUIsA Kaccbl. KoammyecTBo aKTepoB CBsA3a-
HO C He06XOJUMOCTBIO Ny TelleCcTBO-
BaTh.

MK0CbI M M HYCbI HErOCYAaPCTBEHHOMO Tea-
Tpa. C 04HOM CTOPOHBI, MBI CBOGOAHHI,
caMu IJIaHUPYeM CBOIO JKH3Hb, pelia-
€M, Ha Kakue peCTUBAIM exaThb U B Ka-
KHUX MPOEKTax y4yacTBoBaThb. C Jipy-
roii — Mbl pacCYMThIBA€M TOJILKO Ha
cebsl, He MOXKeM IT03BOJIUTh cebe UTo-
TO, UTO €CThb Y TOCYAAaPCTBEHHOTO Tea-
Tpa. Hy 1 KOHEeYHO, MHEe TPUXOJJUTCS
3aHUMAaThCsI, KpOMe CIIeKTaKJIeH, elle
Y OpraHU3alMOHHBIMU BOMPOCAMH.

Y Hac oueHb ManeHbkui Wrat. Bosbiuas
4YacTb KOJIJIEKTHBA B TeaTpe OYeHb /1aB-
Ho. Bce pab6oTarot no sito68u! HeT Jttozei,
KOTOpbIe He XOTST 3TUM 3aHUMAThCS.

B rocynapcTBeHHBIX TeaTpax MeHs BCer-
Jla yAUBJIslJIa KaKasi-TO HEHY»KHasi Tpa-
Ta BpeMeHH, C KEM-TO HaJ[0 YTO-TO 06-
CYK/JIaTh, MKCATh CJIY)KeOHbIe 3alUCKH,
NpUAYMBIBATh JIIOJSIM paboTy. Yeso-
BEK He CIIPaBJISeTCs], HEe MOXKET Mpo/a-
BaTb OUJIETHI, @ HAa CBOEM MECTE CUJIUT,
Y y6paTh ero He MOTyT. fI Mory BbIOU-
paTh TOro, C KEM MHe paboTaThb, UTPATh
CTOJIBKO CIIEKTaKJIeH, CKOJIbKO HaM HYK-
HO. U He Ha koro noxanoBaTbcs! Ecain
YTO-TO He MO0Jy4YaeTcsl, CaM BUHOBAT.

MPOEKTDI

BenwnkaHLbl. llpoeKkT BO3HMK 61arogapst
JH10 JlocTOEBCKOr0, B KOTOPOM MBI
ydacTByeM Kaxzbli ros. CHavyasia 6611
cnekTakJb «[letsa u @esnsi», 1OTOM GBI
«Kpoxkoaun», rae Mbl MOKa3blBaJIU Na-
HONTHUKYM (60pOAaThIX KEHII[UH, Upe-
BOBellaTeed, CyMaTPaHCKUX MyX

B 6aHKke). Tpu roga Ha3as GUHAHCUPO-
BaHUe ObLJIO UyTh 6oJiblle. Poguiics
npoekT «BesnkaHIbI». ITO OBLIN pyC-
CKHe MHcaTesId, KOTOphIe BO IJIaBe

c ®egopom MuxaitjioBUYEM MPOTYJIs-
JIUChb 10 cOBpeMeHHOMY [leTepOypry.
Topop ctan gekopauueit. B npouwiom
rony Hau «Besnnkaneny Iletp [lepBbiit
noceTuJ crafiuoH «IleTpoBckuii» u 60-
Jles1 32 «3eHUT». B 3TOM rogy Mbl pas-
HO006pPa3U/IN KOMIIAHUIO KYKOJI-
BeJIMKaHLeB — JINTePaTyPHBIX KJac-
CUKOB, TPAJAULIMOHHO TYJISIOIIUX 110
TrOpOAY, U B TIepBO€ UI0JIbCKOE BOCKpe-
CeHbe M0 rOpoAy T'YJISJIN TPU NeTep-
O6yprckue ctapyxu. B aToM rogy Mol
NPOLIJIMCh IO TOPOAY C OCTAHOBKaMHU
Y UTPOBBIMH MOMEHTAMH.
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Kykribl 401 KHO. §1 feJiasia KyKoJ1, U Mbl
C aKTepaMU NpUAYyMau U U3TOTOBUJIU
JIeKOpalM1 K KyKOJIbHBIM CLieHaM [/
¢unpma «CoxpaHu MO pedb HaBCer-
Ja» pexxuccepa Pomel JIubeposa.

K ¢unpmy «OH — pakoH» 51 pa3pabo-
TaJjla TeHEBBIX KyKOJI, U Mbl UX CieJIalx
B TeaTpe, a NOTOM, yke B MOCKBe, y4a-
CTBOBAJ/IM B CbeMKax.

CTATUCTUKA

1. OkoJio 12 yesioBek (Ha JoroBopax).
2.1,5-2 TbIC. py6J1€eii 3a CIeKTaK/Ib.

3. CoOGCTBEHHbBIE CPEJICTBA, IOMOTAET
cy6cuaus KomMmureTta no KyJabType.
4.1 muH. 600 TBIC. py6JieH (IPOLeHT
OT ob11ero Gro/pKkeTa — UHGOPMaL s
He ObLJIa IPeIOCTaBJIeHA).

5. KosmmdecTBO crieKTakJield 3aBUCHT OT
BpEMEHH I'o/ja, B CPe/IHEM B HeZlesto 3
JIETCKUX U OJJMH B3POCJIbIH, 6bIBAET 2
B3POCJIBIX U 6 eTCKUX. B cpeHeM

B roj, urpaem okoJsio 200 cnekTakJ/ien.

Anna [TaBuHCKas:
«Ham ymamocs cae-
J1aTh yCIIEUIHBIN
YaCTHBIN TeaTp»

JupexTop HErocyapCTBEH-
Horo Teatpa «Karlsson Haus»
(CankT-IleTepbypr)

A npuwna B Teatp CnyyaiHo. Mo o6paso-
BaHMIO 4 Bpad-peaHuMaToJior. U3Ha-
YaJIbHO TeaTPOM PYKOBOAUJIN MOsI
MaMa Jlrogmuiia [laBuHCcKad v ee nap-
THep [leTp OsblIaHCKUH, 3aHUMAHUCH
B OCHOBHOM TaHIL|eBaJIbHbIMU KOJLJIEK-
THUBaMHU, Uy Thb [103Ke TIOABUJICA TeaTp
KyKoJ1. {1 yuyuach B MHCTUTYTe, pabo-
TaJla Ha CKOPOW, HO pellnJIa, YTO HyX-
Ha ellle oApa6oTka. Y mouwia B Teatp.
CHava/1a 3aHMMaJIacb HA6OPOM TeK-
CTOB, IOTOM MHE IPeJIJIOKUIN pabo-
TaTb ¢ peccoi. [locKoJIbKY 51 He 3Haa,
YTO 3TO TAKOEe U UTO C ITUM JieJIaThb, TO
pelIu/a NpocTo 063BOHUTD BCe peJiak-
nuu. B 6ammpxaiiineM lapbKe Kymnusia

raseThl, KOTOpbIe nevyaTaauch B [leTep-
Oypre, 4 abCOJIOTHO Ha ro/1yboM Iasy
063BOHMJIA U3/aTeNbCTBa. [l0CKOIBbKY
4 COBepILIEHHO He 3HaJIa, YTO TaK Jie-
JIaTb HENPaBUJIbHO, 51 6blJ1a O4eHb ybe-
JIATeJIbHa B CBOMX paccKa3sax, BBIILJIO
MHOro0 aHOHCOB! [lo3xe 4 y3Has1a, 4To
4 3aHuMaJsiack PR. MHe HpaBuJioch

B TeaTpe, 1 YyBCTBOBaJIa ce6s KoMpop-
THO, U Y MeHs [10J1y4a/I0Ch 3TUM 3aHHU-
MaTbce. Tak g ctana gupekropoM. He-
CKOJIbKO JIET COBMelllajia paboTy pea-
HHUMAaTOJIOTOM U C/1yx0y B TeaTpe, HO

C OSIBJIEHUEM JleTel U pacCliupeHueM
pelnepTyapa Kapbepy BpaJa NpHILJIOCh
npepBaTh. [lo3xe g nosy4yusa o6paso-
BaHUe TeaTpoBe/ia.

Celuac y HaC HET XyZ0KeCTBEHHOTO PyKOBO-
nuTens, ero GyHKLMM BbINONHSHO 5. ITo He
0CO3HaHHBIA BbI60p, TaK CJIOKHUJINCh
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o6cToATeNbCTBA. M HA JaHHOM 3Tane
HaM TaK KOMQOPTHO CyLeCTBOBATb.
Bce pexxuccepbl y Hac NpUIJlalleHHbIe.
A oTcMaTpuBal TO, YTO IPOUCXOAUT

B Halllel CTpaHe, B MUpe, CTapaloch
6bITh B Kypce HOBbIX MMeH. U Toro, KTo
6JIM30K 110 IyXy HalleMy TeaTpy, MbI
NpuIJallaeM Ha NOCTaHOBKU. MBI pa-
60TaeM U C MOJIOJIbIMU peXKUCCEPAMM.
Hanpumep, Kats beneBuy-JloxkkrHa,
KOTOpas 6bl/1a HOMMHAHTOM «30J10TOH
MacKM» 3a CO3/laHUe clieKTaks «LbI-
IJIEHOK», Ha4MHasa y Hac. OHa paboTa-
et B BTK, Ho nmapasienpHo 661712 y HAaC
AKTPUCOM U B KAKOW-TO MOMEHT CKasa-
J1a, 4YTO eCTb U/ies crieKTakJ/s1. Mel pe-
WM Tonpo6oBaTh. Takas ke UCTo-
pud BbIIIA U ¢ dAyapAoM KoJTHUHBIM.
W13 MoJioABIX pexuccepoB Mbl paboTa-
au eule ¢ Hatame# CaangeBoi. MoxHO
CKa3aThb, 4YTO y HacC /iBe JIMHUU: MBI pa-
60TaeM Kak ¢ M3TpaMH, Tak U C Ha4H-
HaWLMMU pexuccepamu.

Celtvac B penepryape 13 cnektaknen. Jlo
KOHLIa rojja — elje 2 NpeMbephbl.

B npouwioM rofy Mbl BBIIYCTHIH 5
CHEKTaKﬂeﬁ, He CHrMTad HOBOTIOJHHX.

B Kakoi-T0 MOMEHT 3ax0TeNnoch MOroBoOpuTbL
€O 3puTenem Ha bonee cepbe3Hble Tembl.
[TocTaHOBKHU /151 iIeTEW — 3TO UHTe-
pecHo, 6JIM3KO U BaXKHO AJ1s Hac. Ho
NOSIBUJIOCH XKeJlaHHEe BbICKa3aThCs.

£ 6oJb110Y TOKJIOHHUK TBOpYECTBA
Anekces JlensaBckoro. OH ajs feTel
MOYTH HUYETO HE JIeJIaeT, U MpUIJIalie-
HUE ero B TeaTp 03Hayaslo, YTO MbI Ha-
YyrhHaeM paboTy HaJi B3pOCJIbIM pernep-
TyapoM. KpoMe Toro, 1 cuuTalo, 4To

Y /17151 aKTEepPOB OYeHb BaXKHO PaboTaTh
He TOJIbKO AJis AeTel. Eciu urpatb
TOJIBKO JIeTCKHE CIIEKTaKJIH, T0CTe-
NEHHO «IJ1a3 3aMblJIMBAETCA», U MOXKHO
CKaTUTbCSA 0 YPOBHSA IYNbIX Iy TOK

Y HU3KOIPOOHOI0 pa3BJieuyeHus, a Bce-
TaKU HY>KHO IIOMHUTB, YTO B T€ATP
UJIYT 33 UCTOPHEN, 3a UHOpMaLueH,
3a TeMOMH /i1 pa3MbIIIJIEHUH, U B 9TOM
IJ1aHe 60Jiee cepbe3Hble Pa3roBOPHI CO
B3POCJIbIM 3pHUTeJIeM IOMOTalOT COXpa-
HUTb CMBICJIOBYIO Harpy3Ky U B JI€T-

CKHX CIIEKTAaKJIAX, a aKTepaM OCTAaTbCA
dKT€paMH U He yf/'ITI/I B aHUMATOPCTBO.

CleHa Ha QypLuTaTckon. ¥ Hac 3 cueHsl

B [IeHTpe ropo/ia U HeJaBHO MOSIBU-
Jlach yeTBepTasi. HeckosibKo JieT Ha3aj
KomuTeT no KysnbType BblJjaJ TeaTpaM
CIHMCOK HeJIMKBU/IHBIX IOMEIleHUH, Ha
NoJIy4YeHue KOTOPhIX MOXKHO ObLJIO MO-
JaTb 3asaBKy. Korja yBuzenu sganue
Ha QypIrTaTcKou, BJOUINCH B 3TO
MecTo cpa3y. TaM coBepIleHHO NOTpsI-
caroliye CTAapMHHbIe BOPOTA U MaJleHb-
KU COGCTBEHHBIN IBOPHUK, aTMOoCchepa
Hacrosero [lerep6ypra. [Toganu 3a-
saBKy B KYT'U (KomuTeT o ynpasJie-
HUIO roposickuM umyimectsom — H. C.),
OKOJIO ABYX JIET 0pOPMJISIJIN JOKYMEH-
ThI Ha NOJIyYeHUEe TOMEIeHUS, 3TO
CJI03KHBIN npouecc. [lanbuie caenanu
PEMOHT Y OTKPBLIKCH B KOHILIE OKTH-
6ps.

MPOEKTDI

NeTHss nabopatopust UrypaT1BHOIO Tea-
TPa, KOTOPYIO MBI JieslaeM BMecTe € AH-
Holi UBaHoBo#-bpamuHckoi u Hara-
auei CepreeBcKoi. ITo 06pa3oBaTeib-
HBI IPOEKT JJI1s1 aKTEPOB, PEKUCCEPOB
U Xy/I0>KHUKOB TeaTpa KykoJ. [Ipurnia-
11aeM B TeaTp YeTblIpexX U3BECTHBIX pe-
YKUCCEPOB Ha HeJleIbHbIE MacTep-
KJIaCChl, IeJJaroroB NoJio6rMpaemM Tak,
YTOObI METO/JMKH NIPeIo/iaBaHus, UH-
CTPYMEHTBI, CIOCO6BI pabOThI ObIIU
JO0CTaTO4YHO pa3HbIMU. OT6upaem 20
Y4aCTHUKOB Ha KOHKYPCHOW OCHOBE

U LieJIbIF MecsLl OHU UCCJIeYIOT U TBO-
PAT, KOHEYHO, 3TO MEHSET UX NpeJ-
CTaBJIEHHE O TeaTpe KyKoJl. B pamkax
JlabopaTopHH CyLeCTByeT U TeOPeTH-
YyecKasi 4acTb: JIEKLIUU 10 COBPEMEHHO-
MY MCKYCCTBY, HHOT/Ia 30BEM e/aro-
rOB U3 CMEXHBIX 06J1aCcTeM, HAllpUMeD,
Ha nepBo¥ JlabopaTopuU GbLIU JIEK-
1MUY 110 CEMaHTHUKe BU3YyaJIbHOTO 06pa-
33, a JleB Jlypbe pacckasbiBas 0 MUdax
[TeTep6ypra.

370 abCONHOTHO HEKOMMEPUECKMIA MPOEKT,
TeaTp He MOJIyYyaeT HUKAKOH GHUHAHCO-
BO¥ BBITO/Ibl, HO 3TOT MPOEKT OYEHb

125




3Ha4UM g Hac. B npouwiom roay Jla-
6opaToputo nogJepxan Komurter no
kysabType u CT/l, B 3TOM rony — Her,
MIPU 3TOM BCe F'OBOPSIT, YTO MbI 60JIb-
LIMe MOJIOAIbI U 3aHUMaeMCs HaCTos-
LIMM HCKYCCTBOM, JleJlaeM IoJie3Hoe
JleJ10, HO IOYeMY-TO JleHbI'M HallpaBU-
JIM Ha YTO-TO JIPYTO€, BUIUMO, elie 60-
Jiee noJie3Hoe. Boo61ile, 51 nocsiesHee
BpeMs 0YeHb YacTo cably ¢ppasy: «3a-
yeM noagepkuBarth “Karlsson Haus”,

y HUX ¥ TaK BCé XOpOLI0, BOH KaKue
MOJIOZIIBL: U pernepTyap XOPOLIUH,

Y decTUBaIY, U Harpazpl», TOJIbKO BCE
HUKaK JIOTHKY B 3TOM He MOTy npocJe-
JIUTb, IOYEMY, €CJIU TEATP pa3BUBAET-
€5l U X04YeT YTO-TO JleJ1aTh, ero nojJep-
>KMBAThb He HY»HO0?! [loueMy HY>KHO
TONUTD JleHbI'H B 60JI0TE, BeJlb CKOJIb-
KO TyZa HU BJIOXKH, pe3yJibTaTa HUKa-
Koro He 6yzeT. Ho B aToM rojy Jlabopa-
Toputo noaaepxanu AT3K u ®pannys-
CKUU UHCTUTYT, YTO MO3BOJIUJIO €U
cocToATbcA. Kakoe-To KoJ1M4ecTBO
Y4aCTHUKOB JIabOpaTOPUU — 3TO aK-
Tepbl Moero Teatpa. To ecTb Mbl pabo-
TaeM HaJ MOBbIIIEHUEM Tpodeccro-
HaJIbHOT'0 YPOBHS Halllero KOJIJIEKTUBA.
[IpurianeHue UMEHUTBIX PEKHUCCEPOB
B TeaTp BCer/a MO3UTHUBHO CKAa3bIBAET-
Csl Ha penyTanuu B nejioM. Hy u koHey-
Ho, JlaGopaTopHs MoBbIIaeT mpodec-
CHOHAJIbHBIN YPOBEHb AKTEPOB B FOPO-
Jle U CTpaHe, BIIOOJISET KaK aKTepPOB,
TaK U 3pUTeJield B TeaTp KyKOJI, U 3TO
ee [VIaBHas LieJib, 3TO TaK, XOTb U 3BY-
YUT JAOCTATOYHO POMAaHTHUYHO.

@OpyM MONOLbIX TEATPa/bHbIX MEHEKE-
POB. MbI OpraHMU30BaJIi €ro BliepBble

B anpesie 2017 roaa c Hatanuei Cep-
reeBckoil u AHactacueit Kum. MHe ka-
»KeTCs, 3TO NPEKPACHBIN IPOEKT, KOTO-
pBIi TO3BOJIIET MEHe/KepaM 0611aTh-
cs1 MeX1y Co60H, HaX0UTh MOJIe3HbIE
KOHTAaKTBI, IeJINThCS CBOUMHU JOCTHU-
>KEHUSIMU U NIepEeHHUMaTh OMbIT JPYTHUX.
Thl cayliaelib Yeil-To JOKJIaL UIH,
CKOpee, pacckas, TyT »Ke MOXKellb 3a-
JlaTb BONPOCHI B 3aJie UJIU B KOPUJIOPE,
MOXelllb IIOTOBOPUTH CO CIIMKEPOM Ha
JOTIOJIHUTEJIbHBIX MeponpusATUax. To

€CTb CIMKEP — He MeJlaror, KOTOPbIH
O4YeHb JlajIeK OT Tebs, a KoJljlera, KoTo-
pBbIii X04eT NOoJeJUThCs CBOUM OIlbl-
TOM U, BO3MOXHO, EMY 3TO HE MeHee
Ba)KHO, YeM CJIyLIaTesaM, Bce-TaKH Iy-
6JIMYHOE BBICTYIIJIEHUE IOMOTaeT
CTPYKTYpPHUPOBAThb MBIC/IU K HAWTH OT-
BeThbI HAa UHTepecyolre Bonpockl. 06-
MeH OINBbITOM, 3HaHUSIMU BaXKEH /11
NpoJiBMKeHHUd TeaTpa. Ueu, KoTopblie
BbICKA3bIBAJIMCh, ObIJIN YHUBEPCaAJlb-
HBI: IOAXOAWUJINA U KPYTIHBIM rocyAap-
CTBEHHBIM TeaTpaM, U MaJleHbKUM
4JacTHBIM. U 7111 MeHs 3TO ry1aBHast
LIeHHOCTb — JIIOJY He TPaTAT CBoe
BpeMs, c/1yllas abCTpaKTHbIe paccKa-
3bl IPO KaKHe-TOo, MyCKal U yAauHble,
HO NpUMEHHMBbIE JJIsI 0O4eHb Y3KOI0
Kpyra TeaTpOB IPOEKTHI.

Guest program. Hesib3asi ckasaTb, 4TO
3TOT NPOEKT COCTOSIJICS, CKOpee, OH
ellle B 3a4aTOYHOM COCTOSIHUHU. Ues
COCTOUT B TOM, 4YTO B [leTepOypr npu-
IJIAalAITCs KaMepHble KOJIJIEKTUBBI,
YTOOBI IO3HAKOMUTD 3pUTeEsIeH C CUTY-
aluel B MUpe TeaTpa KyKoJ1. Y Hac

B ropo/ie MaJjlo BO3MOXHOCTeH 0CMO-
TpeTb CIEKTAKJINU TeaTPOB KyKOJI U3
JIPYTHX CTPaH WJIH JIaKe U3 JIPYTUX
poccuiickux roposioB. Ectb BTK-OECT,
KykApT, Ha KOTOPBIX MOXXHO pas B Tof,
YTO-TO NOCMOTPETh. X0UeTcs 1aBaTh
3Ty BO3MOXXHOCTb 3pUTEJISIM B Teye-
Hue roja. EcTb ujes Ha pery/asipHoi
OCHOBe pa3 B 2-3 MecsL,a IPUBO3UTH
MHTepecHble CeKTakJIU. belio He-
CKOJIBKO MONBITOK, HO TT0K3, CKOpee,
CIIOHTAHHBIX. [Ipyesxanu Ko1l1eKTH-
BbI U3 Kopeu, us benapycu. Teatp u3
Kopen MBI IpUBO3U/IM COBMECTHO

¢ ¢pecruanem Kingfestival uz Hosro-
pozia. Koonepanus no3BoJsisieT yMeHb-
IUTb pacxo/pl. [lyist TOro 4To66! pea-
JIN30BaThb 3TOT MIPOEKT, KOHEYHO, HYX-
Ha o/ JilepKKa ropo/ia, Ho IoKa
MOJIYYUTD ee He yJJaeTCs.

naBHoe JOCT/DKEHNME. ITO He TOJbKO Moe
JocTwxeHue. HaMm yzanoce caenatb
JlOCTAaTOYHO yCNEeUIHbIM YaCTHBIN Te-
aTp. Y Hac XopouIui penepTyap, Xopo-
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IIMe apTUCTBhI, BeCbMa NPU/IMYHASA UH-
bpacTpykTypa, 6ecnaTHbIN Kode,

B KOHIIe KOHLIOB. HaMm yzaeTcs goroso-
PHUTBCS € 3aMeyaTeIbHbIMU peXxucce-
paMu 0 TOCTaHOBKAX, 3TO CKa3bIBAETCS
Ha KayecTBe pernepTyapa.

[nasHast npobnema. ¥ Hac He Tak JjaBHO
HOSIBUJIMCh B3POCJIble CIIEKTAKJIH.

U noka ecTb mpo6seMa co c60poM ay-
JuTopuu. He Mory ckasatb, YTO y Hac
HyCThle 3aJIbl, HO HaM eCTb KyJja cTpe-
MUTbCS. fl cuuTalo, YTO NPUBJIEYEHHE
3pUTEJIsl HA CIEKTAKJIb AeTCs 60J1b-
IUMHU YCUIUSAMH. Hac 3HaIOT Kak JeT-
CKUH TeaTp, a KaK B3POCJbIA — MOKa
MaJio.

MI/IHbeI HEroCyAapCTBEHHOrO T€ATPa. Y Hac
HeT rocduHaHcupoBaHusd. biaro, Mbl
»kuBeM B [leTepbypre, rjie ecTb cyoCcH-
nus or KoMmuTteTa no Ky/nbType s
JaCTHbIX TeaTpoB. OHa MOKpBIBAET He-
KOTOPYIO 4acTb HALIUX 3aTpaT. Mbl He
MOXKeM ce6e II03BOJIUTh PeKIaMy

B G0JIBIIOM KOJIMYECTBE, HO MOXKET, 3TO
Y X0pouI0. ITO POXKJAET KpeaTUBHBIN
1oAxo/. Mbl He MOXKeM COZiep>KaThb 60J1b-
LIOH LITAT: HET MOHTUPOBUIUKOB, OY-
TadOpOB, PEKBU3UTOPOB, KOCTIOMEPOB.

MntoCbl HEroCyaapCTBEHHOMO TeaTpa. Mbt
HaMHOTO0 cBOGO/Hee roCyAapCTBEHHO-
ro TeaTpa: B BbIGOpe IOCTAaHOBOK, pe-
nepTyapa, Toro, Kak Mbl paboTaem, JJis
4ero Mbl 3TO JieslaeM. Y Hac HeT roc3afia-
HUS$1, HIKTO He TOBOPUT, YTO Ha/10 OCTa-
BUTH 8 «K0s106KOB»... MBI cCaMU BbIOUpa-
€M TO, YTO HaM 6JIM3KO, IleHHO. OT 3To-
ro BBIUTPBIBAET KAau€eCTBO CIEKTAKJIEH.

Eciu nosiBJisieTcsl Kakasi-TO U/iesi, Mbl
ee TYT e peasin3yeM, [I0Ka OHA YKUBA,
MOKa OHA TEIJIUTCS U HAM HHTEPECHO.
Ecnu ecTb Uziey, XelaHue U CUJIbl, Mbl
HayMHaeM paboTaThb HaJl TOCTAHOBKOH,
ecsiu uziest He cGOpPMYJIMPOBAHA, Mbl
MOKeM oJ10%/1aTh. HeT yeTko# ycTa-
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JlOJKHBI IOCTaBUTh. Bce-Taku Te-

aTp — 3TO TOHKUH Ipoliecc, He o /Ja-
IOIIUICSl MaTeMaTUYeCKOMY MPOCYETY,
ObIBaET, YTO Xy/J0’)KHUK ['OTOB BbIILY-
CKaTb [0 CEMb ClIeKTaKJIeH B Tofi, a Obl-
BaeT, YTO HY>KHa I1ay3a, Hy>KHO CHU-
3UTh TeMIl. Mbl MOXKeM cebe 03BO-
JIUTh U «TIIEPEBBINOJHUTD MJIAH»

Y HEMHOT'0 BbI/IOXHYTb, B FOCTeaTpe
HEBO3MOXXHO HHU OJ{HO, HU JIPYTOE, CTO-
UT B IJIaHe YeThbIpe NOCTAaHOBKH, 3Ha-
YUT, YeThIPe, U He BAXKHO, YTO HET CUJI
Y BJJOXHOBEHMSI, HY>)KHO BBINIYCKATh,
KOHEYHO, HU4Yero CTOALEro U3 3Toro
HACHUJIUSI» TTOJIYYUTHCS HE MOXKET.

JlJ1s1 Hac 0YeHb BXKHO, YTO6BI 3PUTEJb
K HaM Bo3Bpautascs. Haum 3putenn —
3TO HAlM €JUHOMBILLIEHHUKHU. KoHey-
HO, BO [JIaBe yIJIa CTOUT KayeCTBO I0-
CTAHOBOK, HO MbI CTapaeMcs C03/jaTb
roCTENPUUMMHYI0 aTMocdepy, KOTopasi
TOXKe 0YeHb BaXKHA, U 3TO PaboTa He
TOJIbKO TBOPYECKOH YaCTH KOJIJIEKTHBA,
HO ¥ a[IMUHUCTPATOpPOB. HaM BaxkHO
HaWTH U yiepKaTb CBOETO 3PUTEIS, 1151
rOCTEaTPOB 3TO He TaK MPUHLUIHUAIb-
HO, QMHaHCHPOBaHHe BCE PaBHO GYZET. ‘

[ocTeaTp — cn0XHasA CTPYKTypa; MHO-
ro 6yMa)KHOH BOJIOKHUTbI, MOMEHTOB,
KOTODBIE JlaJIeKU OT TBOPYECTBA, KaKasi-
TO INOCTOSAHHAA KOHKYPEHIUA MEeX Y
JIDABbMH, 6053Hb MNoTepATb MECTO.
MHoro WTaTHBIX eJUHUL, KOTOpbIe
HUYETO He JIeJIal0T, a MECTO 3aHUMAIOT.
XO0TH, KOHEYHO, eCTb U UCKJIIOYEHHUS.

CTATUCTUKA:

1. 14 akrepos B Tpynie 1 10 npurua-
[IIEHHbIX.

2.24-50 ThIC. py6JIen.

3. CoGCTBEHHBIE CPEJICTBA, CyOCUIUSA
KoMurera o Ky/abType. i
4. 1,5 muiH. py6sest (25%). ! !
5.B Hepenro: 15-18 getckux, 1-2 B3poc- §
JbIX. B rog — okoJsio 960 criekTakjaen.




AHpu [yite (Henri Gouhier, 1898
1994) — BblgatoWwMincs paHLy3CKNI
dburnocod 1 TeatpoBen XX Beka, coBep-
LLIEHHO HEeN3BeCTHbIN Yy Hac. MNoxanyn,
OH eINHCTBEeHHbIN TeaTpoBep, n3bpaH-
HbI BO OpaHuy3ckyro Akagemuio
(81979).

B 1943 ropy lyie sbinyctnn kHury «Cyu-
HOCTb TeaTpa» (AONoNHeHHOe BTOPOe
n3paHve — 1967). B Hell oH NpumeHsieT
3K3UCTEHLMaNbHY hrnnocodckyro Mo-
Aenb AN onpefeneHuns TeaTpanbHOro
nckycctaa. Ero koHuenums nonyunna
panbHewLlee passuTue B KHUre «Teatp

M 3K3UCTEHLMS» (1952), @ 3aTeM B Bbl-
LUefLLEN y>Xe B 1970-€ rofibl, B MOCTIK3UCTEHLMANbHYIO
3MOXy, KHUre «AHTOHEH APTO U CYLLLHOCTb TeaTpa»

(1974).

B «TeaTpe 1 3K3MCTEHLMM» FMaBHOW TEMOM CTaHOBUTCS
npobnema Tpareguu. Kaxxnas n3 cemm rnas COpep>xmnT
no Tpw naparpada. Mepeas rnasa («Mwup gpamatunuve-
CKMiN») BKNtoUaeT «[pamatunueckmne kateropmmy», «O6b-
€KTUBHOCTb M aHTPOMOLLEHTPU3M» U «DK3UCTEH-
untox». Bropas rnasa («Tparefus») COCTOUT U3 TpUaabl:
TpaHCLeHAeHTHOCTb, cBoboAa 1 Noa3ms. TpeTbs («[pa-
MaTuueckoey): «Tparegms u cMepTby», «CMepTb Kak
ApamaTvueckuii npuHUmMn» 1 «pamatmyeckoe 1 me-
Tadmsnueckoer. MpUHUMNMANbHas YeTBepTas rnasa —
«3IK3NCTEHLUMA Ha CLLeHe» — COCTaB/eHa 13 naparpa-
oB, paccmaTpurBatoLLMX peanibHoe, ppeanbHoe

M YHWBEPCaNbHbIN TeaTpasnbHbIN MUP — MapUOHETKY.

MaTas rnaBa («Komnueckoe»): «KKommueckoe nonoxe-
Hue», «Tun», «kKommnueckas abctpakums». LLlectas
(«UypecHoe»): «PyHKLUMS UyAecHoroy», «Tparnveckoe
n uypecHoe», «<YygecHoe HayuHoe». B nocnegHen rna-
BE FOBOPUTCS O XKaHpax.

Knuru Tylie npexpe Bcero — dpunocodckme counHe-
Hus. OHM pacKpbIBarOT 3HaUeHWe TeaTpa BHYTpU u-
NnocodcKom KapTUHbI M1pa ¥ hrnnocodcknx KaTero-

puit. B paspene o MmapuoHeTke ylie faeT obbscHeHme

TeaTpanbHOM KoHLenunn FfopaoHa
Kpara. ins lyhe He cBepxmaproHeT-
Ka, a COBCTBEHHO MapVOHeTKa Npeo-
[,0/1€BAET XKMBYHO YeN0BEYECKYHO
Npupoay 1 peannsyet yenoBeye-
CKYHO 3K3MCTEHLMIO.

B kHure «AHTOHEH ApTO 1 CYLLHOCTb
TeaTpa» [yine coBmellaeT TBOpuUe-
CKyto burpacduro ApTo € OCMbICIEHM-
€M €ro OCHOBHbIX MOHATUI cruauté
n double. «XKectokocTb» ApTo lyiie
TpakTyeT Kak 60pbby Xaoca 1 KOCMo-
ca. [ylie o6Hapy>XV1BaeT B «UCTUH-
HOM TeaTpe» ApTO «pennrmosHo-
pUTYanbHYH OCHOBY» 1 NPUXOLUT

K BbIBOAY, 4TO ApTO He npeanonaraeT CTPYKTypbl Tpa-
refiMu, HanpaBfeHHOW Ha JOCTVKEeHWe KaTapcuca vepes
COCTpajiaHuvie 1 cTpax.

Ob6Lwas naes OCHOBHbIX COUMHEHWI [yile 3aKntouaeTcs
B BbISIBMIEHNM 3K3MUCTEHLMANbHbIX TEHAEHLWN B [N0-
H6anbHbIX TeaTpasibHbIX KOHLENUMsIX. Tak, TeaTp ApTo
Hanpas/feH Ha peann3aLmro YeT0BEKOM CBOEN IK3M-
cTeHuunun. yne nposo3rnallaeT Aer paspyLUeHuns
apuCTOTENEeBCKOro MOHMMaHMS TeaTpa. ApTo 1 bpexT
OCYLLLeCTBAAHOT 3TO C MPOTUBOMOMOXHbIX NO3ULNIN.
BpexT makcMmanbHO paclumpseT 3HaueHre TeaTpa,
pacTBOpsis ero B peasibHOM XMN3HW. ApTO, OTTaNKMBasChb
OT Teopuu HuLLwe, U3roHSeT 13 TeaTpa «arosoHOB-
CKWI [yx», OCTaBNss TONbKO AUOHUCUIACTBO (MO3TOMY,
cuntaet [yne, HEBO3MOXEH KaTapcuc, HO BOCCTaHaB/MU-
BAETCS CBSA3b C MUCTEPUEN).

KHuru lyine ctany 3amMeTHbIM BK1ajoM B TEOPUIO Tea-
Tpa XX Beka. EBponeinckume TeopeTrkmn Teatpa NOCTOSIH-
Ho obpaluatotcs K ero Tpygam. OCHOBHbIM KauecTBOM
TeaTpa lyle cumTaeT KaTeropmo Tparmyeckoro, KoTo-
past TpaHCDOPMMUPYETCS B Pa3fIMUHbIX XaHpaX v BU-
fax TeaTpa. B XX Beke nponcxogsT 3HaumTenbHble
npeobpaXkeH s TeaTpanbHbIX GOPM.

Bagnm Makcumos

AHpu
MapuoHeTka

l'yne.

«MapuoHeTka»' — TpeThsl YaCTh I'/1aBbl K DK3UCTEHLIVS HA
cueHe». Bo dpanily3sckom s3pike “une marionnette” o3HaJaeT
nrobyro TeaTpalbHYIO Kykity. B Tekcre Aupu ['yie cioso “la
marionnette” ucronn3yercs 6e3 IPUBI3KY K KOHKPETHOM
TEeXHOJIOTMYEeCKOM CUCTeMe, IToApa3yMeBas, YTO pedb UJeT

0 TeaTpe KYKOJI KaK TakoBoM. B monemuke ¢ l'opgoHomM
Kparowm I'yite popMynupyeT opurnHaabHYHO KOHIIEITLIIO
TeaTpa KyKoJI, B KOTOPOM I'/laBHasg PO/b OTBOAUTCS BOBCE He
KYKJI€e, a aKTepy, KOTOPBIN €10 yIIPaBJseT.

Kyk/ia Ha crieHe He UCKJIIOYaeT aKTepa:
OTKYZa el B3ITb peyb U ABIKeHue?
OHa BBITECHSIET CO CLIEHBI TEJIO aKTepa,
HO He roJI0C ¥ He ABMKEeHUE, UCTOYHH-
KOM KOTOPOTO fIBJISIETCS aKTep.
KykJ/i0BOZ BeJleT CBOIO KYKJIy, HO BeJleT
MMEHHO OH, a He KyKJ1a: IOTOMY OH 3a-
CJIy’)KMBaeT 3BaHUS aKTepa. 3ac/ay>Ku-
BaeT B II0JIHOH Mepe. Ero poJsib HUKakK
He CPaBHUTb C POJIbIO TOr'0, KTO YIPaB-
JisieT BoJille6HbIM poHapeM, MoJT4aIu-

BbIM MEXaHUKOM [0 Ty CTOPOHY UTpBHI.
JlepraeT /i1 ero pyka 3a HUTOYKH WU
SIBJISIETCS MPO/IOJ/DKEHUEM TeJla Ky-
KJIbl — 3TO pyKa pa3yMHasi, CBOUM 3Ha-
HHEeM OZJHOBPEeMEHHO Jalolas >KU3Hb
U ABxeHue. CHU3Y WM CBEPXY 3BYUUT
roJioC JilepeBsIHHbIX KOMEJJMaHTOB —
y4aCTHUKOB KOM€e/IUH, 3TO 3BYYUT Ye-
JIOBEYECKHUH T0JI0C, Yepes 3Ty YeJI0BeYd-
HOCTb OHU 0’KMBAIOT U 00PETAIOT AYILY.
CTaJs1o 6bITh, IPUCYTCTBUE 3aK/II0UYEHO

MEPEBOA
C ®PAHLY3CKOTO
TATbAHbI KY3OBUMKOBOW

1 [MeuaTaert-

cs no: Gouhier H. La
marionnette // Le Théatre
et I'existence. Paris:
Aubier, 1952. P. 119-127.



BHYTDH JIeHCTBUS, a IeHCTBHE MOAPa3-
yMeBaeT NPUCYTCTBUE: 3TO 3HAYUT,
YTO TeaTp KYKOJI TOUHO TaK e Tpeoy-
€T aKTUBHOT'O PUCYTCTBUS aKTepa.

lactoH Batu? 3aHuMasics Teopuei

Y IPAaKTUKOM TeaTpa KyKoJI HapsAay

C TeaTpOM JipaMaTHYeCKHM; €eT0 ONBIT
Ba)KeH, NOCKOJIbKY OH pacnosHaJ pHu-
CYTCTBHe aKTepa B TeaTpe KykoJl. OT-
CI0/la ero npeJnoYyTeHHe nepyaToy-
HBbIM KyKJaM. MapHOHeTKa — KYKJIa,
HauboJiee yaseHHas OT KYKJI0BO/a,
OH yTPaBJISeT el0 KaK 6bl CO CTOPOHBI;
ee HOTY Nlepe/IBUTal0TCs 10 3eMJIe,

Y Ka)KeTcs, UTO OHa 06J/1alaeT aBTOHO-
MHel KyKJibl-aBToMaTa. Hac Bocxuina-
eT B Hell 4y/leCcHas KyKOJIbHOCTb, I'0-
pasfo 6oJiee yyziecHas, 4eM ecJid Obl
MBbl BU/JIeJIU B HEM IPOCTO UTPYIIKY.
[lepyaTo4Hast KykJia 6yKBaJbHO IPO-
Jl0J/KaeT TeJlo aKTepa, TOYHee, TOJIbKO
C HUM OHa 06pa3yeT eJJUHCTBO, TIOPOH
CJI0XHO peannsyemoe. Besb ecTb cBoe-
o6pa3Hoe CONPOTUBJIEHHE MEXY KY-
KJION 1 BOJIEBBIM HUMITy/IbCOM, KOTO-
pbIH faeT el, IOMUMO JBUXKEHHS, BO3-
MOKHOCTb OCYIIleCTBUTLCS Yepe3
B3aMMO/IeHICTBUE, Yepe3 3aXBaThIBAlO-
111e NoeJMHKU C aKTepOM U pexucce-
pOM, LieJib KOTOPBIX — YTBEPJUTD UX
NPUCYTCTBUE B NIPe/ICTaBJIE€HUH.
ByneT 21 TeaTp KykoJ TeaTpoM 6e3
NPUCYTCTBUA aKTepa? IMeHHO 3/ech
TauTcsa PyHJaMeHTa/lbHas UCTHHA,
3anevaT/ieHHasl Ha CTpaHULax JBap-
na lopnona Kpara: ecsiy, o ero y6ex-
JleH110, 3Ha4eHHUe aKkTepa B UCTOPUU

U pusocodpuu TeaTpa COMHUTENBHO,
KyKJIa HaX0JJUTCS1 UMEHHO B TOM IIpO-
CTPaHCTBe, KOTOPOE MbI BCJIe[] 32 HUM
Has3blBaeM «HCKyCCTBOM TeaTpa». [lep-
YyaTO4yHas KyKJla U MapMOHeTKa He CO3-
JIal0T OT/EeJIbHOI'0 OKOJIOTeAaTPabHOI0
BH/IAa UCKYCCTBA, KaK, HAl[pUMeD, LIUPK:
KYKOJI He IeMOHCTPUPYIOT KaK 9K30TH-
YeCKUX UJIM YYeHbIX *KUBOTHBIX. [1o
CYTH, UCTHHA TaKOBa: KyKJIOBOJ] CaM
SIBJIIETCA aKTEPOM.

HeT HuKakoro TeaTpa TaM, re TeKCT
TOJIBKO MPOTOBApHUBAE€TCA, KAK B KHU-

re, U He HYXX/JJaeTCsl B IPeJCTABJIeHUH.
W60 npescTaBaATb 3HAYUT CZle/1aTh
npesACTaBUMBIM Yepes3 IPUCYTCTBHUE,

B TOM CMBICJIE, YTO CaMO sIBJIEHUE Tea-
Tpa CBSA3aHO C IPUCYTCTBHUEM aKTepa.
WckoyaTb NPUCYTCTBUE, COXPaHAA
aKTepa — 3TO y»Ke He TeaTp, HO Apyroe
HCKYCCTBO — KMHO. COXpaHATh NpH-
CYTCTBUE aKTepa, UCKJII0Yas akTepa —
3TOro, KaxkeTcs, xoTes1 Kpar: Ho aTo
HEBO3MOXHO.

To, 4TO MOXKeET cAes1aTh KyKJia, — 3a-
CTaBUTb 3a0bITh, UTO IPUCYTCTBUE
npeArnoJaraeT akTepa.

B xaxoMm cmpIc1e?

[IprcyTcTBUE aKTepa NOPOXK/aeT JiBe
KaTeropuu OLleHOYHBIX CYKJAEeHHH:

0 CylIeCTBOBaHMM aKTepa U O ero mnep-
COHaxe. {1 Bep1o B CyllleCTBOBaHHe
Mapreput Kamya®. MHe kaxeTcs, 4TO
®eppa peanbHa. [loToMy MeHs B paB-
HOH CTelleHU UHTEePecyoT NepUuneTuu
NepcoHaXa U aKTepa, NepCOHaX 0XKUB-
Jisifoliero. MHe MOXKeT 10Ka3aThCs, 4TO
MepPCOHAX BIIOJIHE IIOCPE/ICTBEHHBIH,
HO €ro cracaeT TaJIaHT aKTepa, U Hao-
60pOT — UHOT/JA aKTepa MOXHO olle-
HUTB Yyepes3 nepcoHax. HeycranHas
6JUTENbHOCTb JE€PKUT KPUTHUYECKUH
YM B peXXHMe [IBOMHOI0 epeKJioye-
HUS, PyKOBOJCTBYSCh IBOMHBIM CMBbIC-
JIOM UTPbI: aKTEP UTPAET POJIb U B TO
»Ke BpeMs COXpaHsIeT CBOe peHOMe.

«f xotes nocMotpeTs ['amsieTa... HO
yBuzena tosabko Capy beprap»*. OguH
IIJIaH NepeKpbla Apyrou. Augpe Kug,
OBLJI 3TUM paccepKeH — K 60JIbIIOMY
YAUBJIEHUIO cOCeJiel 10 KpecsaM, Ko-
TOpble NPULLIK TOCMOTpeThb Ha Capy
BepHap, a He Ha 'amuteTa. 3ech 3a-
KJIIOYEeH PUCK NIPUCYTCTBUSA aKTepa Ha
CleHe: KYKJIa XKe IbITaeTCs 3TOro U3-
6eXKaTh.

YTo6bI MOBEpUTH B BockpeceHwue, amno-
ctos1 ®oMa XoTeJ IOTpPOraTh paHy CBO-
HMMH PYKaMH, OTKa3bIBasiCh BEPUTh
TOJIBKO IV1a3aM. B moBcejHeBHOM U3-
HU MbI He CTO0JIb TPeGOBaTENbHbI, MBI
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2 [acToH batn
(1885-1952) — TeaTparb-
HbI pexxuccep, O4uH n3
co3partenen «Kaptens ve-
Tbipex». baTn Tak>xe BCe-
pbe3 3aHMMancs nsyye-
HMeM TPagULMOHHbIX
KYKOSIbHbIX CUCTEM —

B TEOPUW N Ha NpaKTLKe,
aBTOP HECKOMbKNX KHUT
no UCTOpWKM TeaTtpa Ky-
Kon.

3 Mapreput XKa-
Mya (1901-1964) — Tparu-
ueckas aKTpuca, urpana
BefyLLe ponu B TeaTpe
factoHa batu. C 1943 roga
BO3rnaensna reatp MoH-
napHac.

4 Gide A. Prétextes
// Mercure de France.
1923. 10 éd. P. 130.

5 AHppe XXung
(1869-1951) — nuca-

Tesb, MPO3auK, fpama-
TYpr v Ny6AvLmCcT, ofHa
13 KNroYEBbIX PUTYp
paHLy3cKoi nuTepaTy-
pbl py6exxa XIX-XX Bekos.
B 1947 rogy nonyumn Ho-
6eneBckyro Mpemuto no
nuTepatype.

CKopee CTpeMHUMCcs U36exaTh KOHTAaK-
Ta C IPOXOXKUMHU Ha Y/IHILEe U TacCAKU-
pamu B MeTpo. Tak 3xe JIerko Mbl COIJIa-
maeMcsi 6bITh B TeaTpe NMPOCTO 3pUTe-
JISIMM: Mbl BEpUM B CylLlleCTBOBaHUE
aKTepoB, IOTOMY YTO BUJUM HX, U 3TO-
ro JOCTaTOYHO — JaXKe B TOM CJy4ae,
ecJi1 poJiy 6e3 cJI0B.

HckarounM Bu3dyasibHble faHHble. Ko-
HEYHO, Bepa B CyllleCTBOBAaHHE OCTAET-
cs1! Ho kaxkeTcs1, 4TO 4esI0BEK MepecTa-
€T CyIleCTBOBATb JIJisl MEHS, KaK TOJIbKO
Mcye3aeT BO3MOXKHOCTb aCCOLIMUPO-
BaTb UM4 C ero o6pa3om. UcTopuk Jro-
OUT HAXO/IUTh YEPTHI CBOUX FEPOEB Ha
XO0JICTE WU B MPaMoOpe; YTO MbICJIb
Hucyca 6e3 o6pasa? OgHoro roJsioca
HEeJIOCTATOYHO: TO, UTO PA3/aeTCs M0
pajJivo, KOHEYHO, eCTb IIPU3HAK Cylle-
CTBOBaHMS JINYHOCTH, HO JINYHOCTHU
HEBHU/IUMOH, CYyIleCTBOBAHUS OTAAJIEH-
HOTO, f1 Ia’Ke He MOTY ObITb YBEPEH

B €T0 aKTyaJIbHOCTH, IOCKOJIBKY y/ia-
JIEHHOCTb /IVICKA B TPOCTPAHCTBE MpHU-
BHOCHUT y/JaJIEHHOCTb BO BpEMEHHU.

Yrto npoucxoauT nepen mupmon? fAp-
KUH BU3ya/lbHbIN PAJ CO3/aeT olylie-
HUe CyILeCTBOBAHUS1, HO 3TO OTHOCHUTCS
K U3TOTOBJIEHHOH ZlepeBSIHHOU KYyKJIe.
3aZlaHHasA TapMOHMS COIJIACOBBIBAET
JIBM)KeHHe U pedb. Kak rosioc osHavyaeTt
YyeJi0BeyeCKoe IPUCYTCTBUE, KaK peyb
Y IBIPKEHUE NTPUHAJJIeXAT aKTepy, TaK
KyKJia IoZipa3yMeBaeT IPUCYTCTBUE
aKTepa U NPUHA/AJIEXUT UCKYCCTBY Te-
atpa. OT aKkTepa ocTaeTcs NIPUCYT-
CTBHe 6e3 o4epTaHUH, MPAaKTUYECKU
6e3/IM4HOe, TelJI0e MJIaMs, UCTOUHUK
KOTOPOTO CIIPsITaH, CBET 3B€3/ibl, Ha-
3BaHHe KOTOPOH 3acekpedeHo. Busy-
AJIbHBIM pAJ| BTATUBAET 3pUTeNA

B CIIEKTaKJIb, U /iJ1s1 Hero 'MHbOJIb CTa-
HOBUTCS 60Jiee peaJibHbIM, YeM PYKa
aKkTepa, 6e3 KoTopoi 'MHbOJIb He MOT
OBl Cyl1leCTBOBATb.

[lepekpbITh Bepy B CylileCTBOBaHHE
aKTepa 1 0JJHOBPEMEHHO UHTEpPEC

K ero nNepcoHe, KaXKeTcsl, TakoB 3pPeKkT
TeaTpaJbHOMN KYKJIbl: 9TO He UCKJII0Ya-

eT NPUCYTCTBUS aKTepa, HO yCTPaHsIeT
€ro TeJIO CO CLeHbl, KaK ¥ BU3yaJIbHbIN
Ps, KOTOPBIN 06/1a1aeT CUJION IK3U-
CTEHIMaJIbHOTO BHYILIEHUS], BOCIPOU3-
BOJIUT NEPCOHAXK, YW CUJTYIT U 00K
CIIOCOGHBI 3aCTABUTH ITOBEPUTD B €T0
peasbHOCTb.

Ecnu onpeieniATh KyKJ/1y yepes 3K31-
CTeHIMaJbHble KaTerOpHUH, KOTOpble
COMPOBOXK/AIOT Hallle BOCIPUATHE, TO
B counHeHusax 'opgoHa Kpara Harsaz-
HO OTpakeHa ITyTaHWULA MeXy OHTOJIO-
rM4ecKrM NOHMMaHHUEeM peabHOCTH
Y 3CTETUYECKUM IIOHUMaHHEM pea-
JIM3Ma.

HUckro4as U3 1oJist 3peHus TeJslo akTe-
pa, KykJia caMa I1o cebe ellle He 0CBO-
60>x/1aeTcs OT IpeJpacCyAKOB peains-
Ma. C JIerKoCTbI0 MOXKHO IIPeJICTaBUTh
cebe CKy/bITYPY, KOCTIOMBI, CTHUJ/Ib
Urpbl — B aGCOJIIOTHO peaslucTHye-
ckoil MaHepe. [opgoH Kpar ato npe-
KpacHO MOHUMaJl U BoCIleBaJl LLapCTBO
CBALEHHON CBEPXMapHUOHETKH, YbHUM
ujieajioM 6yZieT «TeJI0 B COCTOSIHUU
TpaHca»®, 0JHOBPEMEHHO [TPOTUBOIIO-
CTaBUB ee U aKTePY U COBPEMEHHOMY
TeaTpy KyKoJl, KOTOPbIM NoApaxkaeT
aKkTepy’.

To ecThb y KyKJ/IbI HET HUKAKOTO TPeU-
MYILIECTBA J1/1s1 60pbObI C UCKYLIEHUS-
MU peasii3Ma, U IOPoH Ha LIUPMe OH
ropas/io CUJIbHEE, YeM Ha CIIeHe.
BoJiee Toro, oHa He UCKJII0YaEeT OTChI-
JIOK K peasibHOCTH, B KOTOPYIO MOXHO
MOBEPUTD, «KAK €CJIU Obl...».

[lepekphITh Bepy B CylleCTBOBaHUE
aKTepa He 3HAUUT 3a0/JHO NePEKPHITh
BEpy B IIepCOHAXaA U PeaJbHOCTb ero
npukJaoyeHu. Ecau 'acton batu 3a-
JyMbIBaeT NPUOOIIUTDL CBOUX KYKOJI

K cxuy U CodokIy, TO HAMepeHHe
€ro He B TOM YTOObI pa3pyLIUTh peasib-
HOCTb, HO YTOOBI ee Tpeobpa3uTh: Tpa-
re/ids HAXOJAUTCS MO TY CTOPOHY Ha-
el NoBCeJHEBHOM KHU3HU; KYKJIa, JIU-
IIeHHas CJIMIIKOM YeJ0BeYeCKHUX
ouepTaHUM JiMLa U TeJia, OyAeT GJIxKe
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6 Kpar 2.T. AkTep
n cBEpXMapuoHeTka //
Kpar 3.T. BocnomnHaHwms,
cTaTbu, NcbMa. M., 1988.
C.228.

7 Cm.: Tam xe.
C.227.



K repoM4yecKoMy Cyll|eCTBOBaHHIO Ha-
CTOJIbKO, HACKOJIBKO OYZeT fajeKka OT
CyILLeCTBOBaHUSI MaTepHUaJbHOro. Peub
HJET O TOM, YTOOBI B GYKBaJIbHOM CMbIC-
Jie CJIOBa OYHUCTUTD NpeJiCTaBJeHHUe OT
aHTponoMopdu3Ma, a He 0 TOM, YTOObI
NpeBPaTUTh Tparejuio B peepuio.

Tak, TeaTp KyKoJ1 He OTpaHUYUBAETCS
deepuelt U papcoM: OH MOXKET OBITh
TeaTpPOM PeajbHOCTH, HO peaJIbHOCTHU
B [lyXe PUMCKHUX MUHHUATIOP, IPaB0-
MOZ06HBIX B CBOEM HECOOTBETCTBUU
KpackaM Hallel BCeJeHHOH.

Ec/u B3Tb 3TO Ha BOOPY>KeHHE, MOXK-
HO COBEPLIEHHO TOYHO yTBEPKAATh,
YTO BMeCTe C BUAUMBIM IPUCYTCTBHEM
aKTepa M BepoH B ero CylLeCTBOBaHHUE
OJJHOBPEMEHHO HUCYe3aeT U cepbe3Has
nperpaja Ajs npeAcTaBJeHus uppe-
anbHoOro. [1e HalTH KeHIUHY C TeJI0M
¢deu? Unu akTepa c 1uoM papcoBoit
Macku? Bcé MeHsIeTcd, KOrjia CUIyaThl
Y JIULA CZleJIaHbl HA 3aKa3: IePCOHaX
COBIAJIAeT CO CBOMM U306parkeHHeM.
CompoTuBJIeHHE iepeBa HUYTO 110
CpPaBHEHHUIO C CONPOTHUBJIEHUEM KHUBBIX
$opM 1 ofylIeB/IeHHBIX TepcoH. Tak
BOOOpaXkeHHEe MOXKET 06PECTU CBOGO-
[ly, KOTOpasi 3acTaBJ/sieT MUMHPOBATh
KaMeHb, CBO6O/1y, KOTOpasi 03BOJIUJIA

CuMBOJINYHO, 4TO [1y1aTOH, Kes1as npo-
JIEMOHCTPUPOBATh HEPEATBHOCTh Ma-
TepUaJbHOT'O0 MUPA, BbIAYyMaJl ajlJIero-
pHUIo Mellepbl, U3 KOTOPOW MOXHO Ha-
6s110/1aTh «apUHCKUN THHBOJIbYE,

Tak ke kak ¢peepus u papc He ABJsA-
I0TCS MPOX3BOJHBIMU U TIPE/CTABJISA-
10T CO601 caMOCTOSTe/IbHBIE XKaHPBHI,
TaK U KyKJIbl yTBEPXKJAIOT COBEPILEH-
HO 0c060€e UCKYCCTBO TeaTpa, KOTo-
poe He MOXET ObITh HHUKE WJIH BhIIIE

JPYTHUX.

EcTb TeaTp, B KOTOPOM NPUCYTCTBUE
aKTepa OYeBU/IHO, a €CTb TeaTp, B KO-
TOpPOM MPUCYTCTBUE aKTePa CKPBITO.
BTopoii BUA He ABIETCSA NPOJOJLKe-
HUEM MepBOTo, 3aBepllawilel cTa-
Jliel 9BOJIIOIIUY MU BEPUIMHOU
nporpecca. OHU CyLIeCTBYIOT napaJi-
JIEJIBHO.

JlokaszaTesbCTBO TOMY — CHeLualb-
HOe 0O0pa3oBaHHUe, 0C06asT CUXOJIOTUS
Y faske WHasi mpodeccioHalbHast 3TH-
Ka aKTepa C «BOJIIIEGHBIMU PYKaMU»,
KOTOprﬁ OCTaeTCcd HEBUAHWUMBIM U BO
BpeMs allJIOAUCMEHTOB. ITO MOTJIO Obl
OTHOCHTBhCS KO BCEM XYA0KHUKaM, KO-

EcTs TeaTp, B KOTOPOM IIPUCYTCTBUE aK-

Tepa OYEeBMJHO, a €CTh TeaTp, B KOTOPOM

IIPUCYTCTBME aKTepa cKpsITO.. OHU Cy-
IIeCTBYIOT apa/Ie;IbHO

316 'peko MUCTHYECKH PaCTATUBATD
TeJla Ha X0JICcTe. Pa3pbiB MeXAy TeM,
YTO BUJIUT 3PUTEJIb, U TEM, YTO BUJIEJ
03T, Ipe/ie/IbHO COKpallleH: 03T CTa-
HOBHUTCSI HCTUHHBIM IIJIaATOHOBCKUM
JIEMUYpProM, KOTOPbIH, co3aaBasi BCE,
KpoMe MaTepHuH, 3aHUMaeTCs COTBOpe-
HHEeM MUpa.

TOpbIe YYaCTBYIOT B CO3JlaHUM MTpe/]-
CTaBJIEHUS], OT peXxHUccepa /10 KOCTIO-
Mepa. Kak Bcerza, 60/ibIie MOXBaJIST
OPUTHHAJIbHOCTh TEXHUYECKUX
CPeACTB, JIy4lile BCET0 OleHSIT OPUTH-
HaJIbHOCTbD 33/1a4, @ MEHbIIIE BCETO YCH-
JIVH YHAZIeT Ha paclipesie/ieHHe OlleHOK
110 MepapXUH.
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8 MnatoH ynopgo-
6nseT uenoeeka 3ak/to-
UeHHOMY B reLlepe, Ko-
TOpbIV BUAUT Ha CTEHE
TOMbKO TEHU peasibHbIX
npeiMeToB, HO He BU-
AVT CaMUMX MpeaMETOB.
(Mpum. nepes.)

KoMy nmpuieT B roJIOBY MbIC/Ib: OIUH
MOXKET 3aHATb MeCTO JpPyroro.
UckouuTh BUAUMMOE TeJI0 aKTepa
3HAUUT U36ABUTHCS OT TPYAHOCTEM:
3TO npekpacHo! Ho npeogonets Tpya-
HOCTHU TOXe HemJsioxo! BMecTe ¢ HUMU
Ha CI|eHe pa3BOpaYUBaETCs HACTOS-
mas 60pb6a, Ha KOTOPYIO OT3bIBAIOTCS
3aUHTEpPeCOBAHHOCTD U YA,0BOJILCTBUE
3asia. BoriomeHue nepcoHaxa B XKU-
BOM TeJie, CKBO3b JIBOMHOE COMPOTHUB-
JIeHUe TeJla IepCOHaXy U NepcoHaxa
TeJly, IPOoNyCKaHUe [epCoHaXa yepes
ce0s1, CKBO3b JIBOMHOE CONPOTHBJIEHUE
MepCoOHaXKa INYHOCTHU ¥ JIMYHOCTHU
NepCOHaXy, TAKOBA TeaTpasibHas ¢op-
Ma «OUTBBI C AHTEJIOM», KOTOpas 1aeT
HCKYCCTBY CM€JIOCTb.

HabsroneHue 3a urpoit akTepa no3Bo-
JIsieT HaM COCPeJIOTOYUThCS Ha TOM,
YTO eCTb I/ITaBHOE U HauboJlee 3ara-
JlO4HOe B IpeJiCTaBJIeHNH: Ipeobpake-
HUe, KOTOpOoe yTBePK/AaeT NPUCYT-
ctBUe. Buzets He To, ueM Capa BepHap
6yzet B [amsieTe, HO yeM GyzeT ['ameT
B Cape bepHap — Tako# packjaj npo-

JUKTOBAaH caMOM NpPUPOJ0H TeaTpa.

U nmycTh HE TOBOPAT O TOHKUX HIOAH-
cax: HeT HY HI0AHCOB, HU TOHKOCTH
TaM, TZle 04eBUIHO caMoe Irpy6oe co-
IPOTHUBJIEHHE: KOT/]a U/iest IPOU3Be/ie-
HUA U yOex/JeHUs 3Be3/Ibl yCTpeMJIe-
HBI IPSIMO B IPOTHBOIOJIOXKHbIE CTO-
poHbL YacTb ny6JIUKHU TPEOGYeET OT
Cama 'mtpu’ B 1060M 06pase ocTa-
BaTbcs Cawa ['utpu: mMbl xaeM JloH
Xyana Mousibepa B nozgave Jiyu XKyse'?
yunu MapuanHy Miocce B MCIIOJTHEHUU
Mapreput Kamya.

B pasHble a110XU TeaTpy GbII0 YEMY
HOYYUTbCS Y KYKOJI, U €CThb CMBICJI 06
3TOM Cero/iHsl BCOMHUTb. AHAJIOTUY-
HO PyCCKUI GasieT B HayaJle BeKa OKa-
3aJ1 yCIIyTy UCKycCTBY Teatpa. HUkTO,
0/IHAKO, He BbIHEC OTTY/a MbIC/Ib, UYTO
Tenepb TeaTp A0JDKEH PaCTBOPUTHCS
B UCKyCCTBe 6GajieTa. B HeBeposTHBIX
BO3MO)KHOCTSIX TeaTpa KyKOJI KPOeTCs
ero oyaymui norennuas. M xoraa 6y-
Jlyliiee TeaTpa HaxOAUTCH MO/ yIpo-
30M, TOJIBKO aKTep U CIleHa MOTYT ero
CIacTH.
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9 Cawa lvtpw
(1885-1957) — nonynsp-
HbIM NncaTenb, akTep, K1-
HopesTenb.

10 Nywn Xyse (1887~
1951) — TeaTpasibHbIA pe-
Xuccep, OAMH 13 Co3-
patenen «Kaprtens ve-
Tbipex». Jlyn XyBe 6bin
TaKXKe OflHMM W3 Kpyn-
HEeMLIKNX aKTepOB TeaTpa
M KNHO CBOEro BPEMEHMU.



AHHA HEKPbIJTOBA

Poman I'anyHoB

1 ero paboTkI O Tearpe
Kykoa paHa

Besiknit sKypHait, IOCBSIIEHHBIN MCKYCCTBY,
HEIPEMEHHO [I0/I’KEH YAEeNsITh BHUMaHWe
VICTOPUY — B€XaM ¥ HAITPaBJIEHMSIM B PA3BU-
TUW ONIPeAe/IEeHHOr0 BM/ja MICKYCCTBA, CO3/1ia-
TeJISIM IIPOM3BEIEHUI ¥ TOMY, KaK OHM BOC-
IPUHMMAIMCh HAPOJOM B I1€/IOM ¥ Pa3HBIMU
€ro IIpe/ICTaBUTENSIMU B Pa3aINIHbIE IITOXM.
Haxownerr, Hep3st 3a6p1BaTh O TEX, KTO COOM-
pan MaTepuaa M U3y4vasl TOT VIV VHOW ITpe/I-
MET MCKYCCTBA.

TeaTp KyKkoJ1 (B 3TOM HUKTO He COMHe-
BaeTCs) HYKJAeTcs B CleLlHaJIUu3upo-
BaHHOM KypHaJie IIUPOKOTo Mpoduis
Y, KOHEYHO, XOPOIII0, YTO ¥ HAC OyZeT
HECKOJIbKO «KYKOJbHO OPUEHTUPOBaH-
HbIX» IepUoAuyecKux usganuil. U «Te-
aTp 4yzec», U c6opHUKH «B npodeccu-
OHAJIbHOM MIKOJIE KYKOJIbHUKA», U 00'b-
eMHble OYKJIEThI, 3aMeydaTebHbIe
aJIbOOMBI, OTPAKAIOLIME UCTOPHIO U Ce-
TOJIHAIIHUM JIeHb POCCUMCKUX TEATPOB,
W3/laHUA U Iepen3aHusl TPyLoB poc-
CUHCKHUX U 3apyOeKHBIX M3TPOB, KHHU-
TH, CTaThH, IUCCEPTALVH U T.JI. U T.IL. —
BCE 3TO CBUZETEJLCTBYET O TOM, UTO
TeaTp KyKoJl 3aHUMaeT O4YeHb IPOYHOoe
MECTO B OTE€4ECTBEHHOU KYJIbTYpE, YTO
OH IIPUBJIEKaEeT BCE O0JIbIIIee YHUCIIO UC-
c/eiloBaTesel: UCTOPUKOB, TEOPETUKOB,
KPUTHUKOB, 3THOTPad OB, ICUXOJIOTOB

Y IpyTUX NIpe/iCTaBUTEIed T'yMaHUTap-
HbIX HayK. PazymeeTcs1, KaKk U3BECTHO

C JaBHUX BpeMeH, yeM 6oJiblile 3Ha-
elllb, YeM IIHMpe OXBaTbIBaelllb 00J1aCTh
HHTepecywllero Tebs mpeaMeTa, TEM
60Jblile BO3HUKAET BOIPOCOB, U TEM
OTYeT/IMBee MOHUMaellb, CKOJIBKO ellle
HEW3BECTHOT'O TAUTCH M B CAMOM Npe/i-
MeTe, U B er0 OCMbICJIEHUH TIpe/illie-
CTBEHHHUKAaMH U COBPEMEHHUKAMHU.

Takoe npeayBesoMIeHHe TOHAZ06U-
JIOCh MHE, UTO6bI ONPAaBAATh TOT
aCIEeKT, K KOTOPOMY MHe X04eTcsl o6pa-
TUTBCA B pejyiaraeMoi ctaTbe. Co6-
CTBEHHO, «OTPaBJaTh» — HETOYHOE
cioBo. Ckopee, Ha/lo MPOCTO CKa3aTh,
YTO €CTh CTPAHUI[bl POCCUHCKOTO «KY-
KJIO3HAHUSI», TPaKTUYEeCKU He U3BECT-
Hble CEerOAHSNIHUM KYKOJIbHUKAM

Y e/]Ba 3aTPOHYThIE HALIUMHU UCTOPHU-
KaMH, 3aHUMAIOIIUMHUCS TeaTPOM Ky-
KoJI. IMelo B BU/ly MaTepHalibl, CO-
OpaHHbIE U OTYACTU ONYOJIUKOBAHHbIE
Y4eHBIMH APYTHUX CIENHaJIbHOCTEH —
aTHorpadamu, apxeosoraMu, peJIuruo-
BeJlaMU, IMHTBUCTAMH, KYJIbTypOJIOTa-
MU, MUCATEJISIMH, Ty TellleCTBeHHHKa-
MU, IeJJaroraMu U T.JI. MHOXeCTBO
LleHHeHN X CBeIeHUI OTKPbITO, CO-
6paHo, ony6.inkoBaHo U. H. Cosomo-
HUK, A. 1. Kynuuiow, B. I1. TonoBckum

Y IpyrUMH POCCUHACKUMU UCCIe[J0Ba-
TesnsMu. U Bcé e ocTaeTcss HeMaJslo
OeJIbIX CTPaHMUI], HEOLleHEHHBIX HMEH,
3a6bITHIX MyOJIMKALUH U TIP.

KakeTcs HecnipaBeAJIUBbIM U COBEpP-
IIIEHHO HEOINpaB/JaHHbIM 3a6BEHUE TPY-
Jl0B OTe4YeCTBEHHBIX BOCTOKOBE/IOB,
0COOEHHO TeX, KOMY BbINIAJIO XKUTh

Y paboTaTh B CJ0KHYIO 310Xy KOHIIA
XIX - nepBbIX YEThIpEX AECATUIETUN
XX Beka. OHU BHeCJIM OTPOMHBIN BKJIAJ
B MUPOBYIO OPUEHTANUCTUKY. U — KTO
BIIOJIHE IleJIeHaNpaBJeHHO, KTO NONyT-
HO — ONMCAJIY, 3arieyaT/iesNIv TPaJUuLUOH-
HbIU TeaTp KyKoJ HapoJoB CpeaHeit
Asuu, bamkHero v JlanbHero BocToka.
A. Anexnepos, P. A. Tanynos, M. ®.TaB-
puos, I1. A. Komapos, H. C. JIbiko1uH,
0. H. Mapp, H. H. MapTtunoBuy, A. H. Ca-
MOWJIOBUY — J]aJIEKO He MOJIHBIN CITUCOK.

Josirue rozsibl X TPyAbl YHaCTUYHO
OCTaBaJ/IMCh B apXMUBax, YTO-TO MpoIa-
JIO, YTO-TO GBLJIO K[TOXOPOHEHO» B U3-
JaHusax 1900-1930-x ronos, He nepe-
M3/1aBaBLIMXCS U CTAaBIIUX 6UOIHOTPa-
duyeckoil peIKOCTDIO, 1a U U3BECTHDIX
JINILIBb Y3KOMY KPYTY CllelluaJIMCTOB.

K ToMy »ke 3HauMTeIbHAsA YacTb BOCTO-
KOBEJIOB I0MaJIa M0/] CTAJTUHCKHUE pe-
Ipeccuy U 6blJa paccTpesisiHa, OTIPaB-
JleHa B Jlarepsi, BbIC'HaHa U3 UHCTUTY-
TOB, JIMIIIEHA NpaBa paboTaThb Ha/|
CBOMMH TeMaMH, B JIy4llleM cJIy4dae 3a-
npelleHbl ObLIY 0€3/JKU B IpyTHe
CTpaHBbl U JlaXKe M0JIeBble HCCIe/j0Ba-
HUA Ha Tepputopuun CoseTtckoro Coto-
3a. CerofHa UX HMeHa U pabOThI 3aHU-
MalT JOCTOMHOe MeCTO B UCTOpHUOTpa-
buM poccHiicKOro BOCTOKOBEIEHUS,
0/JHAKO 6OJIbIIMHCTBY KYKOJbHUKOB
OHM NO-TIPeKHeMy HeHn3BeCTHbI. Cna-
cu6o b.I1. TonoBckoMy, nepensiaBlile-
My B 1992 rogy kHmwxkKy M. ®. l'aBpuio-
Ba «KyKoJIbHBIN TeaTp B Y36eKHUCTaHe»
(TamwkeHT, 1928) ¥ ony6JIMKOBaBLIEMY
MMCHbMO BHYKa YYEHOT'0, OTKJIMKHYB-
1erocsi Ha aTo nepeusganue’. Ho cie-
JlyeT U3/1aTh ellle HeMaJlo 3HAaYMMBbIX
paboT, HempeMeHHO C KOMMEeHTapUsAMHU
U 6uorpadueil ucciaesoBaTesei.
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B 1aHHOM cTaThe 51 OCTAHOBJIIOCH HA
HecKoJIbKUX Tpysax Pomana AHzipee-
BUYa ['a/lyHOBA, U3y4YaBIIETro HPAHCKYHO
(nepcupckywo) KyabTypy. UMeHHO Ha
Tpy/iax, IOTOMY UTO 0 caMoM [‘asiyHOBe
M3BECTHO KpaliHe Masio. MHe He yja-
JIOCh HAUTH HU ero 60Jiee-MeHee Mo/j-
poGHOM 6uorpaduH, HU MOJIHOTO CITH-
CKa paboT. BoT uTo umeeTcs B opuiu-
aJIbHBIX CIIPaBKax:

Popunncs B Mockse B 1893 rogy, pyc-
ckuni, becnapTuiiHbli, obpa3oBaHume
BbiCLUee, npodeccop MHCTUTYTa BOC-
ToKOBefAeHNsa M. H. HaprmaHoBa
npwn UMK CCCP, npoxwusan B Mockse:
Mep3nsakoBckni nep., 4.16, KB. 29.
ApecToBaH 19 Aekabps 1937 roga. Moa-
MMcaH K penpeccum no nepeom kate-
ropuu (pacctpen) B cnmncke «Mocksa-
LeHTp» OT 5 MapTa 1938 roaa Ha 218
yen., N° 39, Mo NpefCcTaBfeHNIO Ha-
uanbHuKa 8-ro otgena NYrb HKB[
B.E. Uecapckoro. MNMognucu: «3a» —
CranvH, MonoTtos, BopoLwumnos, XKaga-
HoB. OcyxfaeH v npurosopeH BKBC
(BoeHHast konneruns BepxosHoro cyna)
CCCP 19 mapTa 1938 roga no obsuHe-
HWFO B yYaCTUW B KOHTPPEBOFOLMOH-
HOW TEpPPOPUCTUYUECKON OPraHn3aLLmnmn.
Torpa »e paccTpensH 1 NOXOPOHEH Ha
«KommyHapke» (Mock. 0651.). Peabu-
nuTnpoBaH 8 fekabps 1956 roga.

M3BecTHO, yTO B 1925-1928 rogax mo-
JIofloM yueHbIN HaxoAuJics B UpaHe, no-
BU/IUMOMY, IPeUMYyIeCTBEHHO B Tere-
paHe, T/ie paboTas B apxXuUBaxX U GUOJTH-
OTeKax, a TaKXe U3y4aJl ObITYIOLHUH

B TO BpeMs HAapOAHBIN TeaTp (3anucasn
TEKCTbI HECKOJIBKUX ITheC U J]aJl OPo6-
HOe ONMCaHue CaMUX NpeJCTaBIeHUH,
KpoMe Toro, cobpaJs MaTepuaJ 1o Tpa-
JUIMOHHOM CBaJIb0e «B CEMbSIX CPEe/I-
HeH 3aKUTOYHOCTH» TopoxaHn). B 1935
rojly y4acTBoBaJs B paboTte TpeTbero
MEeX/IYHapOJAHOTO KOHTpecca [0 UpaH-
CKOMY MCKYCCTBY U apXeO0JIOTHH, IPO-
xoauBllero B Mockse u JleHUHTpaJie.

[lepy 'asnyHOBa NpHUHAJIEXKUT He-
CKOJIbKO paboT 110 epCuCKOMy Tpa-

JULHOHHOMY TeaTpy, B TOM YHCJIe
U TeaTpy KykoJ: «[laxnaBaH Ka-

Ya/ib? — NEPCUJICKUH TeaTp NeTpyLI-
Ku»®; «X3HUM3 1196 623U — NMepCUACKUN
TeaTp MapHOHETOK»*; «Ma'puka
I'apii»°; «Hapogubiii TeaTp Upana»®.

Bo Bcex pa6oTtax ['asiyHOB paccMaTpu-
BaJl HAPOAHBIN TeaTp KyKoJ B UCTOPU-
YeCKOM aclleKTe U NbITaJICA OCMBIC-
JINTB ero HacTtosee. [lepBoe oH yep-
HaJ U3 pa3/IMYHbIX PyKOMHUCHBIX

Y Me4aTHbIX UCTOYHUKOB, BTOPOE I10-
3HaBaJl, BCTpe4asiCb C COBPeMEHHBIMU
eMy KyKOJIbHUKaMH, U3y4das >KUBYIO
HapOJHYIO TeaTpaJbHYI0 TPAJULUIO.
He 3Hato, korga ygactcsa cobpaTb Boe-
JIMHO Y NOA006al0l MM 06pa3oM U3JaTh
ero TPyZbl, TO3TOMY IpeJJiarao KpaT-
KU 0630p cTaTel C HEKOTOPBIMU LIU-
TaTaMM.

CTOUT HAaIOMHUTL, 4TO 1920-e rozbl
(Tounee,1922-1929) B Poccuu o03Ha-
MeHOBaHbI PaclBETOM I'YMaHUTAPHbIX
HayK U UCKYCCTB, pa3HOOOpa3ueM Ha-
MpaBJIeHUH U LIKOJI, IOUCKOM HOBBIX
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2 BcTpeuatotcs
Tak>XXe BapuaHTbl Ha3Ba-
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n MaxnaBaH Kauanb.

3 lanyHos P.A.
MaxnasaH Kauanb — nep-
CUACKWI TeaTp NeTpyLLKK
/1 paH. KH. II. J1.,1928.

4 lanyHos P.A.
Xam> w6 6a3m — nep-
CWACKWIA TeaTp Mapuo-
HeTok // paH. KH. 1. 1.,
1929.

5 lanyHos P.A.
Ma'puka apin // Tam xe.

6 lanyHos P.A. Ha-
pogHbIn Teatp Vipana //
CoBeTckas sTHorpadumsi.

1936. N° 4-5. C. 55-83.

MOZX0JI0B U METO/IOB B pa3HbIX OTpaC-
JISIX 3HAaHWUW, OTHOCUTEJbHOM CBOOO-
o Mbicau. He ciyyaiiHO B 3TOT KO-
POTKUI EePUO/T BO3POXK/IAETCS U IOCTH-
raeT 60JIbIINX YCIIEXOB KpaeBe/leHHe,
npeJcTaBJeHHOE aKaJeMU4eCKUMU
HUCCe0BAHUSIMU U JIDOUTENTBCKUMHU
M3bICKaHUSAMU. Poccriickue aTHOrpadbl,
GOJIBKJIOPUCTBI, I3bIKOBEbI, UCTOPU-
KU OTHPABJISIOTCS B 9KCIIeAULIUU KaK

K Hapo/iaM, HaCeJISII0IIUM ObIBIIYIO
Poccuiickyto uMmnepuio, Tak ¥ B compe-
JenbHble cTpanbl. CobpaHHble MaTepU-
aJIbl, MPUOOPETEHHBIE 3HAHUS TIOUCTHU-
He GeCI[eHHBI y?Ke 110 TOW PUYHHE,
YTO MHOTHE SIBJIEHHS], 0COOEHHO OTHO-
cALMecs K CaMOObITHBIM, TPaAUIIMOH-
HBIM KYJIbTypaM, BCKOPE HCYEe3JTH,

a B KaTakJiu3Max XX Beka oru6.Jio
60JIBLI0E KOJINYECTBO apTedaKTOB,
OKa3aJIUCh YHUUTOXKEHHBIMU JIPEBHUE
MUCbMEHHbIE UCTOUHUKHU U 1p. [loToMy
CTOJIb BEJINKO 3Ha4eHUe paboT, 3adpUK-
CUPOBABILUX XKUBYIO TPAJUIHIO.

['aJlyHOB OTHOCUTCS K yY€HbIM-
3HTYy3HWaCTaM, COYETABIIUM «KabHUHET-
Hy10» paboTy c nosieBoH. [IpekpacHoe
o6pa3oBaHUe, 3HAaHUE HECKOJIBKUX €B-
pomneicKUX U BOCTOYHBIX I3bIKOB I10-
3BOJISIJIO MY LIMPOKO MPUBJIEKATD pa-
60ThI npeJueCTBEHHUKOB U COBPEMEH-
HUKOB — €BpOINeHCKUX, BOCTOYHBIX,
OTeyeCTBEHHBIX YYEHBIX U COOUpaTe-

HbIX HcciefoBaHui. Heciyyaiino Mapp,
CreryaJInu3uPYyOIIUIACS IJIaBHBIM 00-
pa3oM Ha U3yYEeHUH A3bIKOB U AUaJeK-
ToB MpaHna, paboTaBLIMi HaJ, COCTaB-
JIeHHueM PYCCKO-IIePCU,CKOTO CJI0Baps,
IIOMECTUJI B TOM e ToMe «MpaH. [I»
cratblo «Koe-uto o [Ishs1aBaH kauase
U IpyTUX BUJIaX HApOJHOI'O TeaTpa

B [lepcun», MHOTHe HabJ/II0[JeHUA U BbI-

BO/Ibl KOTOPOU COBMAZAIOT C TaJIyHOB-
CKUMH, B YeM-TO JI0N0JIHsA uX. Cpas-
HEHUEe TeaTpoBeuecKo-3THorpadu-
YeCKUX paboT 060MX BOCTOKOBEIOB
Ob1J10 61 BECbMa I0JIE3HBIM.

[Toka >xe o6paTuMcs K paboram [any-
HoBa. CeTys Ha TO, YTO «OTPBIBOY-
HOCTb U CJIy4alHOCTb CBeJlIeHU 0 pas-
JINYHBIX BU/IaX HAPO/JHOI'O TeaTpa,
BCTPEeYaIIUXCA B NEPCUACKUX JIUTe-
paTypHBIX NPOU3BEIEHUAX U UCTOPU-
YeCKHUX TPYAaX U MOJIHOE OTCYTCTBUE
JlaHHBIX B MaMSATHUKAX U306pa3UTeb-
HOT'0 UCKYCCTBa, UMEIIUX CTOJb
60JIbLII0E 3HAUYEHUE /1151 PabOThI IO
PEKOHCTPYKIIMHU TeaTpa, JUILAeT Hac
BO3MOXXHOCTH NPOCJIE€AUTH 3BOJIIOLUIO
TeaTpaJibHbIX GopM UpaHa»’, OH mbI-
TaJICSI BOCCTAHOBUTD WJIU XOTSI ObI OT-
YacTH OPOJIUTH CBET HA PEBHIOIO Tea-
TpaJibHyI0 Tpajgunuio UpaHa, onupa-
SIChb Ha TO, YTO COXPAHSIJIOCH ellle

B IlepBYy10 YeTBepTh XX cToseTud. [Ipu
3TOM yTBepXAasT: «/JJIMTebHOCTD Tea-

[IpocTeminM BMAOM TEHEBOr'O TeaTpa M,

BUOVIMO, OJHVM U3 CaMBIX JPEBHUX, CUU-

TaetTcsi «PaHyc-e-xa51/1b» — «PoOHApPh BU-
JEHUM»

Jeit. UnTepecHo, uTo B 1925-1926 ro-
JAax B Upane Haxoauica 10. H. Mapp,
BIIOJIHE BEPOSITHO, UYTO MOJIOZIblE yue-
Hble BCTPeYalucCh, eJUJINCh HayYHbI-
MH IIJIaHAaMU, 0OMEHHBAJIUCh BIIEYaT-
JIEHUSIMH U pe3y/bTaTaMU COOCTBEH-

TpaJibHOU Tpaauluu UpaHa u MHOTO-
o6pasue ee GopM Jiydlile BCETO MOTYT
OBITh IOKAa3aHbl HA MaTepuaJse Ky-
KoJsibHOTO TeaTtpa» (C. 55). Ha ocHoBe
U3y4eHUs BCeX JOCTYMHbIX UCTOYHH-
KOB ¥ COGCTBEHHbIX 10JIEBBIX Pa3bl-
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cKaHUH ['aylyHOB IpUILes K 3aKJ/II04e-
HHIO, UTO Ha NPOTSKEHUU NIOCIeJHETO
ThICYeJIeTUs ucTopuu UpaHa B pas-
JINYHBIE 3MOXH CYLIECTBOBAJIN: «BOJI-
1e6HbIN poHAPb», TEHEBOW TeaTp, Ma-
PHUOHETKH, IEPUYATOYHBIHN («TeaTp
THUIIA THHBOJIbY), YKEHCKUH HOXHOU Te-
aTp Y 6JIM3KHe K KyKOJIbHBIM ITpe/iCTaB-
JIEHUSIM — TeaTp KapTHUH U TeaTp /ABU-
JKYLIMXCS KAPTUHOK, OC/IeJHUN U3 KO-
TOPBIX MIOX0XX Ha pycckui paek (C. 55).

[IpocTerinM BUJOM TEHEBOTO TeaTpa
1, BUJUMO, OJHUM U3 CaMbIX IPEBHUX,
cuuTtaeTcs «PaHyc-e-xasnb» — «Po-
Hapb BUJeHU», yTOMUHAHUS O KOTO-
pPOM BCTpeyarTcs, HauuHas ¢ XI-

XII BeKOB B MepCU/ICKON M1033UH, A MO/~
pOOHbBIe ONIMCAaHUSA IPUBOAATCS

B HEKOTOPBIX TOJKOBBIX C10Bapsax. «OH
npeJCTaBJIsAI c06010 GOHAPh, BHYTPH
KOTOpOT0 BOKPYT CBETHUJIbHUKA YKpe-
IJISIIMCh Ha KapyceJivi Bblpe3aHHbIe U3
6ymaru ¢urypsl. Kapycesnb npuBoau-
JIach B [IBW>KEHHE CUJION HarpeToro
BO3/yXa, U ABWXKYyLHecss UTYpHI OT-
paxasuch Ha cTekse ¢poHaps. B coBpe-
MeHHOM HMpaHe, — nuiuet ['anyHOB, —
Takux ¢poHapeit HeT» (C. 55).

B XI-XII Bekax B UpaHe Taxxe GbITOBaJ
TEHEBOU TeaTp «X3s1/1b-0a3U», «B KOTO-
POM Hrpa KyKoJI OTpaKkaJlacb Ha 3Kpa-
He. ITOT BUJ, TeaTpa YIIOMHUHAETCS B He-
CKOJIbKMX MecTax «Xamca» Huzamu

U B CJIe[lyIOLIMX CTUXaxX I03Mbl Acazu
Tycu «['epmacn-HaMs», HAIUCAHHOU

B XI B., B r/1IaBe, MOCBSALIEHHOM ONMCa-
HMIO MUpa:

OH nopobeH NCKYCHMKY, MpUaYMbI-
BatoLemy 3abaBbl, / KoTopbili ymeeT
Ha 3aHaBEeCK MOKa3bIBaTb BULEHNS»
(C.56).

HasbiBaloTcs 1 nepcucKue Mo3Thl, NH-
carenu XIV-XV BeKoB, B YbUX NpOU3Be-
JIEHUSIX €CTh CTPOKH UJIM CTPAHHI[bI

0 KyK0JIbHOM TeaTpe. Ko BpemMeHH npe-
6biBaHMsA [anyHoBa B paHe TeHeBOrO

TeaTpa TaM yXe He 6bL10. «EBa i He

nocsieiHee CBUJIETeJIbCTBO O HEM OTHO-

cutcd k XVII B. u npuHaaaexuT GpaH-
Lly3CKOMY IyTelleCTBeHHUKY Tavernier,
KOTOpBIX HabJ/II0/a/1 Ipe/iCTaBJIeHUe
TeHeBOTro TeaTpa Ha IIaXCKOoH IIo1a-
nu («MaiigaH-e max») B Ucoarauu (Les
six voyages de Jean Baptiste Tavernier.
Paris, 1692. 1-ere partie)» (C. 58).

B cB43u c TeaTpom MapuoHeTOK [a-
JIYHOB HallOMUHAaET MUPOKO U3BECT-
HOE YeTBEPOCTHUIIHE, IPUTTHChIBaE-
Moe Omapy Xailamy, rjie «I03T CPaBHHU-
BaeT yeJIoBeKa C MApUOHETKOM,
Wrparoliei o BoJjie poka Ha KO>)KaHOM
KOBpUKe OBbITHS, a 3aTeM yXO/slIen

B AIIMK HEGBITHA. C/10BO “HIT” — “KO-
»KaHas MO/ CTUJIKA, KOXKaHbIH KOBPUK”,
yKa3bIBaeT Ha TO, UTO peyb UJET O Tea-
Tpe MapUOHETOK, B KOTOPOM KYKJIbI
WTpaloT Ha N0J1y Ha TBEpP/0M OCHOBaA-
Hum» (C. 56).
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MepuaTtouHble
KyK/bl U3 npes-
cTaBneHms «Max-
N3BaH K3U3Mby.
CapBeHa3 XaHom
C MnageHuem.
Kopanar. us.
Bru3y: Bop.
Mobapak. EBpeit.
MaxnaBaH

OnucaHU# paHHero NepcuCcKoro nep-
YaTOYHOTO TeaTpa He COXPAHUJIOCh, HO
['aslyHOB moJiaraeT, 4TO OH J0JDKEH
ObLJ BBITVIAZETh IOYTH TaK, Kak U30-
O6pakeH Ha pucyHke Azama OJieapus,
nocetusiuero [lepcuto B 1630-e rozpl.
Jloka3aTesbCTBOM CJIY>KUT U TEPMUH,
ynoTpebsieMblil /151 3TOr0 TeaTpa —
X3UM3 He KaM3p (XaiiM3 — LIMpMa, Ka-
M3p — TaJ/Ius, N05C), YTO OTMEYEHO

u Mappowm («Koe-uto o [IshsaBaH k3-
yaJie U JIpyryx BUaxX HApOJHOTIo Tea-
Tpa B [lepcun»). Kpome Toro, Teatp
N0 06HOM KOHCTPYKLIMH ellle B Ha4a-
Jle MIPOLIJIOro BeKa MOKHO ObLJIO BU-
ZIeTh B Y30eKHCTaHe, 0 yeM [asyHOBY
6b1JI0 XOPOILIO U3BECTHO U3 paboThl
ero koJsierd M. @. TaBpusioBa: OH CChbl-
JlaeTcsl Ha ero uccjaepoBaHue «Ky-
KOJIbHBIHN TeaTp Y36ekucrana»®. Itu
JlaHHBbIe NM03BOJIUJIN PEKOHCTPYUPO-
BaTb «pacnpoCcTpaHeHHbIN B XV-

XVII BB. B paHe TeaTp THUNA FTMHbOJIb:
KYCOK IIOKpbIBaJla YKPeIJIsaacsa Haj
roJIoOBOM KyKOJIbHHMKA Ha YeThIpexy-
roJIbHOM JlepeBsHHOM paMe, KOTopasi
noAJep KUBaJiach MJIaHKaMHU, YIIUPaB-
IIMMHUCA B KylIaK apTUcTa. Kykosib-
HUK, Ha/leB Ha 00e BBITAHYThIE PYKH
KYKJIBI, [I0Ka3bIBaJl X HaJi IOKPbIBa-
jgom» (C. 57).

[lepexo/isi K COBpeMEHHOMY HapO/HO-
My TeaTpy, [aJyHOB oCcTaHaBJINBAETCS
Ha TeaTpe MapUOHETOK «X3lMe 1136
6a3u», IepyaTOYHOM TeaTpe, Ha3bl-
BaeMOM I10 UMEHH IVIaBHOI'0 IEPCOHA-
*a «[laxs13BaH Kauasiby» («IlmemuBbli
6oraThIpb»), ’KEHCKOM TeaTpe U Tea-
Tpe KapTuH. [Ipex /e Bcero, oH coo6-
1laeT HHTepecHble CBe/leHUs 06 aKkTe-
pax, Ha3bIBaEMbIX «JIIOTH» (TaK UMEHO-
BaJIMCh U T€, KTO PasbIIPbIBaJl B XKUBOM
IJIaHe HeGOJIbIINE TTBECH], U KYKOJIb-
HUKH, U BBICTYIABILHE C JPeCCUPOBaH-
HBIMH KUBOTHBIMH, POKYCHUKHU U Jp.):
paHbllle OHU COCTABJISJIN «OCOOYIO Iie-
XOBYIO OPraHU3aLMI0 YINYHbIX apTH-
CTOB, BO3IVIaBJISBIIYIOCS CTAPIIMHON
“moTu-6amu”. B HacTos1ee BpeMs Ta-
KOW OpraHU3aliy He CyIeCTBYeT, HO
cTapas LlexoBasi TpaJ1LHsl COXpaHUJIach

CpeJid YJIMYHBIX apTHUCTOB, CTPOTO CO-
6J1I0Jal0IUX IPaBUJIa B3aUMOOTHOILe-
HUH YT € APyroM. APTHCTbI HAPOAHOM
JipaMbl B COBpeMeHHOM MpaHe nogpas-
JleJISIIOTCS Ha JIBE IPYIIIBI: «BBICIIYIO»,
B KOTOPYIO BXOJAT apTHUCTbI KYKOJIbHO-
ro TeaTpa 060UX BU/I0B, CKA30YHUKHU

U GOKYCHUKH, U KHU3KYIO», K KOTOPOH
NpUHaZJ/IexaT 3aKJI1HaTe 1 3Mel, Bo-
»KaKU >KUBOTHBIX U paelIHUKU. Pemec-
JIO JIOTH NEPEXOJIUT YacTo OT OTLA

K ChIHY, IPUY€EM apTUCT BCerjaa Hayu-
HaeT CBOIO Kapbepy C aMIlJlya y4eHHUKa
(warepn). Mexay apTucTaMu HapoJ-
HOTO0 TeaTpa, Kak HeKor/ia y cpejiHeBe-
KOBBIX THCTPHOHOB, HET Pe3KOro pas-
rpaHUYEHHUs 110 CNeNUaIbHOCTAM: OHU
Bcerja 6oJsiee UM MeHee YHUBepCallb-
HBI, ¥ B OZJHOM apTHUCTe HEPEJKO coe-
JIMHAETCS KyKOJbHUK, POKYCHUK

u cka3ouHuk» (C. 58).
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[lo cpaBHeHHIO C NpeXHUMH BpeMeHa-
MU NepyaTo4yHbll «IlaxynaBan Kauyanb»
«caesacs 6oiee cTaliioHapHbIM. Ero
CLeHuYecKas M0 iKa HaX0JUTCs

OTHOCHUTEILHO TeaTpa MapHUOHETOK
['anyHOB co06IaeT BaKHbIE TOAPO6-
HOCTH: ClIeKTaK/Ju XeHMa 1136 6a3u
«yCTpaMBaIOTCs 10 Beyepam, KoTza He-

Ins ynobcTBa oriepaTopa MapMOHETKM 10

Hayvajia IIpeACcTaB/IEHNs Pa3BEIIVBAIOTCS

110 BHYTPEHHMM CTE€HKAaM MajaTKU B IO-
psaKe BbIXOZA Ha CILIEHY

HaBepxy HeOOJIbIION MaJaTKH (X3H-
Me), YKpeIisieMoi Ha 3eMJie PUBS-
3aHHBIMHU K IaJIKaM BEpeBKaMH C JKe-
JIE3HBIMH KOCTBIISIMU Ha KoHLax. Ha
00OpalleHHOH K 3pUTeJ/IsIM CTOPOHE Ma-
JIATKU CBePXy KJaJleTcsl y3Kas Jo-

CKa — TI0JI CIIeHbl, C HECKOJIbKUMHU OT-
BEPCTUSMHU /IJIs1 YCTAHOBKU PEKBU3U-
Ta. HekoTopble KyKOJIbHUKU BMECTO
MasaTKU M0JIb3YIOTCA mupMamu. Ky-
KJIbl TPUBOJUT B JIBUXKEHHUE CUSIINN
B [TasIaTKe 4YeJIOBEK, KOTOPbIM HaJleBa-
eT UX Ha 06e PYKH, IPOCOBbIBasi 60JIb-
I0¥ NaJiel] B OZJMH PyKaB KyKJIbl, yKa-
3aTeJIbHbIM U CPEIHUU B TOJIOBY,

a 6e3bIMSHHBIN U MU3UHEL, B [pyTroi
pykaB. OH ke TOBOPUT 32 KYKOJI Uepe3
BCTaBJISIEMbBIH B POT MULIUK («CyT-
CyTak»). Bnazgesern Teatpa ctout

B [IPO/I0JXKEHHE BCETr0 MPeICTaBAEHUS
cIpaBa OT NaJsaTKH (ecJu CMOTPETh OT
3puTesIsl) ¥ IPUHUMAET yJ9acTHe B iUa-
Jiore, a TaK»Ke B IeMCTBUY, YTO JaeT
BO3MOXXHOCTb YBEJUYUTh YHUCJIO OJHO-
BpPEMEHHO UTPAIIINX TepCOHAXKeH

c aByx g0 tpex» (C. 58). [lanee l'any-
HOB IIPUBOJUT MOJPOOHOE COAepKa-
HUe [beChbl, 3alIMCaHHOW UM B Terepa-
He B 1927 roay co c/10B KyKOJIbHHUKA
Jlroty PamaszaHa, u nepeBoJi HECKOJIb-
KUX crieH. [10/J0GHbIX MOJTHOLIEHHBIX
OTHMCaHUM 1 06pa3L0B BepbasTbHON
YacTH YIMYHOU KYKOJbHON KOMeaAun
Yype3BbIYaWHO MaJio, YTO OCOGEHHO
MOBBIMIAET LLEeHHOCTb paboThl ['asy-
HOBa.

3aMeTHbI IPUKPEIJIEHHbIE K COYJIeHe-
HUSIM KyKOJI HUTKH, IOCPE/ICTBOM KO-
TOPBIX OHU NTPUBOJSATCS B JIBIDKEHHE.
[IpencraBiienue XeiMa 1136 6a3u nNpo-
HCXO/JIUT Ha YPOBHE 3€MJIU B OOJIbILIOH
YeThIPEXyTroJbHOM NMalaTKe, yKpenJs-
€MOH BepeBKaMHU C KeJIe3HbIMHU KOCThI-
JIIMU Ha KOHI|ax. BeicoTa cTeHOK na-
JaTKX okoJio 170 cm, mupuHa 190 cm.
3aHsAs M 60KOBasi CTEHKU NaJATKH,

a TaK»Ke BEPX ee CIJIOLIHbIE, 6e3 OT-
BepcTUil. B nepenHeii, obpaiieHHON

K 3pUTEJI0, CTEHKe YCTPauBaeTCs OT
M0J1a BO BCIO LIMPHHY NMaJaTKU BbIPE3,
BbICOTA KOTOPOTO MPUBJIU3UTENBHO
cocraBJiisieT 50-60 cM. Heckosbko
riy6xke (60 cM OT mepeJiHero noJIOTHU-
111a) B MaJIaTKe CTaBUTCS 3KpaH, BbICO-
Toi 80 cM, 06UTBIN YepHOU MaTepHeH,
BBILIUTON NECTPhIMHU HIeJKaMU. Ky-
KOJIbHOE Mpe/[CTaBJIeHHE TPOUCXOJUT
Ha TeMHOM (OHe 3KpaHa, CKpbIBalo-
IeM /JIBH>KeHH e HUTOK. BHyTpeHHss
YacThb NaJATKH, B KOTOPOW CTOUT Olle-
paTop ¥ HAXOJUTCS SIIMK C KYKJIaMHU,
CKpbITA OT 3pUTeJIel ITUM IKPAHOM.
[Ton masaTky, OT IepeHEro MoJ0THHU-
1112 /10 3KpaHa, MOKPbIBAETCS KYCKOM
6eJioll MaTepuH, Ha KOTOPOU MPOUCXO-
AT urpa. KykJibl BBIBOASATCS HA CLEHY
13-3a 3kpaHa. KosinyecTBO YepHbIX HU-
TOK, HIPUKPEIJIEHHBIX K COUJIEHEHUSIM
MapHUOHETOK (CypaT), pa3/IMYHO U Ha-
XOAHUTCS B 3aBUCUMOCTH OT CJIOXKHOCTH
IBHXKEHUH KaXKa0U U3 HUX. OCHOBHbIE
HUTH UAYT K roJioBe U IiedaM. HUTKHY,
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UJyLIYe OT KaXA0U KYKJIbl, TPUBSI3bI-
BaKOTCSI K HEGOJIBILIOH MaJIOYKE, HaX0-
Js11eiics BO BpeMs peiCTaBIeHUS

B pyKax omnepatopa. /[yis yno6¢TBa ome-
paTopa MapHOHETKH JI0 HavyaJia npej-
CTaBJIEHUs Pa3BENIMBAIOTCS 10 BHY-
TPEeHHUM CTeHKaM MaJIaTKU B MOPsIAKe
BBIX0/Ia Ha CIIEHY.

Ha6op kykoJ B TeaTpe MapuOHETOK
coctouT U3 70-80 ¢uryp. Pasmep Ky-
KOJI pa3JjinueH U KoJsiebsetcs oT 20 o
35 cm. YacTb kykos u3 papdopa. Hactb
JleJlaeTcsl U3 JlepeBa U TPSAIOK, 00bIYHO
CaMHUM KyKOJIbHUKOM. Bo BpeMs Jieid-
CTBUS UTPAET OPKECTP, COCTOSIINH U3
6apabaHiKa (3ap6-rup), CKpunada
(keMaH4a-K311I) ¥ MaJIbYUKa C KacTa-
HbeTaMHU (Kallor-33H). ApTUCTOB JBOe€.
O/ZiMH HAaXOAUTCS B MaJlaTKe, IPUBOJUT
B IBH)KEHHE KYKJIbl U TOBOPHUT 3a HUX.
Jpyroii cuAUT OKOJIO MAJAaTKU U Urpa-
eT Ha 6apabaHe JalieBUIHOU GopMbI
(momM63K). OH TOBOPUT OT cebsl U 3a Ky-
KOJI U [10 BpeMeHaM IPUHUMAET yJacThe
B Urpe. EAMHCTBeHHas nbeca, NOKa3bl-
BaeMasl B [IepCH/ICKOM TeaTpe MapHo-
HeToK, «lllax Cesrm», mpeAcTaBJisiaa
KOTZja-To, 10-BUJUMOMY, CAaTUPY Ha TY-

penkoro cyatana CesiiMa, HaHeCLIETr 0
WpaHIaM nopakeHue B 1514 r. B Hel
MAapOAUPYETCs AyJMeHIIUs TP IBOPe
maxa CesiMa B IPUCYTCTBUM aHIVIUH-
CKOT'0 ¥ PyCCKOT'0 IIOCJIAHHUKOB, TOP-
YKECTBEHHOCTb KOTOPOU 6ecrpepbIBHO
HapyIlIaeTcs IyTOBCKUMU U HENIPU-
CTOHMHBIMU BBICTYIIJIEHUSIMH OT/EJIb-
HBIX lepcoHaXkel. UHTepec npesacTas-
JIEHUsI 3aKJII0YAETCs B HEIIPEPbIBHOM
MOSIBJIEHUH HOBBIX JIeHCTBYIOIUX JIML]
Y TEXHUYECKOM COBEpIIEHCTBE UCIOJI-
HsIeMbIX UMU aKPOGATUYECKUX U XOPeo-
rpaduyecKkux HoOMepoB. B ipamaTypru-
YeCKOM OTHOLIEHWH Nbeca 04eHb MPU-
MHTHBHA: OHA COCTOUT U3 psifia CLIEH,
B GOJILIIMHCTBE CJy4YaeB MeX/y Co-
6011 HU4YeM He cBsi3aHHBIX» (C. 64). a-
JIYHOB TIOJIHOCTBIO 3aIKCcaJl TEKCT Mbe-
CBI CO CJIOB KyKoJibHUKa JltoTu [Iakap
Auy, HO B cTaTbe OTPaHUYMJICS KpaT-
KHM IIePECKA30M COZleP>KaHHSI.

HekoTopble JieTa/iu 3TOTO Mpe/ICTaB-
JIEHUsI CBUJIETEJILCTBYIOT O CBOEO6pa-
3UU NEPCUJCKOTO BAPUAHTA, B [[€JIOM
TUIAYHOTO /IJIS1 MAPUOHETOK HApO/I-

HbIX TEaTPOB MHOTUX cTpaH. [lopaxkaeT

HECKOH4YaeMad BepeHula NepCcoHa-
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kel — max CesiuM, aHTVIMUCKUN U pycC-
CKHU MOCJTaHHUKH, BOJJOHOC, Ka3aKH,
6apabaHIMKH, KOHIOX, XKepebeHOoK,
MezBeb, CKOPOXO/bl, HET'P-CJIyTa, TaH-
LOBLIUIbI, aKpO6aThl U T.A. [[pu 3TOM
KKaX/IbIF MOSIBJSIOLIUICS TEPCOHAXK
3/I0POBAETCS C CHUASIINM OKOJIO MaJiaT-
KU KYKOJIbHUKOM. [locsieiHU# cripa-
IIMBAET BXO/ISIIETO, KTO OH, U 3aTEM
MpUKa3bIBaET €My 3aHSTh MECTO U CO-
6J1I0/1aTh TUILIMHY J10 TpHe3/1a [axa»
(C. 65). IlpeacraByieHrEe He eAUHOXK/IbI
npepbiBaeTcs. lllax u ©HOCTpaHHbIe
MOCJTAHHUKHU B'bE3XKAIOT Ha CI[eHY Ha
aBTOMOOMUIIE, U Odep OCTaHABIUBAET
JleCTBHE — MPOCUT «HA Yaii» U yes-
JKaeT, JINIIb COOPaB Co 3pUTeieH JeHb-
T'Y; KOT/Ia JIIOTH COOGINAET 0 POXKAEHUH
MaJIbYMKa y TOJBbKO YTO MPOIIEAIINX
IO CIieHE )KeHUXa U HeBECThI, TO NMPU-
3bIBaeT MyOJIMKY JaTh JleHer Ha 1o/ia-
poK noBuUTyXe. JIto6onbITeH GUHAT
npejcraBiaeHus: «I[Ibeca 3akaHYMBaET-
csl IOsIBJIEHUEM JieMoHa (TyJib), KOTO-
PBIH CO CTPALIHBIM PbIYaHUEM CXBAThI-
BaeT KYKJIbl OJIHY 32 APYTOUA U YHOCUT»
(C. 66).TanyHOB noiuepKUBaET CTa-
OMJIbHOCTD NpeCTABJIeHUN: B Kade-
CTBe JI0Ka3aTeJ/IbCTBAa FTOBOPUT, YTO CO-
JlepkaHue nokasbiBaeMoi B TerepaHe
B 1927 roay nbecsl «B OCHOBHOM CO-
BIaJlaeT C NbeCOH, ONMCAaHHOMN aHIVIUK-
CKHM nyTelecTBeHHUKOM Ouseley’
okoJio 125 set Tomy Hazaz» (C. 66).

UccnepoBaTesb YTOYHSET, YTO «3TA
CTaGUILHOCTh OTHOCUTCS JIMIIb K CHO-
’KETHOMY CcTeprkHI0. Crierudruyecku
MECTHBIM KOJIODUTOM OTMEYEHBI Mbe-
Chbl, pa3bIrpbIBaeMble B pa3HbIX [OpPO-
nax Upana /.../ Kpome Toro, 4TO C Te-
YeHHEeM BpeMeHH B MPe/ICTaBJIEHUS
BBOJISITCSI HOBBIE MEPCOHAXHU U MTPOUC-
XOJIUT MOJIepHHU3AIHsI TeaTPaTbHbIX
aKceccyapoB, BbIpajkaromiasics, Hamp.,
B 3aMeHe 3KHUIIaXka Il1axa aBTOMOGHJIEM
WJIK U3MeHEeHUH GOPMBI OZIeXK bl BO-
eHHbIX» (C. 66).

YToO6BI He IEeperpyaTh CTaThIo,
1 IPOIyCKalo onucaHue [alyHOBbIM
«TeaTpa KapTHUH» U TeaTpa TUIa pyc-

ckoro paiika — «lllaxp-e pepanr» («3a-
rpaHUYHbINA ropos»). CKaxy TOJbKO,
YTO COMHeHUs ['ajlyHOBa 10 NOBOLY
BO3HUKHOBEHUSI OC/IEJHETO M3 TeaTpa
MapHOHETOK N03/lHee NMOATBepAUIa

U. H. ConoMoHUK, 0Ka3aB1Iast eBpONEN-
CKOe MPOUCXOXK/IeHUE U NT03/1Hee 3aUM-
CTBOBaHMUeE MEPCUJICKUMHU aKTepaMH
3TOr0 BU/JA YJIMYHOIO pa3ByeyeHus '’

Oco6oro BHUMaHUA 3aC1yKUBAIOT /1Ba
BH/IA YKEHCKOT'0 KYKOJIbHOTO TeaTpa,
onvcaHHble ['anyHOBbIM. OIUH U3

HUX — «HeboJIbllas CleHKa, TOKa3bl-
BaeMasl Ha NaJibliaxX IPaBoOM PyKH, ofie-
TOU B 4azapy u py-63u1» (C. 73), Kycok
6e/1011 6YMa)KHOW TKaHHU C KPY>KEBHOH
CEeTKOM [IJif I/1a3, KOTOPbIM >KEeHILUHBI
3aKpbIBaloT auLo. [To c1oBaM [anyHo-

142

9 Cm.: Ouseley W.
Travels in various
countries of the East.
London, 1823, T. lll. C. 404.

10 Cm.: Conomo-
HUK . H. TpagLMOHHbIN
Teatp Kykon Boctoka. M.,

1983. C. 37.

My6apaka.

W3 oHpos
myses FTALTK vim.
C.B. O6pasuosa

Ba, 3TO HAIOMHUHAET pacnpoCTpaHeH-
HYI0 V¥ HaC KOI/Ia-TO UTPYLIKY 61-6a-60.

«/lpyrasi crieHa pa3bIrpbIBaeTcs Ha
JIBYX ITOJHATBIX KBepXy HOTrax Jiexa-
el Ha CIMHe XXeHIIUHBL [IponcxoguT
3TO TaK: KEeHIIMHA JOXKUTCS Ha CIIUHY,
o6MaTbIBaeT CTYIIHU HOT TPSANKaMU,
npujaaBast UM GopMy roJioBbl, Habpa-

TOBOE BeCeJIbe, XOX0UeT U MoeT. [PkaH-
6a/KU-pKaH (BTOpasi HoTa Jiexkalel
Ha CIMHe XeHIIMHbI) yroBapUBaeT
NOJPYTy BEPHYTLCS B IOM K My»Ky. Ha
3TOM MOYBe MeX/y KeHIMHAaMH TPo-
HCXOAUT CCOpa, Nepexojslias B ApaKy.
3pechb urpa 3akaHuuBaetcs /.../ B Ha-
cTosilliee BpeMsl, B CBSI3U C U3MEHEHHU-
€M COLMaIbHO-6bITOBBIX OTHOIIEHHUH

He orpanmuymBasch WMpPaHCKMM KOHTEK-

ctoM, ['ajlyHOB BBOAUT NEpCUACKUN TeaTp

KYKOJI B 60JIBIIYIO Ky/TbTYpY HapoaoB Ma-
non, Cpepgnen u LlenTpanbsHon A3un

CbIBaeT Ha KaXK/y10 HOTY 110 YaZipe
Y CBepXy NpUBS3bIBaeT py-63HA. Yaapa
pyKaMM HaTsArMBaeTCs KHU3Y, 6s1aroza-
psl UeMy HOraM NpUJiaeTcs OuepTaHUe
»KeHCcKoi ¢urypol. BHayasie nogHUMa-
eTcs TOJILKO IIpaBasi HOora, U306paka-
rowas bamxu-6ampKku-pKaH, 3a KOTo-
PYI0 TOBOPUT JiexKalljasi Ha [0J1y KeH-
1MHa. J/leBast Hora, U306paXKaro1Last
JbxaH-6a/pKu-/KaH, TOJHUMAEeTCs
TOJIBKO B KOHIIe UTpbl. 32 Hee FOBOPUT
Jlpyrasi )KeHIIHA, HAaX0AS 1 asics

B KoMHaTe. Korjia noiHATEI 06€ HOTH,
TO O/IHA U3 HUX 3aHUMaeT M0JIOXKeHHe
HEMHOTO BbILIE JpYyTroH. JIBHKeHUS
burypsl nepefjaloTcs cru6aHreM HOTH.
Yxop lecTBYIOILEro JINLLA U ero NOsIB-
JieHHe U306pakaeTcs OIyCKaHHeM

Y NOJIHUMaHUeM HOTH. BoT cozepxa-
HUE UTPBI.

Baxu-6ak1-/KaH TOPIOeT 0 MyXKe,
KOTOpbIX ee 6pocut. [Ipusis K cBoeit
nogpyre /lxxaH-6a/Ku-/kaH, OHa y3Ha-
eT, YTO ee My>K COOUpaeTcs BTOPUYHO
»)KeHUTbCA. B rope oHa yxoaut. Bo Bpe-
MsI BTOPUYHOTO MOCEIeHHs Mo pyTa
el coob1aeT, YTO OH »KeHuJcs. Hako-
Hell, KOI/la OHa IPUXOAUT B TPETUH
pas, TO Y3HaeT, UTO BTOpad »KeHa ee
My»Ka yMepJia. OHa NPUXOJAUT B HEHC-

BHYTPH CTPaHbl, CHATHEM YaJ[pbl
Y NpeIoCTaBJIeHUEM UPAHCKOU JKeH-
LIMHE BO3MOXXHOCTHU MOCELATh TEATPbl
Y KMHO, )KeHCKUU TeaTp GbICTPO Hcye-
3aet u3 6biTa» (C. 73-74).

[locnennsasa nevatHada pabora ['anyHo-
Ba, MIOMelleHHas B )KypHaJie «CoBeT-
cKasi aTHOrpadusi», B ONpeieieHHON
Mepe NOo/bITOXKMBAET HAaX0/AKH U Ha-
6J110/leH1s] Y4EeHOT0, XOTS He [I0OBTOPSA-
eT 11eJIMKOM TOT0, YTO ONYGJIMKOBAHO
UM paHblue. Tak, MpaHCKUe NpeJCcTaB-
JIeHUs1 KapTUH (CypaT-XaH) KyJIbTOBO-
ro XxapakTepa ¢ U306pakeHHeM 3MU30-
JloB 13 CTpalHoro cyzia, My4yeHH4ecTBa
IpaBe/IHUKOB, >)KU3HU UMaMOB, U3BECT-
Hble, 110 U3bICKaHUAM ['anyHOBa, ele
U3 Cpe/JHeBEKOBBIX UICTOYHUKOB U BU-
JeHHble UM B 1928 rony B Terepane,
OmnucaHbl B cTaTbe «Ma'puka ['ipii».

B craTtbe «IlaxsaBan Kayanb — nep-
CUJICKUH TeaTp NeTPYyLIKU» N0JPO6HO
rOBOPHUTCsI 06 yCTPOMCTBE TeaTpa, co-
Jlep>kaHHU Nbeckl (CrieHax NOCTOSH-
HbIX U UMIIPOBU3HPYEMBbIX), O [JTABHOM
repoe, XapaKTepHBIX JIJIs1 HEr0 aTpUby-
Tax, noBeZleHuu: [laxnaBaH pyraeTcs,
nepe6pacbIBasiCb HENPUCTOMHOCTAMU
€ cobecelHUKOM, [lepeTcs C IOMOLIbI0
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MaJIKW WM MaJIMIbl «B 90 ThIC. 6aTMa-
HOB CTaJIn»; YOGUB OJIHOTO M3 MEePCOHA-
JKeH, MbITaeTCsA 0XKUBUTD €ro KJAHUCTH-
poM; BiroGJisieTcss B CapBeHas U X04eT
»KEHUTbCSI Ha Hell, HO OHa CBsI3aHa

C IeMOHAMH, 3TO ee 6paThsl U MaTh,

u [laxs1aBaH y6UBaeT Ux; CBaAb6a

c CapBeHa3 TyT e 000payrMBaeTcs Mo-
siBJieHHeM peOeHKa U PUXO0/I0M OBH-
TYXH, TPEOYIOLIEH JIeHET, U T.[I.

B aTy e paboTy BKJIIOUEH NEPEBOJ
ryaBbl «O KyKOJIbHUKaX» U3 COYMHe-
HUs y9eHOTO U nrcaTesisi XoCelH
Ba'sza Kamedu «PoTyBBaT HaMa» (Ko-
Hel| XV Beka), B KOTOPOM COO06ILaeTCst
0 JIByX BH/IaXx KYKOJIbHOTO TeaTpa:

o TeHeBOM («IlIax-6a3u»), C KyKJaMH,
NPUBOAUBIIUMUCS B ABHKEHUE HUTKA-
MM nepeJ, 5KkpaHoM; U «basu-iy nuiu-
03H/1», T/ie aKTep JEeMOHCTPHUPOBAJ KY-
KOJI U3-110/, HATSIHYTOI'0 HaJ, FOJIOBOH
MOKpBIBaJIa, CUJisA Ha 3eMJle. Kamedu
He TOJIbKO paccKa3as 0 BUJEHHOU UM
CLleHKe, pa3bIrpblBaeMOH YJIMYHBIM
KYKOJIbHUKOM, HO JlaJl U peJINTHO3HO-
¢dunocodckoe TosKoOBaHUE camoro ¢e-
HOMeHa KyKoJIbHOTo TeaTpa. Bot He-
CKOJIBKO LIUTAT U3 3TOI'0 COUMHEHUS

(B nepeBoge l'anyHoBa): «3Hal, o cyiaB-
HBI}, YTO 0 KYKOJIbHBIX IIPe/ICTaBIeHH-
X 6J1aro4ecTUBbIE JIEPBULIH JI0JITO
pasAyMbIBaJIyd U MHOTO UCTHHBI UM OT-
KpbLI0Ch /.../ OMH C/IaBHBIM YeJl0BEK
cKasbiBas: “OfHaX/bl, ABUBLIKCH BO
BpeMs IIpe/iCTaBJIeHUs, yBUJEJ 5 CHU-
JSLIETO YeJIOBEKA, KOTOPBIH, HATSHYB
Ha/i TOJIOBOH MaJIaTKY, JiepKaJl oj Her
JiBe KyKJIbl M TO 3aZjlaBaJl BOIPOC 32
OJJHY KyKJIy — FOJIOCOM B3POCJIOr0
MY>K4YMHBI, TO OTBeYaJI 3a APyTYyIo Ky-
KJIy — Tr'0JIOCOM JIeBYLIKH, C1a6bIM

Y TOHKUM /.../ B pasaroBope oHU MOCCO-
PUJIUCB, TOKOJIOTUIIU APYT pyra

Y CHOBA CTaIM MUPUThC”. /.../ Ecin
CIIPOCAT, YTO SIBJISIETCS 0COGEHHOCTBIO
KYKOJIbHBIX NIP€eJICTAaBJeHUH, CKaXKU:
X3UM>3 (masnaTka) v nuw 6axz. [pen-
CTaBJIEHUS C X3WM3 MOXKHO JlaBaTh
JIHeM, a Ipe/iCTaBJIEHU C UL 6aHA —
BeudepoM. [Inur 6aH/; Ha3bIBaeTCs
AIMK, TepeJ; KOTOPBIM JaloT GaHTa-

CTHUYeCKHe npe/icTaBiaenust. [Ipu gHes-
HOM Ipe/cTaB/IeHUH (KYK0J1) IPHUBO-
JAT B IBMKEHUe pyKaMy, a IPU Bevep-
HeM — IepeJIBUraloT HECKOJIbKO
mHypKoB. Ecain cripocAT, Ha 4TO yKa-
3bIBaeT NaJlaTKa, CKaXKU: Ha TOTO YyeJio-
BeKa, U3 CJIOB U JIeUCTBUM KOTOPOIO
KaXK/IbIF pa3 MoKa3bIBaeTCs HOBas
Wrpa U3 3ToW najaTKu. A B Hell TOJIbKO
OJIMH — SIBJISIIOLIMICS MCTOYHUKOM
3TUX NPOTUBOIOJIOXKHOCTEMN. /.../ Ecu
CIIPOCAT, Ha YTO yKa3blBaeT UL 6aH[,
CKa)KU: Ha YeJIoBeyecKoe cep/lie, KOTo-
poe sBJIsieTCs SAUKOM YANBUTEJIbHBIX

A66ac, fepeuiu
1 npegarens
Lnmp.

MwcTepusi o rube-

NV NONKOBOALA
XycelHa «Tazue».
WpaH, XIX Bek.
W3 doHpos
myses TALITK vim.
C.B. O6pasuosa

Bellleld U YyJieCc U KaxK/Abli pa3 NpuBO-
JUT B IBUKeHUE (KaKoe-1M00) U3 ero
KauecTB U cocTossHUM. [loaToMy ero
Ha3biBaloT galb, T.e. BpaueHue. OuH
BEJIMKUH YeJIOBEK FOBOPUT: UIIH TOIO,
KTO BpallaeT ero Bpauarwuyero. Cepa-
1€ BepyHoLero HaXoAUTCA MeX/Y ABY-
Mf Na/IbLjaMU U3 NaJblieB 60ra, KOTO-
pBIH BpalLaeT ero Mo CBOeMy eJia-
Hum. Korza /.../ Kyk/y He IpUBOAAT

B IBMDKEHUE 0] AIMKOM — OHa He
JaBuraetcs. Ciie[yeT TakXe ypa3yMeTb
CMBICJI TOTO, YUTO /IO TEX MOp, OKa He
npuoGpeTeT CUIY ABHKEHUS KOHel|
HUTH cep/ilia, HaxoAslecs Mexay
JABYMSsI aJibLlaMU, — Cep/ile He OyieT
UMeTb CUJIbl ABMKeHUs». «Cies0Ba-
TeJIbHO, U3 3TOTO CTAHOBUTCS OYEBU/-
HBIM, YTO KYKOJIBHOE IIPE/CTaBJIeHNE
yKa3bIBaeT Ha eJUHCTBO JAEUCTBUH,
KaKOBOe fIBJIIeTCS [IePBOH CTyTEeHbI0
W3 CTeleHU eJUHCTBA /.../. B aTol cTe-
IeHU UYILeMY ITPAaBbIM NyTeM OTKPbI-
BaeTCs 3Ha4eHHe TOro, YTO HU OJJHO
JelicTBUe /.../ He 0OOHAPYKUBaETCs
KpoMe KaK BceMoryuum (60rom), ¥ oH
Ha MpUMepe M03HAeT, YTO 06pasbl
MUpa [10106Hbl HECKOJIbKUM KyKJI1aM,
HUTH KOTOPBIX IPUBOJUT B IBHXKEHUE
M3HYTPHU COBEPILIEHHbIN YUUTEb 10
(cBOEM) PpaHTa3UH U OKAHUYUBAET CBOU
nerucTBus»'l,

JloJKHO OBITh, COUMHeHKe Kamepu
o6paTusio Ha cebss BHUMaHUe [anyHo-
Ba He TOJIbKO C HCTOPHUYECKON TOUYKU
3peHus, HO U IOTOMY, YTO BU/IEHHbIe
uM B TerepaHe npeJcTaBieHUs Ky-
KOJIbHUKOB 3a YETBIPE C JIMLIHUM CTO-
JIeTHS PAKTHUYECKH HEe U3MEHUJINCD,
OTOLIJIO HAa BTOPOH IJIaH pa3Be YTo OT-
HOLIEHHE K UCKYCCTBY UTPAIOLIUX KY-
KOJI KaK K HeKoel «3air$poBaHHON»
60KeCTBEHHOH TalHe.

LleHHBIM NpejcTaBJsieTCs TO, 4TO ['a-
JIYHOB CTPEMUJICSI PaCCMAaTPHUBATh
WMPAHCKUU TeaTp KYKOJI B KOHTEKCTe
BCell TpaJAUIMOHHOMN TeaTpalbHOU
Ky/JbTYpbl epcoB. [loToMy B cTaTbe

1936 rosna umeercs pasgen — «HMpan-
ckast komeus-dapce». B KoH1e Tol xe
CTaTbU B Ka4eCTBe NPUJIOKEHHUS OH
JlaeT nepeBoy nbecbl «HaHa ['aMbap»,
3anucaHHoOU UM B Terepane

B 1928 rogy. Ilbeca pasbirpbiBanacb

B )KMBOM IJIaHE JIIOOUTENSIMHU U3 I'0-
poJicKux HU30B. Uccenys «<koMeanU-
dapchbl», y4eHbIH HECKOIBKO pa3 OTChl-
JIaeT K TeaTpy KYKOJI, [loJiaras, YTo He-
KOTOpbl€e NIePCOHAXXU U OT/ieJIbHbIe
3JIEMEHTHI JIACTUKHU B 3TOM JIOOU-
TeJIbCKOM TeaTpe 06513aHbl CBOMM IIPO-
HCXOXK/JJEHUEM TeaTpy KyKOJI UJIU Cy-
I[eCTBYIOT 3/1eChb NapaJlJIeJbHO C HUM.
[lo MHeHuIo ['anyHOBa, 3TO BEIpaXKaeT-
csl B HAJIMYUU 06IIUX (MU O4eHb
0JIM3KUX) MepPCOHaXKeH, «B HabJI01at0-
1elics BpeMeHaMH1 aBTOMaTH4YHOCTH
JBUXKEHUU U )KecTa apTUCcTOB. Hanpu-
Mep, 4YyBCTBO CTpaxa BbIpaXkaeTcs 1o-
CTelleHHbIM (1og puTM 6apabaHa)
npuceJaHleM aKTepa, B TO BpeMs KaKk
CTOSAILUM Nlepesi HUM APYyrou aKTep —
BHYIIAIOLIMH CTpaX, B TAaKT €ro JBUxKe-
HUSIM OPUIOJHUMAETCs Ha HOCKU. [1o-
X0JIKa CTAPHUKOB TaKKe HallOMHUHAEeT
JIBIDKEHHUS yIPaBJIsieMbIX HUTKaMH KY-
koJ» (C. 75). Kak u B KyKoJIbHOM Tea-
Tpe, «AeUCTBHe IpepbIBAETCA UHOT/A
B HanboJjiee UHTEPECHOM MECTe, U aK-
Tepbl HAYMHAIOT COGUPATH JJeHbI'U

¢ npucyTtcTBytomux» (C. 75).

He orpannunBasicb MpaHCKUM KOHTEK-
ctoM, [aslyHOB BBOJUT NEPCUJCKUU
TeaTp KyKOJI B 60JIbIIYIO KYJIBTYPY Ha-
poaoB Masno#, CpesHeit u LlenTpaJib-
HOMW A3uH. JJOJDKHO GbITh, OH IIJIAHUPO-
BaJl 3aHATHCS U 3TOU npobsemoit. Ho
cyAb6a pacnopsiAuaach MHave...

U nocnenHee. PomaH AHzipeeBUY paTo-
BaJl 32 COXpaHeHHe TPaJULMOHHOTO
TeaTpa, B TOM YHCJIe U KYKOJIBHOTO,
NoJ{YepKHUBasi ero cepbe3Hoe KyJbTyp-
HOe 3HayeHHe U BO3MOXKHOCTb UCI0JIb-
30BaTh B HOBBIX YCJOBUAX KaK LleHHOE
CPeACTBO B JleJie IPOCBellleHusI U KyJib-
TYPHOT'O Pa3BUTHsI HaceJeHHUsl.
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Anna Nekrylova

Roman Andreyevich Galunov
and His Works about Iranian
Puppet Theatre

Our knowledge and perceptions about puppet theatre
in different countries have been significantly enriched
by Russian scholars, writers, travelers, and memoir-
ists. And, although Russian historians of puppet thea-
tre have gathered substantial material, a lot still re-
mains outside of the academic discourse and the
practice of puppeteers. To a certain extent, this refers
to Russian orientalists, especially to those who lived
and worked during the end of the 19" — the first four
decades of the 20" century.

The present article is dedicated to Roman Andreyevi-
ch Galunov (1893-1938), an Iranologist who success-
fully combined “desk job” with field work. Little is
known about Galunov himself: born and raised in
Moscow, he became Professor at the Institute of Ori-
ental Studies, was sent to Iran on an academic trip, in
1937 was arrested for alleged counterrevolutionary
activities and within three months executed.

Roman Galunov authored the following articles: “Pa-
khlavan Kachal — the Persian Theatre of Petrushka”’;
“Kheyme shab bazi — the Persian Theatre of Mario-
nettes”?; “Maarike Giri”?; “The Folk Theatre of Iran”.*
Every article includes a historical section — the data
found in written sources, as well as a contemporary
section — notes based on the spoken accounts of the
bearers of traditional culture, and conclusions based
on the author’s own observations of “the old times”,
which were “still alive” then. The following statement
by Galunov is very important: “The longevity of Irani-
an theatre tradition and versatility of its forms can be
best exemplified in puppet theatre”>

The simplest form — and, apparently, one of the old-
est — is “Fanus-e-hiyal”, “The Lantern of Dreams”. It
no longer existed in Iran in the 20" century, however,
the scholar mentions references to it which first ap-
peared in Persian poetry in the 11* century, as well as
descriptions from various thesauri.

Galunov reconstructs one of the early forms of glove
puppet theatre according to the well-known print by
Adam Olearius, who visited Persia in the 1630s, as

well as on the basis of a related form of theatre pre-
served in Uzbekistan in the 1920s, and, finally, draw-
ing upon the name of such shows — kheyme-e-kamar
(in Persian “kheyme” means “divider screen”, “kamar”
means “waist, belt”).

Galunov goes into detail speaking about the glove the-
atre of his time “Pakhlavan Kachal” (“The Bald Knight”),
named after its protagonist. The scholar compares
this kind of puppet theatre to Russian “Petrushka”;
describes the structure of this theatre, the way of op-
erating the puppets; informs that the puppeteer “speaks
on behalf of the puppets via a pipe in his mouth”

(“sut — sutekh”); retells the plot of the play. There are
also details of the characteristic features of the play
and the principal character’s behavior: he quarrels
with his vis-a-vis, shouting indecencies at him, and
fights using a stick; killing one of the characters, he
tries to revive him with an enema; he plans to get
married, fights the demons, etc. The entire play was
written down by Galunov in Tehran in 1927 based on
the spoken account of the puppeteer Luti Ramazan.

MaxnasaH

Kauanb —
nepcuMacKuit
nepyaToyHbIin
Teatp. V13 kHuru:
Puppentheater der
Welt. Berlin, 1968.
Mnn. N° 198, 199.

There is a lot of very interesting information in the
description of traditional Persian theatre of mario-
nettes — Kheyme shab bazi. Here you can find the
time of the performance (in the evening), descrip-
tions of the structure of the tent based on black mask-
ing stage, the size and amount of puppets, the system
of attaching the strings, the information about a small
orchestra, accompanying the show, etc. Galunov wrote
down the complete text of the play Shakh Selim (“the
only” play performed by marionettes) as one of the
puppeteers narrated it to him, however, in the article
the scholar limits himself to an abridged retelling of
the plot which “consists in constant appearance of
new dramatis personae”®, rotation of “a number of
scenes, in most cases having no connection between
each other”” Certain details of this show bear witness
of the diversity of Persian version, which in general is
typical for the folk theatre marionettes in many coun-
tries: for example, “every newly appearing character
says hello to the puppeteer who is sitting near the
tent”®, the show is interrupted several times at the
most fascinating moments, so that the money from
the audience could be collected; at the end “the de-
mon (ghoul) appears, who, with terrifying growl,
snatches the puppets one after another and carries
them away”.’

Particular attention should be paid to two types of
female puppet theatre described by Galunov. It is “a
small scene, shown on the fingers of the right hand”*?,
reminiscent, according to Galunov, of “bi-ba-bo”, a
glove toy which was once very popular in Russia. In
another situation, the scene is performed on the
raised feet of a woman, who is lying on her back. Her
feet are wrapped in pieces of fabric in such a way that
they start looking as silhouettes of a female body. As a
general rule, such a performance is a dialogue be-
tween two women: they speak about the cheating of
one of their husbands which leads to the inevitable
quarrel — and subsequent reconciliation — between
the two friends.

The scholar provides some interesting information
about the guild of street artists which had existed be-
fore: it was headed by a foreman (luti-bashi) and
strictly followed — since the old times — the rules of
interrelations within each section of this guild and be-
tween the sections. According to Galunov, “folk street
theatre” actors in the 20" century Iran were divided
into two groups: the “superior”, which included pup-
peteers, storytellers, and illusionists, and the “inferi-
or”, which included serpent charmers, animal leaders,
and peep show operators. Among Galunov’s transla-
tions it is worth mentioning the second chapter
“About Puppeteers” from a treatise by K. Kashefi,
where the phenomenon of puppet theatre is regarded
in theological and religious way.

Besides puppet shows per se, Galunov describes
those close to them — the theatre of large pictures
and the box with moving pictures, as well as “Shahre
farang” (“foreign city”), similar to Russian peep show.
It is particularly valuable that Galunov was commit-
ted to considering Iranian puppet theatre in the con-
text of the entire traditional theatre culture of the
Persians.

1 Galunov R. A. Pakhlavan Kachal — persidsky te-
atr petrushki // Iran. Book I1. L., 1928.

2 Galunov R.A. Kheyme shab bazi — peridsky teatr
marionetok // Iran. Book Ill. L., 1929.

3 Galunov R. A. Maarike Giri // |bid.

4 Galunov R.A. Narodny teatr Irana // Sovet-
skaya etnografiya. 1936. # 4-5. Pp. 55-83.

5 Ibid. P. 55.

6 Galunov R.A. Narodny teatr Irana // Sovetskaya
etnografiya. 1936. # 4-5. P. 64.

7 Galunov R.A. Narodny teatr Irana // Sovetskaya
etnografiya. 1936. # 4-5. P. 65.

8 Ibid.

9 Ibid. P. 66.

10 Ibid. P. 73.
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HoBbIn
MHTEPHET-NPOEKT
Bonbiioro

TeaTpa KyKosn
CONTEMPORARY
RUSSIAN PUPPETRY

— 9T0 MH(POPMALIMOHHBI
pecypc 06 aKTyanTsHOM TeaTpe
xyxon Poccun.

37ech BbI HaviieTe:

— KPaTKuU CTOPUYECKU
0630p, AaroLui1 IpefjcTaBIe-
Hue o6 aramnax 1 0cobeHHO-
CTSX Pa3BUTHA OT€IECTBEH-
HOT'0 TeaTpa KyKOJI;

— JIMeHa ITPAaKTHUKOB, OIIpefe-
NAIOIINX CerOAHAITHNI Tea-
TPabHBIN IIPOLIECC, UX TBOP-
veckue buorpadun u xygo-
>KeCTBEHHbIe KOHIJETIIINII;

— dororpacdumy, Tpennepsl

VI TIO/THBIE BU/IEOBEPCUY CO-
BPEMEHHBIX II0CTaHOBOK;

— 6a3y gaHHBIX, KOTOpas
BKJ/IFOYAET B cebs1 KOHTAKT-
HYIO, TEXHIYECKYIO ¥ Opra-
HU3aLVOHHYI0 NH(MOPMAIUIO
TI0 CIIEKTAKIISM;

— CBeXX1e HOBOCTY V3 MIpa
POCCUIICKOTO TeaTpa KyKOJI.

The Bolshoi Puppet
Theater new
internet project
named
CONTEMPORARY
RUSSIAN PUPPETRY

is an information resource
about Russian contemporary
puppetry.

Here you will find:

— a brief historical review pre-
senting stages and features of
Russian puppetry develop-
ment.

— names of professionals de-
termining contemporary theat-
er process, their biographies
and artistic concepts.

— photos, trailers and full vid-
eos of contemporary theater
productions.

— database which includes
contact, technical and organi-
zational information of per-
formances.

— the latest news from the
Russian puppetry world.

TEATP ART/AABHNX
KAOAL  POLLAW

CONTEMPORARY
BUSSIAN PUPYETRY

ruspuppetry.art

CONTEMPORARY RUSSIAN
PUPPETRY cospan npm nop-
nmep>xke rpanTa [Ipe3angenTa
P®. CanT opreHTHpPOBaH Ha
npodeccroHanbHY0 ayAUTO-
PMIO, @ TaK>Ke OTKPBIT JJ1s1
BCEX, KTO HEPABHO/IYIIIEH

K MICKYCCTBY TeaTpa KyKoJI

VI 5KeJ1aeT MMO3HAKOMUThCS

¢ HuM nobamxe.

CONTEMPORARY RUSSIAN
PUPPETRY has been made with
the support of the grant of the
President of the Russian Feder-
ation. The website is addressed
to the professionals and also
open for anyone who is keen
on puppetry and willing to
know it better.




